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NPEANCJTIOBHUE
Hean u 3axa4u M3y4eHu sl JUCHUILTAHBI

Henabro mucuuiuivH «YTayOJEHHBI Kypc IEpPBOrO MHOCTPAHHOIO S3bIKa

(aarmuiickuii  s3bIK)» u “HHOCTpaHHBI s3bIK B chepe mnpodeccrnoHaATbHON

KOMMYHI/IKaHI/II/I” ABIICTCA IIOATI'OTOBKA K MG)KKYHLTypHOﬁ KOMMYHHKAIlUN H

(GhOopMHUpPOBaHNE TAaKOTO YPOBHS KOMIIETCHIIMH, KOTOPBIA TO3BOJISIET HCIIOIH30BAThH

I/IHOCTpaHHHﬁ SA3bIK HC TOJIBKO B CUTyallUAX COHI/IaJ'II)HO-6I>ITOBOI‘O O6IHCHHH, HO U B

npo(hecCHOHANEHOM e TEIBHOCTH MEPEBOTUNKA U TPEIO/1aBaTesl.

1)

2)

3)

4)

5)

6)

3amauum Kypca:

O3HAKOMUThb  CTYJICHTOB C JUCKYPCHUBHBIMH CIOCOOaMH  BBIPAKEHUS
UHPOpMAllMd B HWHOSI3BIYHOM TEKCTE, HAYYUTh IOJb30BAThCS ATHUMHU
cnocobaMu W HpuUéMaMd B JMAJOTMYECKOM U MOHOJOTMYECKOM
BBICKa3bIBAHUY;

0XapakTepU30BaTh IUCKYPCUBHYIO CTPYKTYPY H S3BIKOBYIO OpraHHU3aLUIO
(YHKUIHMOHATBHO-CTUJIEBBIX PA3HOBUIHOCTEH TEKCTa, MPUBUTH YMEHUSA U
HaBBIKM MO0 OINpPEAENCHUI0 (PYHKIMOHAIBHO-CTUJIEBBIX BHJIOB TEKCTa, IIO
COCTABJICHUIO TEKCTOB, MPUHAJIEKAIIMUX K Pa3IU4YHbIM (PYHKIMOHAIbHBIM
CTUJISAM SI3BIKA;

JaTh OIIPEICIICHUE HHTEPIIPETALlUU U aHAJIN3a TEKCTa, CXEMY UX IIPOBEICHUS,
pa3BUBaTh U COBEPIICHCTBOBATh S3bIKOBbIE U peyeBble: (HOHETHUUECKUE,
JIEKCUYECKUE U IPaMMAaTUYECKUE HABBIKH, HEOOXOIUMBIE JUIsl OCYLIECTBIICHUS
AaKTa KOMMYHHUKAILIUU B PAMKaX YKa3aHHBIX HUXKE TEM;

pa3BUBaTh U COBEPIICHCTBOBATh YMEHHUS ay[IUPOBAHUS M UYTEHUS YYEOHBIX U
ayTEHTUYHBIX TEKCTOB, 4 TAKXXE pa3BUBATh U COBEPLICHCTBOBATh HA UX OCHOBE
YMEHUS YCTHOW U TMCbMEHHOU peuu;

CTUMYJIMPOBATh HMHTEIUIEKTYAJIbHOEC U OMOLIMOHAJIBHOE Pa3BUTUE JIMYHOCTHU

CTYJICHTA;



7) pa3BUTH y CTYJCHTOB CITOCOOHOCTH K COIIMATILHOMY B3aUMOICHCTBHIO;

8) MakcMMalbHO pa3BUTh KOMMYHHKATHBHBIC HABBIKM H YMCHHS YCTHOW U
NUCbMEHHOM peud, MPOPECCUOHAIBHBIX YMEHHUM pabOThl C S3BIKOBBIM
MaTepuaIoM;

9) MakCHMMaJbHO Pa3BUTh KOMMYHHUKATHBHYIO KOMIIETECHIIMIO CTYICHTOB;

10) pa3BUBaTh yMEHHE [Ody4yaTh, IepepabaTbiBaTh W  MepeaBaTh
MOJIyYEHHYIO JIEKCUKO-TPaMMaTHYECKyl0 HHQpOpMAIuio, a Takxke oOydeHue
CHEIUaIbHOM JIEKCHKE, 3HAKOMCTBO CO CTPAaHOBEIYECKUM MaTepuajoM Ha
OCHOBE COBPEMEHHBIX TEKCTOB, (OPMHUpPOBAHWE HABBIKOB PAOOTHI CO
CICHMAIBHOM JIUTEpaTypol C IENbI0 HU3BJICUYCHUS OCHOBHOU HHGpOpMAaIUU,
NPUBUTUE HABBIKOB BEICHMUsSI Oecelbl C HCIOJIb30BAHUEM CHEIUAIbHON

JICKCUKHU TCPMHUHOJIOI'HH.

B pesynbrarte u3ydeHus IUCHUIUIMHBI CTYJIEHT JOJKEH 3HATH:

-0OCOOGHHOCTU M TIpaBUjia KOMMYHUKATUBHOTO OOIIEHHS HAa HMHOCTPAHHOM
A3BIKE;

-0OCOOEHHOCTU U CTPATETUU MEKIUYHOCTHOTO B3aMMOJECUCTBUSI B KOMaHIHOU
pabore;

-UCTOYHUKHA MH(POPMAIIMH, BKIIOYAsl HAIIMOHAJIBHBIE M MEXKIYHAPOIHbIE Oa3bl
JAHHBIX, JJICKTPOHHBbIC OMOJMOTEYHBIE CHUCTEMBbI, CIEIUATU3UPOBAHHBIC MAKEThI
MPUKIIA/IHBIX TPOTPaMM;

-0OCOOGHHOCTU W TIpaBWia MepeBoja OPUIUAIBHBIX U MNpOo(ecCuoHaTbHBIX
TEKCTOB C MHOCTPAHHOTO SI3bIKa HA PYCCKUM, C PYCCKOTO SI3bIKa HA NHOCTPAHHBIN;

-0COOCHHOCTH (HYHKIIMOHUPOBAHUSI YCTHOW M MHUCHbMEHHOW Pa3HOBUIHOCTEH
JIUTEPATYPHOTO A3bIKA;

-OCHOBHBIE TMPUHILMIBI OPraHW3allUkd PEYEBBIX CPEIACTB B  Mpejenax
onpenenéHHOro (PyHKIIMOHAIBHO-CTUIICBOTO EAMHCTBRA;

-sI3bIKOBBIE  (POPMyJIbI W MpaBuia O(QOpMIIEHUS HAYYHBIX, OPUIHUAIBHBIX U

CIIy>K€OHBIX JOKYMEHTOB;



- 0COOCHHOCTH >KaHPOBO OOYCJIOBJIEHHOTO YMOTPEOJCHUs TpaMMaTHYECKUX U
JEKCUYECKUX EMHHUII,

- OCHOBHBIE OCOOEHHOCTH WHOSI3BIYHOM KYJIBTYPHI;

- OCHOBHBIE CPECTBA U CIIOCOOBI BBIJICTICHUS PEIEBAHTHOM MH(pOpMaINu;

- Hauboyiee aBTOPUTETHBIC CIOBApH, CIPABOYHO-MH(OpMAIMOHHBIE Oas3bl,

AJIEKTPOHHBIE PECYPCHI [0 TEMATHKE Kypca U yMeTh paboTaTh ¢ HUMHU;

YMmers:

- y4acTBOBaTh B YCTHOW / NMHUCHMEHHOW KOMMYHHUKAIIUM W TIOJJCPKUBATH
pa3roBOp Ha MHOCTPAHHOM SI3BIKE B IPOIIECCE MPEJCTABICHUS PE3YyJIbTaTOB CBOEH
NEATEIIbHOCTH;

-OTPEJIEATh PEIEBAHTHOCTh UCTOYHUKOB UH(POPMAIIUH;

-IIEpEeBOJIUTh W TMOHUMATh OQUIMAIbHBIE W TpOodecCHOHATbHBIE TEKCTHI Ha
MHOCTPAHHOM SI3BIKE;

-CBOOOJIHO OPUEHTUPOBATHCS B PA3IMYHBIX SI3BIKOBBIX CHUTYalMSX, BHIOUPATH
aJIEKBaTHOE PEUYEBOE MOBEACHUE U PEUYEBBIE CPEICTBA;

-CO3/1aBaTh CBSI3HBIC, MPABUJILHO TMOCTPOCHHBIE MOHOJIOTUYECKHE TEKCThI Ha
pa3HbIe TEMbl B COOTBETCTBUU C KOMMYHHMKATUBHBIMU HAMEPEHUSMU TOBOPSIIETO U
cUTyaIen ooIIeHus;

-y4aCcTBOBaTh B JUAJOTMYECKUX U TMOJUJIOTHYECKUX CUTyalUsIX OOIEHHUS,
yCTaHaBJIMBATh PEYEBOI KOHTAKT, 0OMEHUBATHCS MH(GOPMAIIMEH C JPYTUMU YJIeHAMU
SI3bIKOBOT'O KOJUICKTHBA;

- pacro3HaBaTh Pa3IMYHbIC TUIBI TEKCTOB;

- W3BJIEKATh M3 TEKCTa (PaKTUYECKyI0 MH(OPMAIIUIO, BBIJICISATH OCHOBHYIO H
BTOPOCTEINEHHYIO HH(POpMAIIHIO;

- U3BJIEKAaTh UH(POPMAITHIO O COJIEP)KAHUH TEKCTA B IIEJIOM;

- ONpENeNATh TEMY M HUJCI0, a TAKKe MPEICTABIATH JIOTUYECKYIO CXEMY
pa3BepThIBAHUS TEKCTA;

Baanern:



-CIOCOOHOCTBIO ~ MPEACTABISACT PE3YyJAbTaThl CBOEU  JIEATEIBHOCTH Ha
MHOCTPAHHOM SI3BIKE;

-CIIOCOOHOCTBIO ONPENENsATh MCTOYHUKU HHGOPMALIMK, PpEJEBAaHTHbBIE IS
pelIeHUs MOCTAaBICHHOM 33/1a4H;

CIIOCOOHOCTBIO BBIMOJHATh TMEPEBOJ ODUIMAIBHBIX U MPOGECCUOHATBHBIX
TEKCTOB C MHOCTPAHHOTO SI3bIKa HA PYCCKHI, C PYCCKOTO SI3bIKa HA MHOCTPAHHBIN;

-HaBBIKAMU CO3/IaHUSI CBSI3HBIX, MPABWIBHO MOCTPOEHHBIX MOHOJOTHYECKHUX
TEKCTOB Ha pa3Hble TEMbl B COOTBETCTBMU C KOMMYHUKATUBHBIMU HaMEpPEHHUSIMHU
TOBOPSIIETO M CUTYalluel OOIIEHNS; -HaBbIKAMU y4YacTHs B JUAJOTHYECKUX U
MOJIMJIOTUYECKUX CUTYalUsIX OOIIEHNUS;

- OINBITOM AaHHOTUPOBaHMS, pedepupoBaHuss U CaMOPEIAKTUPOBAHMUS

BBITIOJTHEHHOT'O NEPEB0/1a UHOS3bIYHBIX TEKCTOB.
AJaroputm padoThl ¢ pa3iesaMu

Ha wu3ydyeHue Kaxxaoro paszesia OTBOAMTCS COOTBETCTBYIOILEE Iporpamme
KOJJMYECTBO YacOB, KOTOPOE BKJIIOYAET ayAUTOPHBIE 3aHATUS M BpeMs Ha
camocTosTeNnbHOe n3ydeHne. KoamuecTBo yacoB onpeaensiercs yueOHbIM TIaHOM.

MeTtoanueckoe o0ecrieueHue TeMaTUUYECKUX pa3Ieros. Kaxneii
TEMaTUYECKUI pa3/iel UMEET JIOTUYECKYIO CTPYKTYPY, MO3BOJISIONIYIO MOCTPOUTH
s dexkTuBHYI0O pabOTy C MarepuajoM W CIOCOOCTBOBAaTh €ro MaKCUMallbHOMY
YCBOCHUIO B COOTBETCTBUU C TIEPEUHEM IMPOTPAMMHBIX KOMIIETECHIIHIA.

Otanbl paboThl ¢ MarepuaigoM. Kaxaplii TeMaTHUyecKuil pasfen BKIYaeT

CJIEIYIONIUE ATAMbl pabOThI C MATEPUATIOM:

1. Jlekcuyecknii MMHUMYM, BKJIFOYAIOIIMKA OCHOBHBIE CJIOBA, BBIPAXKECHUS,
dbpazeonornuecKkrue eUHUITBI IO YKa3aHHOW TEMaTHKe

2. VYrpaxHeHus a1 0TpabOTKU JTEKCUYECKUX YMEHHM

3. TBopueckue 3amanus

4, TeMbI UIs1 TOKJIAI0B U COOOIIEHUI



6.
7.

@parmMeHThI I IEPEBOIA 110 COOTBETCTBYIOLIEN TEMATHKE
Tembl quanoros

TecTnl 1 KOHTPOJIBbHBIC 3aIaHN.
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PA3JIEJI Ne 1. “LITERATURE, READING BOOKS”

1. Jlekcuyecknii MUHUMYM

I. Speaking about authors

writer

dramatist
playwright
humorist

novelist

poet

short-story writer

IIMCaTClIb

JIpaMaTtypr

MUCaTC/Ib FOMOPUCTHUYCCKUX PACCKA30B
POMAHUCT
I109T

MMUCAaTCJIb KOPOTKOI'0 pacCkaia

to come of a family

IMPOUCXOAUTH U3 CEMbU

to live by writing
by one’s pen

to make (earn) one’s living as a writer

Sapa6aTBIBaTB ce0e Ha )KU3Hb IHUCATEILCKUM

TPYAOM / IEpoM

to show promise at an early age

IIoJaBaTb HAACKAbI C PaHHCI'O BO3pacCTa

to try one’s hand at drama (a play, a short

story, etc)

poOoBaTh MUcaTh AJis TeaTpa (Ibecy,

KOPOTKHM pacckas, 1 T.1.)

to draw on one’s own experience

IMUCaTh HAa OCHOBE CBOCTO OIIbITA

to write in the genre of the short story

MHUCAaTh B JKAHPEC KOPOTKOT'O pacCKasa

to gain (win) recognition, fame, popularity

I[O6I/ITI>C$[ IMMPU3HAHWA, CJIAaBbI, IIOMMYJIAPHOCTHU

recognition was slow to come

MIpU3HaHUE HE OBLJIO OBICTPHIM

to be a success

to have a success

HUMETH YCIICX

to be a failure

to fail

MOTCPIICTD MMPOBAJI

to be a writer of promise

to be a promising writer

OBITh nrucaTeiacM, ImoaarouM HaaCxK bl

pen-name

pseudonym

IICEBIOHUM

to draw one’s subjects (characters) from

everyday life (from one’s own environment)

O6paIJ_IaTLCH K IIOBCEJHEBHOM KM3HU B

MOMCKaxX TeM (repoeB); oOpalaThes K

11



COOCTBEHHOMY OKPYKECHHUIO B TOUCKAX TEM

(repoeB)

to develop tradition

Pa3BHUBAThb TpaJIULIUU

to write in prose (in verse)

MUCaTh B Mpo3e (CTUXax)

contribution to smth

to contribute to smth

BKJIA[ BO YTO-JIH00

JIeN1aTh BKJIAJ] BO YTO-JIMOO

to receive the Nobel Prize for literature

nosyauth HobOeneBckyro mpeMuio B 006J1acTi

JUTEpaTyphbl

author’s world outlook

MHUPOBO33pEHUE MUCATEISA

to turn to

oOpariaTbcs K

I1. Speaking about books

literary trend JUTEPATYPHOE TEUCHUE
Classicism KJIACCHIIA3M
Renaissance Bospoxaenue
Enlightenment IIpocserenue
Romanticism POMaHTH3M
Naturalism HaTypaJu3m
Symbolism CHMBOJIH3M

Realism peanusm

Fiction OeneTpucTHKa

novel poMaH

adventure MPUKITFOYCHYECKUN
autobiographical aBTOOMOTpadUUECKHA
antiwar AQHTUBOCHHBIH
detective JICTeKTUBHBIH
historical UCTOPUYCCKUI
psychological MICUXOJIOTUYECKU I
political MOJIUTUYECKUI

social COLMAIbHBIN

novel of manners
science fiction
fable

fairy tale

OBITOBOM pOMaH
Hay4yHO-(paHTaCTUYECKHUI poMaH
OacHs

CKa3Ka

12



ballad

Oajutaga

to be super in form and content

OBITH COBEPIICHHBIM 110 ()OpME U COACPKAHHIO

the structure of a literary work
to consist of ... parts

to fall into ... parts

to present an integrity
exposition

story

climax

denouement

CTPYKTYypa JINTEPaTypHOTrO IPOU3BEICHUS

COCTOSITh U3 ... YacTeH

MIPEJICTABIATH CIUHCTBO
AKCIIO3HIINS, 3aBsI3Ka
TeYeHHUe (pomMaHa)
KYJIbMHHAIIMOHHBI MOMEHT

pa3Bs3ka

the theme of a literary work

npo6neMa JIATCPATYPHOI'O ITPOU3BCACHUA

the idea of a literary work

uacs JUTCPaTypHOIro MMporu3BCACHUS

the subject matter of a literary work
the subject of (a novel, story, etc.)
an interesting (original) treatment of the

subject of (a novel, story, etc.)

coJiepKaHue JINTEPATYPHOTO MPOU3BEICHHS
TeMa (poMaHa, pacckasa)
WHTEpECHAs (OPUTHHAIIbHAS) TPAKTOBKA TEMbI

(poMmaHa, pacckasa), pelieHne TEMbI

the plot of a literary work

the development of the plot

as the plot progresses

CIOKET (coziepskaHue) JINTepaTypHOTO
MIPOU3BEIICHUS
pa3BUTHE CIOKETA

10 MEpe pa3BUTHSI pOMaHa

to narrate
narrator
narration

the narration is done in the first (third) person

pacCKa3biBaATh, IOBECTBOBATH
pacCKa3suIuk
paccka3, IOBCCTBOBAHUEC

MTOBECTBOBAHUE BEJETCSI OT MEPBOTO (TPETHETO)

the story is written in the first (third) person JIHIa

it is the first (third) person narration

to describe OIIMCHLIBATH
description OIHCaHHE

to be described vividly, with infinite skill, with

subtle irony, etc.

OBITh )KHUBO OIIMCaHHBIM, OBITh I-IpC3BBI‘-IaI\/JIH0

TOHKO OIIMCAaHHBIM, C TOHKOM HpOHHCfI

to depict n300paxath
to dwell on paccyxnaTh, COCpPEIOTOUMBATh CBOE BHUMAHUE
to explain OOBSICHATH

13



to mention

YIIOMHHATb, CCHIJIATHCA Ha

to recall BCIIOMUHATh
to characterize XapaKkTepU30BaTh
to analyze aHAJIM3UPOBAThH

to comment on

KOMMCHTHUPOBATh, TOJIKOBATH

to enumerate

INEPEUHUCIIATD

to point out

YKa3bIBaTh

to generalize

0000111aTh, 1eJIaTh BEIBOILI

to summarize

IIOJABOJNTH UTOT

to criticize KPUTHKOBATh

to reveal OTKpBIBATh, pa3o0iayaThb

to expose MOKa3bIBaTh, BEICTABIIATH HAMIOKA3
to lay bare 00OHaKaTh

to accuse of

OOBUHATH B UEM-JTHO0

to blame for BUHUTH B YeM-JTHOO
to condemn OCYX/1aTh

to mock at HACMeXaTbCs

to ridicule BBICMEHBATh

to deride OCMEHBATh

to praise XBallUTh

to sympathize COYYBCTBOBATH

I11. Speaking about problems

to deal with paccMmarpuBaTh

to bring out a problem of vices of society

PacKpbITh IPOOJIEMY ITOPOKOB O0IIECTBA

the little man

MaJIeHbKHI 4eJIOBEK

social problems

ColLIMaJIbHbIE TPOOIIEMBI

degradation of a man

ACrpaganysa 4C€JI0BCKa

a conflict of generations

KOH(MIUKT MOKOJIECHHHA

to reveal modes and manners pf the changing

world

MOKa3bIBaTh OOBIYaU U HpaBbl U3BMCHAIOIICTOCA

Mupa

hopelessness of life brought about by smth

663H8.I[C)KHOCTB KW3HU, BBI3BAHHAA ...

to penetrate into the problem of

IIPpOHUKATL B HpO6HCMy

V. Speaking about characters

14



character

JIUTEPATYPHBIA repon

personage IepCOHAK
Hero TJIABHBIA repoi
heroine repOMHS

central (main, principal) character

minor character

IJIaBHBIA repoit

BTOPOCTEIICHHBIN I'epoi

heroes, good (virtuous) characters

villains, bad (evil) characters

ITOJIOKUTECIIBHBIC I'€POU

OTPpULATEIIBHBIC T'CPOU

women characters

men characters

KEHCKHUE 00passbl

MYKCKHE 00pa3bl

to bring in (to introduce) a lot of (very few)

characters

BBOJIUTH OYCHb MHOTO (OYEHB MaJo)

IIEPCOHAXKEN

characterization
character-drawing
direct characterization

indirect characterization

HUCKYCCTBO OIMCAHUS JJUTEPATYPHOTO TEPOS

IpAMOC OIMMCAHUC I'CPOAd

OIMOCPCAOBAHHOC OITMCAHNE

to present (depict, portray) a character

(truthfully, convincingly)

n300paxaTh repos (TIpaBIono00HO,

yOeIUTeNnsHO)

to create a (vivid, striking, true-to-life)
character

CO3/1aTh SIpKUH (peanncTuyHbIi) 00pa3

the character is merely sketched in

06pa3 JaH CXEMAaTHYCCKH

to be devoid of

OBITH JIMIIEHHBIM YEeTro-1u00

to embody

embodiment

BOIIJIONIATh, OJIMLIETBOPATH

BOILIOIICHHE

these sides of a character is revealed through

9THU YC€PTHI XapaKTepa reposd paCKpPbIBAOTCA

qepes

positive features

a man of strong will
intelligent

smart

neat

resourceful

brave

IIOJIOKUTEIIBHBIE YEPTHI XapaKTepa
BOJIEBOM YETIOBEK

YMHBIN

CIOCOOHBIN, YMHBIN

AKKypaTHBIN

HaXOI4YUBBIN

CMEJIBIN
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sincere
quick-witted
just, fair
subtlety of mind

unconquerable spirit

HWCKPEHHUI

HaxOJ4YUBbIN, OCTPOYMHBIN
CITpaBEeIJIUBBIN
YTOHYEHHOCTh yMa

HenoOeMMBIN TyX

negative features
cruel
ignorant
hypocritical
indifferent
light-minded
selfish
deceitful

sly

envious

idle

greedy
merciless
immoral
heartless
sinister
unscrupulous

conceited

OTPHULIATENBHBIE YEPThI
JKECTOKHI

HEBEKECTBECHHBIN
JULEMEPHBIN

PaBHOYILIHBIN
JIETKOMBICJIEHHBIN
STOMCTHYHBIN

JDKUBBIN

XUTPBIA

3aBUCTINBLIN

JICHUBBIN

JKaTHBIN

0e3>KaJIOCTHRIN
OC3HPaBCTBCHHBIN
OeccepaeuHbIit

HU3KUM, HU3MEHHBIN
Hepa300pUMBbIN B CPEICTBAX

TIECIaBHBIN, CAMOJIOBOJLHBIN

social prejudice

COLIMAJIbHBIN MTPEAPACCYIO0K

Vice MOPOK

V. Speaking about the general tone

Tense HaIpsHKEHHBIN
matter-of-fact cyxou

humorous IOMOPHCTHYECKHIA
Ironic UPOHUYECKUI
sarcastic CapKacTUYCCKUI
pathetic MATEeTUIECKHIA
emotional SMOLIMOHAJIBHBIN
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Poetic MO3TUYCCKUI
romantic POMaHTHUYECKUI
Lyrical JTUPUYECKHH
dramatic JpamMaTHYECKHA
Tragic TparuuecKuit

Sad neyanbHbIH

Bitter TOPbKHI
pessimistic MECCUMHUCTHYCCKUI
Gloomy MpaYHbIi

cheerful KU3HEPAJOCTHBII
nostalgic HOCTAJIbIUYECKUI

V1. Some more useful phrases

the choice of means is predetermined by the

general tone

BBIOOp CPE/ICTB MpeaonpeaesieH 00IruM TOHOM

the message the author is trying to convey

HUACs, KOTOPYHO IIBITACTCA BBIPA3UTH ABTOP

expressing his attitude to the character the
author uses the semantic group of words to

show

BbIpakasa CBOC OTHOHICHUEC K I'€pOr0, aBTOP
HCIIOJIb3YCT CCMAaHTUYCCKYHO I'PYIIITY CJIOB,

YTOOBI [T0KA3aTh

the author’s viewpoint is realized in the text

through the choice of the vocabulary

TOYKA 3PEHUS aBTOPA BBIPAXKAETCS B TEKCTE

yepes3 BBIOOP CIIOB

to make the description colourful the author

uses

YTOOBI CACJIaTh OIMMCAHUEC KPACOYHBIM, ABTOP

HCIIOJIB3YCT

the author’s individuality is clearly revealed
through his particular devotion to certain

stylistic means and their arrangement

UHAUBUAYAJIBbHOCTE aBTOpa Y€TKO
IIPOCIICIKUBACTCA U3-3a €TO 0co00ro
MMpUCTPACTHUA K OIIPEACIICHHBIM
CTUJIIMCTUYCCKUM CPECACTBAM U UX

PacoI0KEeHHUIO

the abundance of verbs denotes quick action

obwmine riaarojoB 0003HavaeT OBICTPOTY

NEeNCTBUMN

they allow to create the effect of naturalness

OHM TIO3BOJISIFOT CO3AaTh P heKT

€CTCCTBCHHOCTHU
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2. YnpaxkHeHMs 1Jisl OTPA0OTKH JIEeKCHYECKUX YMeHHUil

Assignment 1. Take the story by A.E. Poe “Black cat” and analyze it according to
the following scheme:
An approximate scheme for the analysis of the text

1. A few words about the author.

2. The essential plot of the text (10 — 15 sentences).

3. The general tone of the text.

4. The structure of the text

a) divide the text into logically complete parts

b) entitle each part (episode)

5. The main forms of text representation:

a) narration

b) monologue

c¢) dialogue

d) description

e) inner monologue

6. The central idea of the text (it can also be expressed at the end of the analysis).

7. The problems tackled by the author

8. The plot of the text:

a) exposition

b) development

c¢) climax

d) anti-climax

9. The characters described. The author’s characteristics and my own.

10.Stylistic analysis.

11.Explanation of the title.

12.My opinion,

18



Assignment 2. Copy out the scheme devoted to the structure of art. Give your own

examples to illustrate interconnection of structural parts of art.

ARTS
Literature performing arts fine arts
Novels dance painting
Drama cinema sculpture
short stories theatre architecture
Biographies ballet
Poetry opera
concerts:
classical/rock/country and
western

Assignment 3. Read the rules for short story writing. Fancy your own story (you can
choose any topic and volume for your story).

Six guidelines for successful and saleable short story writing

1. Most short stories simply don’t allow space to develop characters very
far. Perhaps the best guideline is to say that short stories are theme-driven. So find
the theme, and think about where it takes you. And the simpler the theme, the better.
Examples might be: love, jealousy, loneliness, loyalty, greed, generosity. If you think
about loyalty, for example, where does that take you? There are lots of possibilities:
the wife stays loyal to her husband in spite of infidelity; the husband stays loyal to the
memory of his wife after her death. Equally, themes could be problem situations,
such as shoplifting, divorce, unemployment.

2. In order to move the story along, your characters should have to resolve
some conflict or situation. Some experts provide great lists of conflicts: man versus
nature, man versus man, etc. But conflict situations do not have to be that dramatic.

Any situation that presents a problem or forces the character to take a decision
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provides a conflict — and it is how your character resolves the conflict that provides
the story material.

3.  To avoid a complicated story, don’t have too many characters. In the
space of, say, 2000 words, you just do not have room to handle a lot of characters. It
Is probably true to say that most successful short stories have three or less, but this is
not a hard and fast rule.

4. Whatever idea you have come up with, keep it simple is the advice in
creative writing classes the world over. Try writing your basic plot in a maximum of
40 words. If you cannot get it into that number of words, it certainly is a danger sign,
so you should look carefully to see if the plot needs simplifying.

5. Now where do we start? Many people tell the story as it happens, in
chronological sequence, with a hero or heroine waking up at the beginning of the day.
Typically, these stories start: Sheila woke as the sun streamed through the bedroom
curtain. She just knew that today was going to be special... This isn’t very exciting,
so ignore the chronological sequence and start just as the moment of crisis is about to
break, when the central character is faced with a conflict and has to set about
resolving it. Imagine a story with a jealousy as its theme — one in which Mary is
jealous of another woman she has seen with John, and John has broken his dinner
date with Mary. How about this? “Damn them”, said Mary to herself, as she threw
the smoked salmon into the waste bin and helped herself to her forth glass of wine.
As an opening, it raises questions in the reader’s mind: Why is Mary angry? Why is
she throwing away the smoked salmon? And why is she drinking heavily?

6. Everyone says the opening paragraph has to attract attention and
command interest. This is true enough, but it is the last paragraph or two that often
create the lasting impression. And your short story falls if it doesn’t have a
satisfactory ending. The ending should resolve all the factual questions raised by the
story: hoe will character X overcome this problem? But it is the bonus if you can
leave your readers asking themselves: | just wonder...? This way, you can leave your

readers to write their own postscript.
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3. TBopueckue 3axaHus

Assignment 1. Analyze your reading habits. Which books do you prefer? How
often do you visit book shops (library)? What genre of literature do you like? Do you
read every day? Do you like to read ordinary books or Internet books (resources)?

Assignment 2. Prepare a report about your favorite author (foreign or Russian).
What touches you in these books? Who are your favorite personages? Which books

do you recommend to read?

4. TeMbl JAJIM1 10KJIA/I0B U COOOLLIEHNH.
- Literature as a collection of genres (epic, lyric, satire, prose fiction, drama, etc.)
- Content of literature: themes and their sources
- The personality of the author, author’s style, the writer’s personal involvement
- Literary composition (structure of different works)
- The word as a symbol
- Craftsmanship: literary language, style of national literature
- Translation of books into other languages
- To read books or watch video?
- Do people read books in the XXI century?

- Literature for children and adults

5. @parMeHThI sl IEPEBO/IA MO COOTBETCTBYIOIEH TeMaTHKe

Cepreii Ecenun B rpago/ioruueckoM noprpere
Crneunanuctel-rpadoJior  YyTBEPXKIAIOT, YTO BIIOJIHE MOTYT IO MOYEPKY
ONPENEIIUTh “UCTUHHOE WJIM JIOKHOE NPOsIBIEHUE yenoBeyeckor cytn’ . Ho xapakrep
C BO3pPacTOM MEHSETCsI, BEpHEE CKa3aThb, YIIIyOJIseTCsl U MpOsICHSAETCs, OTOpachiBas B
CTOpPOHY YepThI cayyaiiHble. BooOuie nouepk 3aBUCUT OT MHOTHX (DAKTOPOB: CTENIEHU
OJAPEHHOCTH YEJIOBEKa, POJA €ro 3aHATHH, HAMOHAJIBHOCTH M JaXKe KOHKPETHOI'O

MeCTa KUTEILCTBA. 3aMeUeHO, JIIOAU TBOPUECKHUE YACTO ITUIIYT HBIM™ 1104 M.
€CTa KUTEIbCTBA. 3aMe4eHO, JIIO OpUYECKHE YacTO “pa3 ”’ IOYEPKO
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Ortotr ¢akt Mbl npoaHanusupyem Ha mnpumepe Cepres Ecenmna. Korma mosrta
O0OHapyKUJIM MEPTBBIM B HOMEPE TOCTUHHULBI U PAIOM C HUM 3aIHCKY — 3HAMEHUTOE
cTuXoTBOpeHue “Jlo CBUAAHbS, APYr MOW, 10 CBHJAHbi — TO Cpa3y K€ BO3HUK
Bompoc, nucan Ju EcenuH 3Ty 3anucky. Ilocie mpoBeaeHHsT MHOTOYHMCIIEHHBIX
AKCIIEPTU3 BBIBOABI OBUIM CJeNaHbl B3auMouckitouaromme. [louepk panHero
Ecenuna, BoieBOro, 4ecTo00UBOro, Xpabporo M JOBEPUYMBOTO CHIIBHO OTIMYAICS
or mno3aHero EceHnHa, pacTOYMUTENBHOTO, XOJOJHOIO, CKPBITHOTO W HEPBO3HO-
3aMKHYTOT0. MOYHO JI1 U3MEHEHUSIMHU [T04YepKa OOBSICHUTh U3MEHEHUS B XapaKTepe,
TOJIKHYBIIMMHU 103Ta HA POKOBOW 1Iar, uiau Hao00poT? OTBET 10 CHUX MOp HE HAWJCH.

Cuuraercs, 4YTO yrjaoBaToO NHUUIYT JIIOAM TBEPAOrO XapakTepa, a
HKCTpABaraHTHO T€, KTO JKEJIAET BBIACIUTHCA Cpeau OKpykawomux. HeOpexHsie,
paccesiHHble, 3a0bIBUMBBIE JIIOAM MUIIYT XaOTUYHO, @ BOT MYTAaHO MUINYT JIIOAH
6oraroro BooOpakeHus. Bo3M0XXHO, 3TO IOKaKETCs CTPAHHO, HO YIPOILLEHHO MULTYT
MMEHHO JIIOJM BBICOKOTO YPOBHS pa3BUTHA. JIFOAM MEIOYHBIE M OTrPaHUYECHHBIC
NUMIIYyT  CKaro, a JIOJM  MaJoAylIHble  MHUINYT  HUTeBUIHO. Jlroau
CaMOJUCIUIUIMHUPOBAHHbIE  HAKJIOHAIOT OykBbl BieBo. HO cka3zaHHOe BbIllIE HE

cieAyeT MOHUMAaTh OYKBAJILHO, 3TO JIMIIH O0Iast TCHICHITUS.

YHeceHHBbIE B 0CEHb: MOIT M TAHIOBIUIIA

WX poMaH BCHBIXHYJ M Yrac OCEHbIO. JTO BpeMs rojaa ObUIO 3HAKOBBIM IS
oOoux. EceHuH, kak W MHOrue JIOAM HCKYCCTBA, UCIBITHIBAI B YHBUIYIO MOPY
ocoObIil TBOpueckuid moabeM. K TomMy e OCeHbIO MOAT OblI MMEHUHHUK. OH
poawicst 3 okta0Ops 1895 r. JlyHkan ke Haxonausa B yBSJAHUHM HPUPOJBI TPYCTHOE
ouapoBanue. Ona nucana noapyre: “If I leave, I’ll leave in fall”. Ee cioBa okazanuce
npopoyeckuMu. W m000Bb € pPYyCCKUM MOATOM, U JKU3Hb MPHUMBI 0OOPBAIHCH
HEHACTHBIM OCEHHHUM JTHEM. ..

OHU MO3HAKOMMJIMCh Ha OAHOW M3 OOreMHbIX MHpylieKk B MockBe mo3gHei

ocenpto 1921 r. Ecenun mopa3un BooOpaxxeHue SK3aJIbTUPOBAHHONW aMEPUKAHKU: Y
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HEro ObUIM 4YyJeCHbIE CBETJIO-CHHUE BACHJIBKOBBIE TJla3a W MSATKHE OEIOKyphIe
BOJIOCHL. B pockomHoM ocoOHsike Ha [IpeuncTenke, KOTOpbIid npeaoctaBuio JyHkan
COBETCKO€ IIPABUTENILCTBO, BCE 3€pKaja OBbUIM HCIHCAHBI €€ TYOHOW NOMaaou:
“Ecennn — anren!” EceHMH TOBOpPWJI CBOEMYy MPHUATENO, HE OAOOPSABIIEMY €ro
otHouieHu# ¢ Jlynkan, “Jla, 1o MeHs y Hee ObUIa ThICS4a MYXKYUH. 3aT0 s Oymy
MMOCJEIHUM.”’

“MenoBoe TypHe” Alicenopel 1 Ecennna mno crpanam EBponsr u CIIA
IPOJIOJKANOCh IATHAALATh MECSALEB M Hadanoch ¢ bepnuHa. EceHWH T0BONBHO
OBICTPO TOHSUI, YTO €ro Mo33us Ha 3amaje HUKOMY He HyXHa. YecTomoOuBbIe
3aMBICIIBI “3aBO€BATh MUP~ PYXHYJH, OCTABUB JIMIIb TOPEYb HECOBIBIIMXCS HAJIEHKI.
JUis 3amafgHbIX JKypHAJIMCTOB OH ObUI BCEro JIMIIb MYXEM, OeCIIaTHbIM
MPUJIOKEHUEM K 3HAMEHUTOM aKTpuce. DTO pazApakalio U 03510010 ero. Eciam
MO3T YE€M U MPOCIIABUJICS BO BPEMS CBOETO 3apyO0eHOIr0 BOSKA, TO TOJIBKO CBOMMHU
IIbSHBIMU BBIXOJKAaMU B PECTOPAaHAX M OTBPATUTEIBHBIM IIOBEJCHUEM BO BpEMs
BbIcTyIUieHUd [{yHkaH. [locnenHsst X BCTpeya coCTosIach OCEHbIO, B HOsiOpe 1923
r. B Mockse.

Alicenopa Obula IOTpsICEHA U3BECTUEM O CMEPTH T03Ta B iekadbpe 1925 r. Cyn
B Poccuu nipusHan ee eIMHCTBEHHOM 3akOHHOM Hacnenuuien Ecennna (Benp nx Opak
TaK 1 He ObUT pacCTOPrHYT), HO OHA PELIMTENbHO OTKA3a1ach OT HACJIEICTBA B MOJIb3Y
MAaTEpHU U CECTEP IMOITA.

TannoBmuna Henonro nepexxkusa nosra. Pok wnm 35mas mytka cyasObl: o0a
noru0iaM oT yayuieHus. EceHMHa Halliu MOBEHNIEHHbIM B MUTEPCKON TOCTUHULIE
“Anrnerep”. A mis Avcenopsl MOCIEAHUM OKazaJicsl OCEHHUU JeHb 14 CeHTIOps
1927 r. B To yrpo Alicemopa pemuruia MPOKAaTUThCS HAa CIOPTUBHOM aBTOMOOWIIC
OJIHOTO U3 cBoMX mpusTeneil. Korga skeHirHa ycenach B MalllMHy, JJIMHHAs 0axpoMa
ee maiau, o0epHyTOM BOKpYT IIeH, CBECHWIAch WU MOMaja B CHHIIbI JIEBOIO 3aJIHETO
kosneca. llepBbiii ke pe3kuil 00OpPOT Kojieca 3aTsHYJ MEPTBYIO METII0 Ha Iiee
Hyukan. “IlycTh HE ClaUIUCh, MYCTh HE COBLIMCH 3TU MOMBICIIBI PO30BbIX JAHEH, HO

KOJIb YEPTH B JYIII€ THE3AUINCH, 3HAUNUT, AHTEJIbI )KWJIK B HEH.”
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9.

HpeI[JIO)KeHI/Iﬂ AJIA TIEpeBoia: YKAKUTEC Ha3BaHUE HepeBOIlquKOﬁ

TpaHcopMannu, NPUMeHsAeMOH NPH NepeBojie JAHHbIX CHHTArM

“Rain” is the name-story of the recently published collection of Somerset
Maugham’s stories.

Some people think that drug-taking is a form of escapism.

Apart from being tough by nature, Senator Jackson was a hardliner in politics.
The very idea of a compromise was foreign to him.

We were running short of petrol. The filling station was a couple of miles away
from where we were. So Peter was coasting along downhill to save petrol.
One of the first acts of Parliament to save the environment was the Clean Air
Act.

In Britain, though most immigrants have citizenship rights, private
resentment is on the increase.

In France most foreign workers hold down unskilled, menial jobs that French
workers usually scorn — on assembly lines and cleaning streets.

Eton College was founded by King Henry VI in 1440, when he was only
eighteen.

Henry James is still read, discussed, admired.

10.The Duke of Buckingham failed to induce Louis X1l and Richelieu to adopt

his grandiose scheme to attack the Spanish Netherlands.

11.Caroline was a dedicated athlete. Her elder sister nicknamed her “Miss

Wimbledon”.

12.The recent Government crisis has brought about a reshuffle of the Cabinet.

13.In the highly unsanitary conditions of the little African village every minor

disease may prove fatal.

14.Peter kept practicing for months because he was set on breaking his own last

year’s record in the high jump.
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15.His hands were short and broad.

16.1t turned my limbs leaden.

17.0ur challenge now is to promote ideas of freedom.

18.1t is now perfectly clear to me that my previous pattern of life was gone
forever,

19.Nowadays the only news was that which passed from mouth to mouth. Short of
paper, short of ink, short of men, the newspapers had suspended publications
after the siege began, and the wildest rumours appeared from nowhere and
swept through the town.

20. He saw that she was near tears.

21.You must have some discipline over your emotions.

22.He’d never drive under the influence of alcohol.

23.There are so many roses in the room that I’m practically suffocated. It’s like a
garden that will never come true.

24.He keeps the fortune from falling into the hands of greedy relatives.

25.“Any objection to roast chicken” Jenny asked.

26.He followed her into a large department store, careful to remain out of sight.

27.He entered the suite, trying to keep his knees from trembling. He almost
blurted out, “Where’s the emerald?”

28.(In the Zoo) “Don’t the animals hate being locked up, Papa?” the boy asked.

29.Alice shrieked and clapped her hands to her ears to shut out the sound she had
Imagined.

30.He left the form on the counter and walked out very quickly keeping a hand in

his pocket to silence his keys.

. Tembl 1MAJIOTOB
- Discuss your literary preferences with your partner.
- Teenagers prefer internet games to books. What are the consequences of this

choice?
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- Discuss the quality of modern books.

- Discuss the advantages and drawbacks of classical and modern literature.
- Recommend your friend some interesting book.

- To read or not to read? Discuss modern substitutes of books.

- Who is educated person in modern society?

- Discuss what genres of literature are popular nowadays.

- Discuss the role of books for teenagers.

- What character influenced you?

. TecTbl M KOHTPOJIbHBIC 3aJJaHUA

Test on English Literature M 1.
What is the title and time of creation of the first Scottish epic poem?
What is the title and time of creation of the first English epic narrative poem?
What is the main idea of “Beowulf”?
Name the well-known writers of religious books in Old English Literature.
What is the main idea of the Robin Hood Ballads?
Who were devoted romantic stories in the Middle Ages to?
Characterize “The Grail”.
What is the theme of the legends of a Water Goddess?
Who is the author of the Canterbury Tales?

© ©o N o 00 &~ w b E

10.What is the profession of main heroes in the Canterbury Tales?

11.What trends of literary works appeared in the Renaissance (Elizabethan Age)?

12.Enumerate the periods of Shakespeare’s literary activity.

13.What is the main great epic work of John Milton?

14.Name famous authors of biographies and diaries during the Bourgeois
Revolution of 1642-1660.

15.When was the first daily newspaper established?

16.What was the leading form of literature during the Enlightenment?
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17.Whose career in literature began as a commission merchant?

18.Name two books about travels by Jonathan Swift.

19.Who is the most outstanding representative of the Early Romanticism?

20.Name the famous lakists.

21.Who combined literary activity with corresponding periods of political life?
Give some titles of the works.

22.Whose poetic style can be called symbolical and often metaphorical?

23.Whose poetry was devoted to mythology, love and nature?

24.Who can be called a father of Scottish historical novel?

25.Who is the author of “Pickwick Papers” and what is it about?

26.What book is devoted to the conditions of Yorkshire boarding school in the age
of Critical Realism?

27.Can you name women-writers in the age of Critical Realism?

Test Ne 2.
Open the brackets using correct forms of the words:

Francis Scott Key Fitzgerald .............. (to be born) in St Paul, Minnesota,
.......... (in, at, on) September 24, 1896. His father, Edward Fitzgerald, ..............

(to come) originally from Maryland, and ..................... (to descend) on his
mother’s side .............. (of, on, from) Scotts and Keys ................ (who, whose,
which) American ancestry stretched back to the early ............... (seventeen,

seventeenth) century.

......... (on, at, in) the age of fourteen, Fitzgerald ................ (to go) to
Newman School, New Jersey. ................ (in, on, during) November 1917, he
........................ (to volunteer) for the army. He .................. (to transfer) to
Camp Sheridan near Montgomery, Alabama, where he .................. (to fall) in love
with the daughter of Judge Sayre. Soon he knew that Zelda ................... (not to

wait) for him forever.
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Fitzgerald .................. (to go) to New York and for four months he
....................... (to work) as a copywriter ................. (on, of, with) an
advertising agency. He was not very good ............... (in, at, with) it, and
meanwhile Zelda ...................... (to grow) more and more depressed.

“The Great Gatsby” ................ceenne. (to publish) in April 1925. The public
opinion agreed that in “The Great Gatsby” Fitzgerald ....................... (to produce)
....................... (something, anything, anyone) remarkable. The new work
“Tender is the night” .......................ol. (to come out, to come in, to come

forward) in April 1934. The main hero, Dr Diver, ..................... (to be)

before.

................... (at, on, in) the time of his death, the writer’s reputation was at

its ..ol (low, lower, lowest) ebb. A critical re-appraisal of his contribution to
literature .................... (to call forth) by the posthumous publications.
Test Ne 3.1.

Read and translate the words before the text. Mind that there is an odd word
there. Fill in the blanks with the proper words and find an odd word. You must use

each word only once.

Added collection defeated discovers enemies fails friends lazy oral

persuades rubbed to die toobtain wealthy with worldwide

Aladdin, in folklore, is the hero of Aladdin and the Wonderful Lamp in the
(1)___ of stories known in English as the Arabian Nights. In most versions of the
story, Aladdin is the (2)  son of a poor Chinese tailor. After his father’s death, he
meets a magician who poses as his uncle and (3)__ Aladdin to retrieve a wonderful

lamp from a hidden cave. When Aladdin (4) __ to give the lamp to the magician
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before emerging from the cave, the magician becomes enraged and seals the cave,
leaving Aladdin (5) . In his misery Aladdin weeps and wrings his hands, releasing
a genie from a ring the magician had given to him. The genie frees Aladdin, who
soon (6) _ that the lamp also produces powerful genies when (7) . They grant
Aladdin his every (8) __, and he eventually becomes immensely (9) ___ and marries
the daughter of the sultan. The magician returns to steal the lamp, butis (10)___, asis
his evil brother who also tries (11) __ the lamp. Free of these (12) __, Aladdin lives
a long, happy life and succeeds the sultan to the throne.

The 18" century French writer Antoine Galland (13)__the story of Aladdin to
his translation of the Arabian Nights. Galland’s text was derived from Arab (14)
tales, and the tale still exists in Arab folktales. The literary version of the Aladdin
story is known (15) , especially in Europe and the America, and has been the

inspiration for many artistic works.

Test Ne 3.2.
along as dominant fundamental influenced last least mutually only origin

related than together throughout use works
Chinese writing and Semitic writing constitute the two great writing systems of
the world. Just (1) the Semitic writing system was (2) _ to the evolution of
modern writing systems in the West, Chinese script was basic to the writing systems
in the East. Chinese writing, at (3)___ until relatively recently, was more widely in
(4)___ than alphabetic writing systems, and until the 18" century more (5)___ half of
the world’s books had been written in Chinese, including (6)  of speculative
thought, historical writings, and novels, (7) ___ with writings on government and law.
When China was united in the 3" century BC, the first emperor ordered that the
writing system be standardized (8)  the empire. This common writing system
bound Chinese people (9)__ , forming a medium of communication that could be

read by groups who spoke very different, often (10) _ incomprehensible dialects of
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the language. Chinese writing is the (11)  form of writing that has been in
continuous use from the time of the invention of writing down to the present time.

As the (12) _ language of East Asia, Chinese has greatly (13)___ the writing
systems and vocabularies of neighboring languages not (14) __ to it by (15) _ , such
as the Japanese language, the Korean language, and the Vietnamese language.

Test Ne 4.

Read the following text. Choose one word or phrase that best keeps the

meaning of the original sentence if substituted for the word in bold type (find a

synonym).

(1)No matter what kind of book is being produced, the editorial process is
basically the same. The production process has become (2) increasingly
sophisticated over the years, as publishers have taken advantage of technological
Innovations.

In the case of general trade books, a publishing house will plan to issue a(n) (3)
yearly list of titles ranging in number from fewer than ten in the smallest firms to
several hundred in the largest. A large number of books originate within the house, as
editors (4) generate ideas and find authors to write the books. Authors receive (5)
fees at percentage rates varying with the number of books sold — the more copies
sold, the higher percentage of profit the author usually receives.

After the manuscript is accepted for publication and received, an editor (6)
takes charge of the project. Editors usually work with several books (7) at once, and
in many publishing houses they are responsible for every stage of book production.
Editing (8) approaches vary considerably. Editors may work with authors by
suggesting changes in a manuscript, or they may do line-by-line editing, (9) going
over the changes with the authors later.

The book also (10) undergoes a specialized editorial pass called copy editing.
Copy editors correct grammar and spelling and also query authors on (11) possible

errors of fact or meaning, (12) specific constructions, or other internal difficulties.
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The next step in production is design, which may be done within the firm of by
(13) freelance designers. The designer plans the book’s (14) format — page size,
number of lines on a page, size and style of type, arrangement of pictures, and similar
matters. Many talented designers have worked in the publishing business, and some

houses are (15) noted for superior design work.

1. A noimportant C regardless of

B no how D despite of
2. A ever C never more

B ever more D much
3. A perayear C annual

B once ayear D onceina year
4. A giverise to C give best to

B giveearto D give directions
5. A income C per cents

B dividends D money
6. A doescontrol  C exercises control

B makes control D obtains control
7. A once C atfirst

B simultaneously D firstly
8. A techniques C comings

B applies D applications
9. A looking at C looking for

B lookinginto D looking on
10. A undermines C passes

B subjective D issubjectto
11. A maybe C probable

B probably D perhaps
12. A legal C basic
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B specialized D peculiar
13. A self-acting  C self-aiming
B self-employed D self-appointed

14. A layoff C layout
B lay-by D lay-down
15. A notified C famed

B noticed D familiar



PA3JIEJI Ne 2. “MUSIC”

1. Jlekcuueckuid MHUHUMYM (HOMI/IMO nmepesoaa My3blKaJdbHbIX TECPMHUHOB,
HX OIIPpEACJICHHUA PEKOMCHIAYETCH BbINHCATD M3 TOJKOBOIro CcjoBapsa HJIH
CIICIINAJIN3UPOBAHHOI'0 CJ1I0BapH MySLIKaJILHOﬁ JICKCI/IKI/I)
1.
aria
concerto
piece
movement
rhapsody
sonata
fantasy
suite
solo
duet
trio
quartet
quintet
sixtet
symphony
2.
string instruments
banjo
‘cello (violoncello)
guitar
harp
grand piano
violin
viola
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bass

wind instruments
bagpipe

flute

oboe

clarinet

bassoon

serpent

cornet (zink)

Kit (pochette), a miniature violin

harmonica

accordion

saxophone

brass group

trumpet

to blow one’s own trumpet
French horn

tuba

percussion instruments
cymbals

drum

large tom-tom

small tom-tom
tambourine

triangle

piccolo

bass tuba

trombone

conga drum
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vibraphone (Am. vibraharp)
zither
xylophone

3.

bass

baritone
contralto
soprano
mezzo-soprano
tenor

4,

accompanist
drummer
jazzman
musician
pianist

soloist
violinist

5.

voice

He is not in good voice tonight/
chest voice
hoarse voice
low voice
round voice
sweet voice

6.

chorus

in chorus



ensemble

melody / tune
recital

7.

concert

to have an ear for music
symphony orchestra
incidental music
chamber music

jazz music

light music

program

What’s on the program?
technique

8.

polka

tango

twist

waltz

march

blues

ragtime

swing

bassanova

samba

disco

rock

9.

to accompany
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She accompanied me at the piano

to appreciate

We appreciate Glinca’s music for its folk character.

to interpret

| like the way she interprets Beethoven.
to play

to play a tune on the guitar
to play by notes

to play by ear

to sing (sang, sung)

to sing to the accompaniment of the guitar
to sing out of tune

to trumpet

to arrange

to transcribe

to improvise

10.

composer

conductor

musician

soloist

virtuoso

minstreller group

team

band

11.

major

flat

baton
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bow

drum sticks
under the baton
single

album

track

record jacket (sleeve)
score

spiritual

beat

video-clip

syncopation

2. Ynpa:;KHeHus 1J151 0TPA00TKHU JIEKCHYeCKHUX YMeHU i

Assignment 1: Give equivalents to the following words.

JIBopell KyiabTypbl, 3BE3]IbI 3CTPaJibl, CUM(MOHUUECKUN OPKECTp, TeaTpalibHas
TpyInma, NOpPOBOAUTH  CBOOOAHOE  BpeMms, KiIyOHas  aduiia, KOJJIEKTHB
XYyJI0’)KECTBEHHON CaMOJICSITEILHOCTH, aHcaMOJIb HApOJIHOTO TaHIA, TeaTpaJibHas
CTyau:Aa, CaMOJCJ/IbHAsA COCHNYCCKAd MaCTCPCKasa, BbIPA3UTh Ce6${, I1023Usl.

Palace of Culture, variety stars, symphony orchestra, theatre company, to spend spare
time, club’s board, amateur art’s teams, folk dance ensemble, theatrical studio,

amateur stage workshop, to express oneself, poetry.

Assignment 2: Read the following extract, translate it and answer the question
— how to play love? E.L. Doctorow “Ragtime” // IIpakTu4yeckuii Kypc aHTIIHICKOTO
s3pika. 4 kypc: YueO. mius meaBy3oB mo cren. “Uuoctp. s13.” / Ilom pen. B..
Apakuna. 4 u3z., nepepad u gon. M.: I'ymantur. Uzn. LHentp BJIAJIOC, 2000. C.
104 — 108.
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Assignment 3: Form your own chains according to the following models:
Vary — variable, variability, variance, variant, variation, varied, variety, various.
Exist — existent, existence, existentialism, existentially.

Compose
Publish
Joy
Art
Theatre
Distinct
Character
Special
Regular
Sense
Assignment 4: Make up your own story about your favorite band in analogy.
A letter from Glasgow

Dear Sirs,

With regards to* Glasgow Youth Band’s proposed visit* to Moscow and St.
Petersburg in July, | should like to supply you with some general information
concerning the Band, which may facilitate a successful trip.

| have been Musical Director of Glasgow Youth Band since February 1981,
although the Band was originally founded in 1972. The band exists to provide a
playing outlet* for Secondary school pupils, college and University students in the
Glasgow area. There are approximately 20 female members, and 25 male members
coming on tour next July, and the average age of players is 20 years.

The instrumentation of the Band is the standard wind band, i.e.

Piccolo, Flutes, Clarinets, Oboes, 1%, 2" and 3™ Clarinets, Bass clarinet, Alto
saxophone, Tenor saxophone, Baritone saxophone, Bassoons, 4 French horns, 1%, 2™
and 3" Cornets, 1% and 2" Trumpets, 1% and 2™ Trombones, Baritone and

Euphonium, Tuba, percussion.
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It is this instrumentation that allows the Band to play a varied repertoire,
combining music of a “serious” nature with that of a lighter, more entertaining style
(music from “the shows”). Within the Band there are several musical groups that take
part in the concert program, and also undertake “solo” concerts themselves. I have,
for instance, formed a Brass Quintet which can give a very entertaining concert
program itself. Due to the fact that this basic group of five is often doubled to ten to
provide variety, | think that they will be given an individual concert venue* in
Moscow and  St. Petersburg. The second “Chamber” group within the Band is a
Woodwind ensemble, which has been in existence for a relatively short period of
time, thus, its repertoire is fairly limited. | believe that this group will share solo
concerts with the Brass ensemble. The third “sub group” is a Stage Band, or more
commonly, Dance Band, which concentrates on a Traditional Jazz repertoire. Lastly,
we have individuals in the Band who can offer short items of entertainment, such as
Highland dancing* with bagpipe accompaniment.

| think that we shall give six to eight formal concert performances during our
two week visit. Ideally | believe that the concerts will be formal evening concerts in
recognized venues, of approximately 2 hours length with 15 minute intervals, but |
plan to give one outdoor concert in both Russian cities. With regard to floor space
(stage), we require a minimum area of ten meters... by seven meters... with white
overhead for performance purpose.

| look forward to hearing from you.

Yours sincerely
John Heart.
With regard to — Ymo kacaemcs, 6 omHoOweHUU, OMHOCUMENbHO (4ACMO
ynompebisiemcsi 8 0el10801l nepenucke)
proposed visit — npeononazaemolii 6uzum
a playing outlet — sozmooicnocmo svicmynams, 0asame Konyepmol
concert venue — koHyepmHas niowaoxa

Highland dancing — womaanockuii maney
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Assignment 5: Give equivalents to the following words.

My3blkaiibHOE J1apOBaHUE, BBIPA3UTh €0 B MY3BIKY, CTPYHHBIA KBapTET,
(I)OpTeHI/IaHHBIe IMIbCChI, COYHHATL IIPOU3BCIACHUA, CJIaBa, OCO6CHHOCTB, OBITH 104
CUIIYy JaxKe HCHpOCI)CCCI/IOHaJIBHBIM HCIIOJIHUTCIIAM, BBICTYIIATh B KAYCCTBC JTUPHIKCPA,
JacCTyIlIKa, »KastoOHast MCJIOUs, I[GBI/ILII/II\/JI XOpOBOL, 3aKUTaTSIILHBIN.

Musical gifts, to express oneself in music, string quartet, piano pieces, to
produce the works, fame, feature, to be within the reach of amateur performers, to
appear as conductor, facetious ditty, plaintive song, maiden ring dance, pulse-
quickening.

Assignment 6: Give synonyms to the following words:

Famous — (prominent, eminent, outstanding ...)
Splendid —

Assignment 7: Group synonyms
to put on, great, favorite, permanent, to present, rapidly, constant, outstanding,
quickly, beloved, fashionable, thanks to, delightful, walk, modern, prominent, due to,
attractive, distinguished, wander, exhibition, various, show, different, group, unit.
Group antonyms
Amateur, later, final, best-known, more, professional, unknown, earlier, less,
continuous.

Assignment 8: Make up your own sentences with the following verbs after
which it’s recommended to use gerund.

To go on, to insist (on, upon), to be interested in, to rely (on, upon), to be afraid of, to
begin, to like, to hate, to depend (on, upon), to be surprised at, to succeed in, to be
engaged in (zanumamocs uem-1), to be fond of, to be proud of.

Assignment 9: Illustrate the following proverbs.

- If wishes were horses, beggars would ride.
- He who would climb the ladder must begin at the bottom.
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Assignment 10: Match English word or word combination with Russian

equivalent.

1. | Company 1. | mpeacTaBisTH KOMY-JI.
2. | Play 2. | ctunb

3. | Chief 3. | momynspHbIi
4. | Introduce 4. | ycmex

5. | Style 5. | medcTBYIOIIIEE IO
6. | Playwright 6. | ocTaHaBIMBAThH
7. | Popular 7. | mpu3HaBaTh

8. | Settle 8. | rearp

9. | Success 9. | mbeca

10. | Character 10. | Tpynma

11. | Playhouse 11. | rmaBHBII

12. | Cease 12. | 3akpbIBaTh

13. | Recognize 13. | nenuth

14. | Shut 14. | npamarypr

15. | Share 15. | ycTanaBnuBaTh
16. | Music 16. | ckpumka

17. | Violin 17. | 3amuck

18. | Flute 18. | BosibIHKA

19. | Bagpipe 19. | ¢neiita

20. | Song 20. | coBpeMeHHbIH
21. | Record 21. | mecHs

22. | Contemporary 22. | My3bIKa

23. | out-of-date 23. | COUMHATH

24. | Folk 24. | ycrapeBumii
25. | Compose 25. | HapOIHBIH

26. | Sing 26. | BIUATH

27. | Influence 27. | 3By4athb

28. | Sound 28. | mpomoymKaThCs
29. | Concertina 29. | meth

30. | Last 30. | KOHIIEPTHUHO
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1. | Band 1. | myxoBoii opkecTp

2. | wind band 2. | My3bIKaJIbHAs TPyIINa

3. | brass band 3. | penepryap

4. | Repertoire 4. | myxoBOU opkecTp(MeIHas TPYIIa)

5. Show 5. a"HcaMOJIb JIEPEBSHHBIX JTyXOBBIX
WHCTPYMEHTOB

6. | woodwind ensemble 6. | moy

7. Interval 7. | actpaga

8. Variety 8. KOHIIEpTHAs TIJIOIIAIKA

9. | concert venue 9. | mepepsiB

10. | chamber music 10. | cHabGxatb

11. | Supply 11. | BHOCHTH

12. | Contribute 12. | xamepHast My3bIKa

13. | Exist 13. | obecnieunTh

14. | Provide 14. | pas3Biekarb

15. | Entertain 15. | cymiecTBOBaTh

16. | Composer 16. | renuit

17. | Genius 17. | cepbe3Hblii

18. | Outstanding 18. | pomHo#

19. | Serious 19. | BBLIAtOMIMIACS

20. | Native 20. | komMIIO3UTOp

21. | Applause 21. | anmIoaMCMEHTHI

22. | first night 22. | 3purenu

23. | Audience 23. | mpembepa

24. | Glory 24. | paccmabnsaThCs

25. | Devote 25. | cnaBa

26. | Relax 26. | counHeHue

27. | musical comedy 27. | omoOpeHue

28. | Composition 28. | BapuaHT

29. | Version 29. | mocssAaTh

30. | Approval 30. | My3BIKQJIbHAsT KOMETHS
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1. | Responsible 1. | moueTHbIH

2. | Notable 2. | BO3BMOXKHOCTb

3. | Flourish 3. | Bexa

4. | Acquire 4. | noBepue

5. | Rely 5. | ocoObIi

6. Consume 6. JUISA YbEH-TO BBITOJBI
7. | Solution 7. | KHHOTpyMIa

8. | Confidence 8. | GmaropomHsIii

9. | Marvelous 9. | moka3bIBaTh CIIEKTAKIb
10. | Failure 10. | manmmadr

11. | present a play 11. | oTBeTCTBEHHBII

12. | Hold 12. | rpaHUYKTH

13. | Landmark 13. | 3HAYUMBIii

14. | Landscape 14. | moctraBUTH MIOY

15. | border on 15. | pemenue

16. | Inspire 16. | pacxomoBarh

17. | Honorary 17. | npuobperartsb

18. | shooting script 18. | pacuBeraTh

19. | film stock 19. | mpoBoaUTH

20. | run the House of Culture 20. | momaratscs

21. | for one’s benefit 21. | kuHOCHEHApUH

22. | Noble 22. | pykoBoauTh JIOMOM KYJBTYpbI
23. | Distinguished 23. | BIOXHOBJISTH

24. | put on a show 24. | Heynava

25. | Opportunity 25. | BETUKOJICTTHBIN

3. TBopueckue 3a1aHus

Assignment 1. Which song would you order at the radio station for your
friend? What is friendship for you? Do you believe in friendship between men,
women, man and woman?

Assignment 2. Finish following quotations (both in English and in Russian):

“I don’t know any other superiority except ...”
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“Kaxkast Mmy3bIKa ObL1a, Kakasi My3blKa 3Byvara,
Omna coBceM He IoydaJjia, a JIMiib THXOHCYKO 3BaJia.
3Baja g00po cuuTaTh J00pOM,
A xy1e0 cunTaTh 0JaroAcIHbEM,
CTpaI[aHBe BBIJICYHUTH ...
A nyury rpeTs ...”7.
4. TeMbl 1151 TOKJIAT0B U COOOIIIEHMIA.
- Tell about your favorite music genre (band, group, singer, composer). Provide a
piece of music for your group mates and explain why you like this music.
- Tell about your music collection.
- Music in your life.
- My last visit to the concert.
- History of some musical instrument.
- Origins of musical art.
- History of music: from ancient times to modern era.
- Diversity of styles in music.
- Advent of electronic composition.
- Musical forms
- Religious and secular music.
5. ®parmMeHThI 1151 IePEBO/A N0 COOTBETCTBYIOIIEH TeMaTHKe
Henocsiraemasi BbicoTa
Translate the following article and answer the question in the last sentence.

29

“B 3TOT A€Hb €My HUCIOJHUJIOCH ObI ...” — eCcTh Takas (OpMYJTUpPOBKa s
mojo0HeIX maT. OH He uMen 3BaHMi, He cocTosi1 B HU B Coro3e nucareneii. Hu B
Coro3e KOMITO3UTOPOB: OH — MOI3T, aKTep, Oap/ — CTajd caMbIM HapOJHBIM. bobiie
TPUIIIATH JIET )KUBEM 0€3 Hero, HECKOJIbKO IMOKOJICHHH BBIPOCTIO. A TPH JKH3HH €ro
IIPOCTO JIIOOMIIM JIIOJHM ‘32 TO, YTO OH HEBEPOSATHO >KUBOM, KHUBEE, YEM BCE MBI

BMECTE B3SIThI€, CMEUTHON, HEBO3MOXKHBIN, 3aBOJIHOM, HAUBHBIN, MyIphlid”. OH ObLI

HACTOAIIEH 3BE3[I0M, a HE CEeroAH;IIHUM TJaMypHBIM, MHUIIYPHO-0JIECKYYUM
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“meBoukom” B HE00. He 3pst sxe ¢ 1oHOCTH y Hero Obuto mpo3Buille — Bricora. Uto
Ob1 genan Beiconkuii cerogus: cHUMaics B O0e€BHKaX, TycoBajcs Ha (hecTUBAISIX U
CBETCKHMX payTax, MeJl Ha KOPHOPATUBHBIX BEUEPUHKAX, MPUKYNWI KOTTEIKUK Ha
PyGiieBke 1 A€MOHCTPUPOBAIT POCKOIIIb TOCTUHBIX M CITAJICH B TVISTHIIEBBIX KypHaaax?

“IToaThl XOIAT MATKAMHU IO JE3BUI0 HOXKA — M PEXKYT B KPOBb CBOM OOCHIE
nymu!” EcTb nroau, KOTOpble BCIO KU3Hb TJICIOT, U3 BCEX CUJ obeperaror ceods,
JT0OUMOT0, XOJST U JICNICIOT, @ €CJIM YX PacXoJyloT, TaK MPEIeIbHO SKOHOMHO.
Briconkuii skui B3axied, Bpa3HOC, HAOTMalllb, CXKUTasi ce0si, a B MOCICAHUE TOAbl —
yHUYTOXKasA. OH Masuics, CTpajai, MBITAICS MHOTOKPATHO TMOOETUTh 3aBUCHUMOCT,
HEBBIHOCUMYIO JUIsl CTOJIb CBOOOJIHOTO BHYTPEHHE YEJIOBEKA, - HE yaanock. OH ObLI
oOpedeH yMepeTh, He JI0KHUB J0 0J1aropoHbIX CEINH, MOYECTEN U 0310POBUTEIIHLHOTO
Oera Tpycuoi. 3a4eM emMy Bce 3TO ObLIO HYKHO? — CIIPOCUT HEKTO pa3yMHEHbKUN U
pacCyIUTENbHBIN B HAlll BEK JCIIEBEHbKH OOraTeHbKUX KYMHPUYUKOB, aMOUIIMO3HBIX,
Kamnpu3HBIX C UX BEUHBIMU “daHepaMu’ U TUTAHTCKUMH TOHOpapamu.

Translate the following article:
KopoJasb cTpansl rpes

Bects 0 cMepTu Maiikna J[)xekcoHa o0seTena MUpP MTHOBEHHO, B CUMTAHHBIC
Jake He Yachl — MUHYTHI. M 3TOT camblii mMup, Kak Obl MaoCHO ITH CIOBAa HH
MpO3ByYald, nmomaTtHyJcs. [loueMy OH — B CBOU TSATHIECAT JieT O€3yMHO OJMHOKHIA,
OOJIbHOM, J10 TMpenena HUCTOLICHHBIM, 3aTpaBieHHbli CMMUW, cronbko Jer
MYCCHUPOBABIIMMHU €r0 PEAJIbHbIC U BHIMBIILICHHbIE TPEXU U “TIPECTYIUICHHUS — OH,
OoJIbIlIe JECATH JIET MPAKTUUYECKH BOOOIIEC HE MOSBISABIINICS Ha MyOJUKe, OKa3aJcs
B IICHTPE TAKOTO BHUMAaHUSI?

Co crappix (dortorpaduii CMOTPUT MAJICHBKUA TEMHOKOXUWA MAaJIbUUK:
OTPOMHBIE, B TMOJ-JIMIA, TJA3UIM KaXKyTCd O4YeHb TrpycTHeIMHU. [loTom, koraa
MaJbYMK 3TOT BBIPOC M CTAJT B3POCIBIM O€IbIM MY>KUYWHOM, OOTAThIM U 3HAMEHUTBIM,
BOIUJIONIEHUEM COBIBIIICHCS aMEPUKAHCKOW MEYTHI, TOJBKO OTH TJla3a U OCTAIUCH

MMPC)KHUMU: paCTCPSAHHBIMU U €ABa JIM HC HCITYT'aHHBIMU.
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Cnygait Maiikna JkekcoHa — TMPOCTO XPEeCTOMATUWHBIM g  J1H0O0TO
MICUXO0AHAJTUTHKA, OTJIMYHO 3HAIOIIEr0, YTO BCE HAIKM MOpOOJIEMbI “poAOM U3
nerctBa’. OH nosiBWICA Ha cBeT 29 aBrycra 1958 r., ceApbMbIM MO CYETY B OTPOMHOM
ceMbe. BIacTHBIN, AKCIIEHTPUYHBIN, XKECTKUN Ha TpaHU caau3ma, ‘manama J[>o”
pa3BlIeKayICsl, MyIITPYS ACBATEPHIX ACTeH, TpeOys OT HUX apMENUCKON JUCIUTUINHBI.

B 1966 r. cemeiinbiii mpoekT J[»KEKCOHOB, Ha3BaHHBIA “Jackson 5 BeMrpal
MECTHBIM KOHKYpC TajdaHTOB. (OCHOBHBIM TaHIIOPOM M JIMJI-BOKAJIHMCTOM CTall
BOCBMUWJIETHUIT MaiKkil — camblil TanaHTIuBBIA u3 gereil. [lo3ke oH OeccueTHOE
KOJIMYECTBO Pa3 MOBTOPSJI, YTO HUKAKOTO JETCTBA y HEro MOIPOCTYy HE ObUIO —
BooOuIe. Penerninu, BeicTyieHus u ctpax. Ilepen “namameit [Jxo0”, nepen 00xbeit
Kapou — ceMbs, ¢ nojauyn KaTpuH, maTepu meBla, MCIIOBEAOBAIA BEPY CBUAETENEH
HeroBel, 1 Mailkil BIOJIHE UCKPEHHE BEPUJI B 3TU COMHUTEIBHBIC LIEHHOCTH, B TO,
YTO 3a JIT000€ OTKJIIOHEHHE OT HUX HEM30€KHO OKaXKETCs B ally.

Maiikn JPKEKCOH cTall KOPOJIEM MOM-MY3bIKA. Kak OH MOJXy4YWs1 3TOT TUTYNH?
OH mpumen K 3TOMYy CTapbiM, M30UTBIM CIOCOOOM — OH ero 3apabotain. OH
MIEPEBEPHYJI MPEACTABICHUE O MY3bIKaJIbHOM BHJIEO, TPEBPATUB CBOU BHUICOPOJIUKH B
MUHU(GUIBMBI C 3aXBaThIBAIOIIMMHU CHOKETAaMM, HEBUJIAHHOW Xopeorpaduei,
MacCOBBIMHU TaHIIaMH, Tprokamu U cremddexkramu. PykoBoacTtBo kanama MTV
MONUIO HAa HECIbIXaHHBIE MO TE€M BpPEMEHAM YCTYyNnKH — JIKEKCOH cTald NepBbIM
YEPHOKOKUM apTUCTOM, YE€H KJIWI MOMajl B POTAIMI0 Ha cyrybo “OemoM kaHaie”.
“Thriller” okazancs B “Kuure pekopmoB 'mHHeca” kKak camblil Tpo1aBaeMblii aTbOOM
Bcex BpeMeH. Takxe M. Jlxekcon Bo3srnarisieT “Kuury pekopnoB ['mHHeca” Kak
camasl 1enpas 38e3za B cepe 0;1aroTBOPUTEIILHOCTH.

On meuran noxuth 10 150 mer. OH Tak XoTen, YTOOBI TOT CTPAIIHBIA H
nevyaabHbI MUP M3MEHHJICS U XOTh HEMHOTO HaroMuHaj cka3ounbiii Neverland. T'ae
HUKTO HUKOTJIa HE YMUPAET, U T/I€ BCET/Ia MapsT JIF0OOBb, TIOBEPUE U YUCTAs IETCKAas
panoctb. OH ToBOopwiI: “Sl M0 CHUX TOp BOCXHMINEH BUIOM OOJAKOB M 3akaTtom. S
BCET/Ia 3araJibIBaro JKeJIaHWe, KOT/ia BWXKY paayry WM MaJarollyro 3Be3ay. S Bumgen

METEOPUTHBIN J0K1b. MUp MOJOH uyaec...”
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“B KOHIIE KOHIIOB, CaAMO€ BaXXHOE — OBLITh YECTHBIM C CO0OH W CBOMMH
T00MMBIMUA B MHOTO paboTaTh. Toro, uto ecth ceiiuac, 3aBTpa He Oyxaer. [ep3ail.
bopuce. CoBeplilleHCTBYH M CBOM TajaHT. byab JydiiuM B TOM, YTO ThI J€Jaeiilb. ITO

TO, UTO S BCETAa MBITAIOCh MOMHUTH.” M. J[’KEKCOH.

6. TeMbI 1UAJIOTOB

- Discuss with your friend your musical preferences.

- Classical music versus modern music: advantages and drawbacks.
- Discuss the quality of modern songs.

- Discuss with your friend what music collection you possess.

- How does music influence your life?

- Discuss your favorite singers (groups, bands, composers).

- Discuss the themes of musical pieces.

- The role of music for people: what music is useful and what music can be
dangerous.

- Electronic music: advantages and disadvantages.

- Discuss what music you would choose for your child.

8. TecTbl U KOHTPOJILHbIE 3aJaHMSI

Test Ne 1.
Read the texts and fill in the blanks with the correct alternative from A,B,C, or

D. Choose one word or phrase that best completes the sentence (find the right word).

The Beatles is the English musical group that (1) worldwide popularity in
the 1960s. The four members of the group were all born in Liverpool. (2) _ came
from a working class (3) __, and all had had (4) ___ in various other rock groups
before they started performing together. The group began in the pairing of McCartney

and Lennon in 1956, joined by Harrison in 1957; the three (5) _ the name Beatles in
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1960, performing at clubs in Liverpool and Hamburg, which served as a proving
ground for popular musicians of the period. In 1962 the group, under management of
Brian Epstein, signed a recording contract and (6) __ Starr from another band. The
(7)_ commercial release (1962 — 63) of such songs as “Love Me Too”, “Please
Please Me”, “She Loves You”, and “I Want To Hold Your Hand” made them the
most popular rock group in England, and early in 1964 what soon came to be called
“Beatlemania” struck the United States with the release there of the two last-named
records and their first US television appearance on the “Ed Sullivan Show”.

The Beatles’ music, originally inspired by such US performers as Chuck Berry,
Elvis Presley, and Bill Haley, recaptured much of the freshness and excitement of the
earliest days of rock and roll and, in (8) __ with the simple, but engaging lyrics of
Lennon and McCartney, kept the group (9)___ of popularity charts (10)  several
years. They (11)  recognition from the music industry in the form of awards for
performances and songs and from Queen Elizabeth I, who named each of them to
membership in the Order of the British Empire. Their long hair and tastes in dress
proved influential throughout the world. With a (12) __ financial basis — any single
record or album of (13) _ was virtually guaranteed sales of more than a million —
they (14)  free to experiment with new musical forms and arrangements. The
result was a (15)  of songs ranging from ballads such as “Yesterday” to complex
rhythm tunes like “Paperback Writer”, from children’s songs such as “Yellow
Submarine” to songs of social comment, including “Eleanor Rugby”. Their public
performances ended in 1966.

(16)___, the pressures of their public lives, together with their growing outside
interests, led to the group’s (17)  in 1971, although (18)  that they might reunite
persisted. McCartney produced solo albums and in 1971 formed his own band,
Wings. Harrison worked (19)  and with Lennon and Starr in the 1970s. Starr
appeared in films and showed some adulation to country music. Lennon continued as
a musician with his wife, Yoko Ono, and as a political activist. He was wantonly

(20)___in 1980.
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1.A received
B enjoyed
2.A Every
B Each
3.A background
B condition
4 A art
B experiment
5.A imposed
B gave
6.A replaced
B substituted
7.A succeeding
B subsequent
8.A contact
B mixture
9.A at the top
B at the front
10.A during
B since
11.A met
B gave
12.A hard
B solid
13.A their
B themselves
14.A felt
B turned
15.A amount

C seized
D led
C Either
D Any
C backdrop
D ground
C skill
D experience
C adopted
D nicknamed
C moved
D recruited
C follow-on
D follower
C combination
D mix
C at the bottom
D at the centre
C for
D while
C granted
D won
C special
D advanced
C theirs
D theirselves
C made
D set

C many
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B deal D variety

16.A Actually C Currently
B Finally D Recently
17.A dissonance C dissolution
B dissoluteness D dissolvent
18.A words C symbols
B rumors D signs
19.A alone C single
B sole D lonely
20.A executed C dead
B died D assassinated
Test Ne 2.

I.Listen to the piece of music. Describe your feelings and images.

I1. Remember musical instruments and classify them:
1 — variant: brass instruments, percussion instruments
2 — variant: string instruments, woodwind instruments
I11. Translate from Russian into English.
1. Ha mpueme MeHs CIIPOCHIIM, UTPAIO JIK S 10 HOTaM WM ke Ha ciayx. HoTel s
OCTaBWJI A0Ma, IO3TOMY UIrpajl 1o aKKOMIIAHCMCHT I'MTaphl.
2. ArnHecc He Jr00uiIa CIUIIKOM MSTKUH TPYAHON roJIoc 3Toro Beaymiero. M xors
0 paIvo MepeaBaid €€ JIIOOMMYIO CIOMTY, OHA BBIKJTIOUNIIA TPUEMHUK.
3. IlpurnameHHslii XOpoOIIO Wrpajd Ha BOJBIHKE, M KaMepHas artmocdepa
rocTuHor Muccuc YUIKHHCOH HaOJHUIACH (POIBKIOPHBIMHA MEJIOUSMHU.
4. On coOupaercss 3amucaTh HOBBIM COJIBHBIM  adb0OM, T/€ BKJIIOYUT

CHUHKOIIMPOBAHHBIC PUTMBI, HO TaM 6YI[YT U TPAAUIOHOHHBIC aPAHXHUPOBKHU C

BaJIbCOM M TaHIO.
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Martunbaa, 3akaHYMBasE apUI0, OT BOJTHEHHUS HEMHOTO C(asbINBUIA, OJTHAKO
ayIATOpHsS ~ OIEHWIA €€  OJEeCTANIYyI0  TEeXHUKY  HWCIOJHEHUS |
OJIyXOTBOPEHHOCTb.

Pa3Be B mporpamme ykazan cumboHuueckuii opkectp? [lymaro, 3To Oyner
MY3bIKaJIbHOE COMTPOBOXKIECHUE WM COBPEMEHHAs KOMITO3HIIHSI.

Jlypaec ceronnst He B ronoce. Mero-conpano 3By4ano yxacHo. Crnasa bory,
XOp BCTYNWJI Ha JBa TaKTa paHbllie. A JUPHKEP MPOCTO CHAc MY3bIKAJIBHOE
IPOU3BEICHUE.

B.Briconkuii He umen 3BaHuil, He cocTosl B Coro3e KoMno3uTopoB. [loutu 28
JIeT MBI )KuBeM 0e3 Hero. OH — MOAT, akTep, 0apa — CTall CaMbIM HApOIHBIM.
Ero He TOIBKO HEBO3MOXKHO MPEICTABUTH COCTAPUBIIUMCS, OH Ka)XETCs
HEMBICIIUMBIM B Hallle BPEMs, YK€ TOYHO MU KECTKO HA3BAaHHOE HYJIEBBIM.
Bricomnkuii mpoKuiI ¥ 3aBEpIIMII CBOIO JKU3Hb, KaK COOCTBEHHYIO TECHIO, B

CBOM CPOK.

10.JIlygymmM HWTOTOM CIIeKTakKJel WM KOHIEpTOB Jisi Brmamgumupa Bsicorkoro

OBLTM BEIMOKIIIAS py6au11<a, IIOPBAHHBIC CTPYHLBI 'MTAapbl U COAPAHHBIC 10 MsACA

HaJbIIEL.
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PA3JIEJI Ne 3. CINEMA, THEATRE

1.JIekcuvecknii MUHUMYM

leisure J0CyT
spare time CBOOOIHOE BpeMs
go out OBIBaTh B OOILIECTBE, BHE JOMA

stay at home

JAOMOCEL

favorite occupation
hobby

JIFOOMMOE 3aHATHE

xX000u

entertain (guests)

entertainment

pa3BiIeKaTh, IPUHUMATh TOCTEN

PAa3BJICYCHUC, YBECCIICHUC, ITPCACTABICHNC

enjoy oneself (have a good time)

enjoy (a party, play)

XOpoHio IMpOBECTHU BPCMI

MOJIYYNUTh YAOBOJIBLCTBUC OT ...

be on

A new play is on at Taganka Theatre today.

uaTH (0 1mbece, GUIbME B OTIPE/ICIICHHBIN JICHB )

to run

run

The film runs 2 hours.

We’ve been running this comedy for 3
months.

The play had a long run.

JEMOHCTPHUPOBATH, TTOKa3bIBaTh ((PHIIBM...)

nepuos okasa ((puibpMa, mbechl)

poster (Am. bill-board)

aduma

box-office TeaTpajibHas Kacca

ticket agency MEKTeaTpalbHbIe OUIETHBIE KACCHI
seating plan UTaH 3PUTEBHOTO 3aj1a

full house TOJIHBIH 3alT

“House full” “Bce 6uneTsl mpogansl” (00bsBICHUE)
be all sold out

box-office play

BCE OMJIETHI TPOJIAHBI

Show
variety show
ballet

opera

MIpe/ICTaBICHHE, CEaHC
ACTPAJHBIA KOHIIEPT
Oaster

orepa
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musical comedy
drama

tragedy

concert

choir (chorus)

MY3bIKaJIbHAsI KOMEIHs, ONepeTTa
npama

Tpareaus

KOHIIEPT

X0p

boy’s choir XOp MaJIbYUKOB
script JHOPETTO, CIICHAPHIA
producer IIOCTAHOBIIMK
director eXKHUCCEe
p Y
conductor THUPHKED
laywright paMaTypr
P yp
rompter cydiie
y@Iep
usher ounerep
spectator 3pUTEIIb
audience 3PHUTENbCKAS Ay TUTOPHS
to act UrpaThb
erformance urpa (akTepoB), HCIOJTHEHHE, CIIEKTAKIIb
p p

to be a success (to be popular with the

public)

HUMCETH YCIICX

to be a failure

MMPOBAJINTHCA, HC UMCTh YCII€Xa

leading part (role)

BEAyllas1, riiaBHas poJib

2. Theatre

drama theatre (playhouse)

JpaMaTU4YecKHi TeaTp

opera and ballet house

TeaTp omnepsl U dasera

puppet theatre

KYKOJIbHBIHN TeaTp

variety theatre

TC€aTp 3CTpalbl

traveling company

Tearp 06€3 CBOETro MOMEIICHUS

touring company
tour

on tour company

racTPOJIMPYIOIINHI TeaTp
racTpoJIx

TPYIIIa aKTEPOB HA TaCTPOIIIX

actor

actress

aKTep

aKTpuca
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ballet dancer

apTuct Oanera

singer

IICBCI, IICBUIIA

go on the stage

CTaTb aKTECpOM

amateur theatre

amateur actor

CaMOJCSATENbHBIA TE€aTP

aKTep-ToOUTENh

(dress) rehearsal

(reHepanbHas) peTeTUIIHS

first night npeMbepa

matinee JTHCBHOM CIIEKTaKJIb

matinee idol aKTep, MOJIB3YIOIIHICS MOMYISAPHOCTHIO Y
JKEHIWH

orchestra opKecTp

tune up HacTpauBaTh HHCTPYMEHTHI

overture yBepTIOpa

The orchestra struck up the overture.

cloak-room rapaepoo

cloak-room ticket (check) HOMEPOK

foyer doiie

auditorium 3PHUTEIBHBIN 32

stage CIICHa

to stage IOCTaBUTh CIIEKTAKIIb

scenery JACKOpauu

make up TPUM

to make up TPUMHUPOBATHCS

wings (backstage), in the wings

KYJIHMCEI, 3a KyJIMCaMHn

aisle

IIPOXOJ MEKY pAlaMH

stalls, in the orchestra stalls

naprep, B (IEpBbIX) pAAax maprepa

row, on the front, back row
in the fifth row

P, B IEPBOM, TIOCIICTHEM PALY

B IISITOM PSIAY

pit

amdureatp

dress-circle

OeNIbdITAXK

box, in the box

JI0Ka, B J0KE

balcony, in\on balcony

OaKoH, HAa OAJIKOHE
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tier

apyc

gallery, “the gods”

rajepka

curtain (rises, falls)

3aHaBeC (MOTHUMAETCSI, OIYCKAeTCs)

lights (go down, go up)

CBET (TacHeT, 3aKUTaeTcs)

be about to begin

The play is about to begin.

BOT-BOT Ha4YaTbCA

(play)-bill, program

nporpamma

cast

permanent staff

COCTaB MCIOJHUTEIICH

IMOCTOsAIHHAsA TpYyIIIla

burst into applause

act JICUCTBUE, aKT, HOMEP
scene cueHa (4acTb JeHCTBUSA)
applaud aIuIoIMPOBaTh

applause ATUIOAMCMEHTHI

pa3pasuThCs arIoIMCMEHTAMU

encore buc
curtain call BBI30B aKTepa (IOCIIe CIIEKTAKIIsN)
3. Cinema
film (picture, movie) KHHOPHIEM

black-and-white
color, technicolor

yepHOo-0enbii (Ppuiibm)

LBETHOM (huibMm)

adventure MIPUKIIIOUYEHYECKHUN
cartoon MYJIbTUIUIMKALMOHHBIN
feature XY/10’)KECTBEHHBIH
mystery, who-done it IETEKTUBHBII

popular science

Hay4HO-TIONYJIIPHBII

news-reel XPOHUKA, KHHOKYpPHAT
dubbed-in TyOIMpOBaHHBIN
silent Hewmoii

evening, matinee show

BEUEPHUH, THEBHOM CEAHC

continuous performance

BXOJ B KMHO3aJI B m000e BpEMs

script writer

CHCHApUCT, KUHOApaMaTypr
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screen OKkpaH

screen version IKpaHU3aLHUs

plot CIOJKET

still Kanp

in a close up KPYITHBIM TUIAHOM
cameraman KUHOOIIEPATOP

camera work

photography paboTa KHHOOIIEpaTOpa
title role 3aryiaBHasi pojib

to star (in a film)

CHUMATHECA B BEAYIIUX POJIAX

serial MHOTOCEPHUHBIN PUIbM
part cepust

shoot a film CHMMATh (QHIIEM

release a film BBIITYCTUTH (DMIIBM Ha SKpaH

Mind the use of prepositions:
on the front (back) row

in the fifth row

on (in) the balcony

in the (orchestra) stalls

in the pit

in the boxes

in the dress circle

in the gallery

in the gods

to take stock of smth
to take stock of a situation

to take stock of a person’s abilities

1. mpoaHanu3upoBaTh 2. OLICHUTh

a close up KPYITHBIN TUIaH

to create CO3/1aBaThb, TBOPUTH

a creator co3JiaTennb

creation CO3UJIaHUE, CO3JaHNE, TPOU3BEICHUE
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creation of genius

creative abilities

TCHHUAJIbHOC IIPONU3BCICHUC

TBOPYECKHE CIIOCOOHOCTH

to influence smth, smb
an influence
under the influence

to have an influence over smb

BJIUATH
BIMAHHC
1104 BJIIUAHHUEM

UMETH BIWSHUE HA KOTO-I1U00

the movies, the cinema, the pictures KHHO
a screen IKpaH
on the screen Ha SKpaHe

the screen version of a novel

SKpPaHU3UPOBAHHBIN BapuaHT poMaHa

a masterpiece

to create a masterpiece

IeACBP

to turn smth into smth

IpeBpalaTh YTo-1100

ups and downs

to have ups and downs

B3JICTHI U IMTaJICHUA, IIPCBPATHOCTH Cy,Z[B6I>I

particular

a particular case
at this particular time
it is of no particular importance

to be particular about one’s dress

1.0c00bIi, 0COOCHHEBIN 2. UCKIIOYUTEIBHEIN 3.
TIIATENbHBINA, AKKYPATHBIH

0COOBIH citydait

MMEHHO B 3TO BpeMs

9TO HE UMEET 0COOOTO 3HAUCHUS

TIIATCJIbHO OJCBAThCA

to be at smb’s peak

to see smb’s finest hour

OBITh Ha BCPIINHE CJIaBbl

to shoot (shot, shot) film

CHUMATh (PUIIbM

to be in the films

OBITh KHHOAKTECpOM

to quit the films

YUTH U3 KUHO

a director pekKHCCepP-TIOCTaHOBIINK
a producer TIPOJTIOCep

a script writer CIICHApHUCT

a cameraman omepaTop

a scenario CIIeHApHiA

a screenplay

IIOCTAHOBOYHBIN CLIEHApUU

a feature film

XYJ0KECTBEHHBIN (HUIBM
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a documentary film JOKYMEHTAIbHbIN (puipm

a cartoon MYJIBTQHUIBEM

a thriller 00eBUK

a western BECTEpH, KOBOOHCKHI (HIIbM
an adventure film NPUKITFOYCHYSCKUN (PHITBM

a serial (GUIBM B HECKOJIBKUX CEPUSIX
a dubbed film TyOIUPOBaHHBIN (PHIBM
joint production COBMECTHOE MPOU3BOCTBO

Radio and television

1.

to gain acceptance / to be recognized — nony4uTs NpuU3HAHUEC

a communication medium (mass media) — cpencTBa MaccoBoi HHGOpMAITUH
a fad — npuuyna

to be full of fads — umers Maccy npuuyn

cops-and-robbers series — cepuaiibl 0 TpaObHUTENAX U MOJUICHCKUX
a Coverage — ocBeIIeHHE COOBITUM

a television coverage

a full coverage

to be in vogue — OBITH MOJHBIM, MOMYJIIPHBIM

to broadcast / to telecast / to televise — nepenaBats mo TB

to be tempted — ObITH CKIIOHHBIM, COOJIA3HEHHBIM, UCKYIICHHBIM
to waste time — tepsiTe Bpemsi

2.

wireless paauo, paguonpueMHHUK

What’s on wireless today? Urto ceroans nepeaaroT 1o pajano?
radiogram  paauona

receiver MPUEMHUK, PATUOTIPUEMHUK

plug-in speaker  paanoTouka

transistor  TpaH3UCTOp, MOPTATUBHBIN PaJUOTPUEMHHK Ha TOTYIPOBOIHHKAX
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transmitter mepenarumk

broadcast panuomnepenaua

newscast mepemaya MoCiaeIHUX U3BECTHUI

listeners’ request program  mporpamma 1o 3asBKaM paJHOCITyIIaTesIcH
reporting  pemnopTax

actuality (spot) reporting  pemnopTaxk ¢ MecTa COOBITHIA

sportscast  COpPTHBHBIN BBITYCK IMOCIECIHUX U3BECTUN

telecast Ttenenepenaua

3.

bobbin/reel/spool  606uHa, kaccera (¢ MarHUTHO# JICHTOH)

extension  mpucTaBKa

band momnoca wacror

revolution  obGopot

This record is for 33 revolutions per minute (33 r.p.m.). Dra mnactuHka Ha 33
000poTa B MUHYTY

(long, medium, short) waves (JyMHHBIC, CpeTHNE, KOPOTKHE) BOJHBI
antenna/aerial anTenna

dial mkana, quamnason

knob  pyuka perynsatopa

Turn the knob clockwise. [ToBepHuTE pydKy O 4acOBOM CTpEIIKE.
tube/valve  snekrponHas ammna

to be at fault  ObITH HencIpaBHBIM

to be on the air  mepemaBaThCs TPAHCIMPOBATHCS

to get a station  mo¥MaTh CTAHIKIO

to operate/to handle  ympaBnsaTh, oOpamarbes ¢

It’s very difficult to operate this device. C atum nmpubopom TpyaHo oOpariaThCs.
to play arecord mocraBuTh (IPOUIPaTh) MIACTUHKY

to rewind mepeMatsiBaTh (O IUICHKE)

to televise  mepemaBaTh 1O TEIEBU30PY
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What’s being televised now?  Uto ceityac moka3bIBaIOT MO TEICBU30PY?
to tune in to (on) a station  HactpamBaTh(Cs) Ha CTAHIIHIO

4,

How is your transistor going?

Be so kind as to make the sound softer.

What am | to do to switch on the other dial?

Just press down the key-button.

There will be a concert followed by a newscast.

Do you receive Polish stations on your set?

An interesting spot reporting is being televised now.

2. Yrpa:kHeHUs 1J1s1 0OTPAOOTKH JIeKCHYEeCKUX YMEHU i

Assignment 1. Read the following text and continue it.
A night at the theatre

Here we are outside the theatre. It is the Library Theatre which is underneath
the Central Library in Manchester. We are going to see a modern play which is very
popular with theatre-goers.

Passing through the revolving door and down the stairs we come to the box
office where the tickets are sold. Luckily we booked our seats a few weeks ago or
would not be able to get in, because for this play all the seats had already been sold. It
is so popular that this is the second time it has been produced there/

We leave our raincoats in the cloakroom. At the entrance to the theatre itself an
attendant in uniform tears our theatre tickets in half. He gives us our halves back so
that we can find our seats by their numbers. Another attendant shows us to our seats
and sells us a program that will tell us which parts the actors are playing and how
many acts there are in the play.

Assignment 2. Answer the following questions.

A.l. Are you a theatre-fan? How often do you go to the theatre? 2. Do you prefer

opera to ballet? Why? 3. What kinds and how many theatres are in your city? What
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are the most popular nowadays? 4. What is at the ... theatre tonight? Who is in the
cast? 5. Where do you like to sit in the theatre? Do you usually take opera-glasses
when going to the theatre? What are the most expensive (cheapest) seats? 6. Where
do spectators leave their coats and hats? 7. Do you usually buy tickets at the box-
office or book them by phone? 8. Who is your favorite actor (actress)? In what plays
did you especially like him (her)?
B.1. Do you often go to the cinema? Do you prefer cinema to the theatre? Are tickets
to the cinema cheaper than to the theatre? 2. What kinds of film genres do you know?
What are your favorite ones? 3. What was the last film you saw? Is it still on? Is it
popular with the public? Did you enjoy it? Who was in the cast? 4. Who is your
favorite actor (actress, film-director, camera-man)? 5. Do you know any Russian
films which won International Prizes? 6. What films do you recommend to watch to
your friends? 7. How many hour per week is it recommended to watch TV? 8. What
are the most popular radio stations in our city?

Assignment 3. Consult a dictionary and explain the meaning of the following
words.
Matinee, cast, stalls, playwright, box-office, star, orchestra-stalls, first night,
animated cartoons, to dub a film, a screened version of a book, travelogue, newsreel,
camera-man, director, western, horror film, musical, science-fiction film.

Assignment 4. Say what words refer only: a) to the cinema; b) to the theatre; c)
both.
Stage, performance, show, box-office, animated cartoon, act, to star, cast, producer,
director, matinee, stalls, balcony, newsreel, actor, to dramatize a novel, to make a
book into a film, opera-glasses, feature film, travelogue, leading role, to be on,
scenery, screened version, scene, to make up, camera-man, subtitles.

Assignment 5. Complete the following sentences.
1.This film has won the First International Prize. No wonder... 2. I should have
enjoyed the film much better if ... 3. The film is having a successful run because ...

4. 1 enjoyed the play greatly because ... 5. The best seats are ... 6. The public
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admires him ... 7. I’d enjoyed the play much more if ... 8. The bell is ringing, let’s
... 9. Let’s ask the usher ... 10. The play is very popular ... 11. The performance was
a failure because ... 12. Before the feature film we were shown ... 13. If the film had
been dubbed ... 14. Let’ buy tickets for ... 15. I like animated cartoons better ... 16. 1
don’t see why N. has been praised so much in the film ... In my opinion ... 17. He
doesn’t even get up from the sofa to change channels; he just presses ... 18. You can
hear BBC news ... 19. Call to the radio station and ... 20. Although the camera was
expensive ... 21. Children to reading books prefer ...

3. TBopueckue 3amaHusl.

Assignment 1. Imagine that you are a famous director. What film would you
like to shoot: the theme of the film, problems of the film, what actors you would
invite and why.

Assignment 2. Retell the plot of the film without naming its title. Your friends
will try to guess the name of the film.

Assignment 3. Criticize the film which you didn’t like. Prove that this film is a
failure.

4. TeMbl ISl IOKJIAJI0B U COOOIIEeHU I

- The origins of cinematography.

- The main periods of cinema development.

- Prepare a report about your favorite actor (actress, director).
- The advantages and disadvantages of cinema in our life.
- Variety of genres and their peculiarities.

- Modern cinema.

- History of Hollywood

- The history of development of theatre.

- The role of the audience for theatre.

- Theatre as expression of human feelings.

- Kinds of theatres and their typical features.

- Types of theatrical production.
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- Development of television systems.

- Color television — the exit from reality?

- Variety of TV programs and their necessity.

5. ®parMeHTHI AJIs1 IEPEeBO/Ia 10 COOTBETCTBYIOLIEH TeMaTHKe
AKTpHCa HA IJIABHYIO POJIb

“Hac yuunm urpaTh Tak, OyJTO 3aBTpa Thl yMpelib! — ropopuia oHa. Tak s u
urpaia, CJIoBHO yMHpaTh coOpasace’”.

Haranest ['yHmapeBa poawiiack B MOCKOBCKOM KOMMYHAIKE B CEMbE
uHxeHepos. [lepBoe cnoBo, koTopoe npousHecna Harama, - “Cama” — u crtano ee
nesru3oM. OHa Bcerja Iiblia IpOTUB TEUYEHHs, pa3pyllana CTEPEOTHUIIbI U HE Keraa
CMUPSATBCA € 00CTOATENhCTBaMH. MasieHbkasi MyXJIEHbKas JeBOYKa 3allMcaliach B
0ackeTOOJIbHYIO CEKIMI0. XOTeja J0Ka3aTh BCEM U ce0e B MEPBYIO OYEpElb: HE
TOJIbKO CTPOMHBIE KPACABUIIBI MOT'YT OBITh TEPOUHSAMH.

B 1971 r. nocne aunioma K HeW MOAOIIEN TJIaBHBIN pexkuccep Tearpa UMEHH
Bin. MasikoBckoro Anapeit ['onuapoB u noxsanui: “Momnogen! Iloxyaeenb, Oyaemb
y MeHs urpatb!” Harama yneiOHynacek: “S u tak Oyny y Bac urpats’. M B 3TOM
TeaTpe OHA Urpajia BCIO CBOIO KU3Hb.

Oronb oo JbA0M

Omna pemmiia, YT0O HUKOTO Ha dKpaHe KOMUPOBaTh HE OyJIeT — MUp MPU3HAET €€
nMmeHHo kak Katpun [leneB. Dta xeHmmHa caenana cebs cama. OHa ydmiiach Ha
COOCTBEHHBIX OIMMOKAaX M HUKOTJA HE claBanack. B 19 neT poauna ceiHa, KOTOPOTO
Ha3Baa Kpuctmanom Baaumom u ymma ot Bammma-crapmero. Hayuunace
KOHTPOJIMPOBAaTh BBIPAKEHHE CBOErO0 MNPEKpPacHOro Jjula WU CHslach B (UibMe
“IllepOypckue 30HTUKHU, KOTOPBIM MPOCIABUII €€ Ha BECh MHUP.

[pyroit pomaH Toxe 3akoH4YWICS TpycTHO. [locne poxnaenus nouepu Katpun
pemmTeNbHO BhICTaBMIIa Mapuenno Mactposiau 3a 1Bepb. M Gosbiiie He yrmomuHaza

CBOET0 BO3JII00JIEHHOT0 10 UMeHH — “‘otent Kbsapbl” 1 Bce.
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OHa HH OT KOTO HE CKPBIBAET CBOEr0 BO3pacTa M TOrO, YTO TaK M HE Halla
[JIABHOTO MY)KUUHY. “S — MaTh, a MaTh HUKOTJIa HE OBIBAE€T OJUHOKOW, - TOBOPUT
JleHeB. A 0 yeM OHa AyMaeT Ha CaMOM JIEJIE€, 10TaJaThCsl HEBO3MOKHO.

Jlen n miams

B Tommusyne I'pery I'apGo HazbiBamu MIBEJICKUM C(HUHKCOM, CHEXHOMN
KOPOJICBOM, >KCHIMMHOW-bAMHKON. Ee HeoObluaiiHas pokoBas KpacoTa pa3ouia
ceplla MHOTUX MyX4uH. Aktepy JlkoHy ['miibepTy moBe3no MeEHbIIE OPYrux: 3a
J000BB K BEJIMKOJICITHOM ['peTe OH pacriaThiics HE TOJIBKO Pa3BUTHIM CEPJIEM, HO U
CIIOMaHHOM ’KU3HBIO ...

I'pera I'ap6o (I'pera Jlymza I'yctadcon) poamnace 18 centsaops 1905 r. B
Crokronbme. Cembsi 1eBOUKH OblLTa OeHOM, OyKBajabHO Tpo3sibas B Hulere. Kapi
I'ycradcon, orenr cemeiicTBa, ObUT yOOPIIMKOM YJIMYHBIX TyajeToB. JlecmoTudHas
MaTh CEMEWCTBa 3acTaBisia JieTed mojapadaThiBaTh B JIaBKE, UYTOOBI XOTh KaK-TO
cBeCcTH KOHIIBI ¢ koHaMmu. Koraa I'pete ucnonnunocs 14 net, oren ymep.

['pera ycTtpowsack NmpoAaBIIMUEH M MOJENBIO B HUIAMHBIA OTIEI Mara3uHa
rotoBoro miatesi. Hacrosiee I'peTsl Obu1o 6e3pasioCTHRIM, Oy/Iylllee — MpayHbIM U
TyMaHHbIM. Bce wu3Menwn ciydail. Ha ogHOM W3 1NOKa3oB JEBYHIKY 3aMETHII
accucteHT Mopuna CTuiiepa — MacTUTOTrO WIBEACKOrO pexkuccepa. A yxe cam
Ma3CTPO CyMeJ pasrisieTh B HEYBEPEHHOM U ITOJIHOBATOM | peTe HaCTOALLYIO 3BE31Y.

[NommuByn okazan 'ap6o xononublii npuem. I'maBa kunHoctyauu Jlyuc Maep
CYEJI HAYMHAONIYI0 aKTPHUCY HEYKIIIOKEW U HeI0CTaTOYHO CTPOMHOM. I'pere mosesno
B ouepenHoil pa3. Ilepen cwemrkamum ¢unbma “IloTok” Tsbxkeno 3aborena
WCIIOJHUTENbHULIA OAHOM U3 TriaBHBIX poseil. Ponb goctamace ['apbo, koTOpyro
3aCTaBWJIM M3MEHUTDH MPUYECKY M BHIMUIMATH OpoBu. OHA ChIrpaia Tak, 4TO YK€ Ha
CIEAYIOIMM JI€Hb TOCIE MPEMBEPHI Ta3eThl MECTPeNd 3arojioBkamu: “Poxnenue
3Be3bl! CriemmuTe BUACTh CaMyl0 000JIbCTUTENBHYTO 3Be31y [ommuByma!”

Ee maptaepom B punbsme “JIr060Bb” 110 poMany “Anna Kapenuna” ctan J[>xoH
['unbGept, oauH W3 TMOMYJSIPHEHIIUX aKTEPOB HEMOr0 KHUHO U TEPBEUIINIA

TOJUTMBYICKUI KpacaBell. B mepBbIii CheMOUHBIN J€Hh OH omo3fai, u ['apbo, rusans
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Ha HEro CBOMMHU O€37JOHHBIMH TOJIyObIMHU Tia3aMu, cnpocuna: “I'me Bbl ObuM Tak
noyro?” Yske Ha Ccleayrolui JeHb OHa mepeexala B €ro 3aropoansii oM. A JIxoH
['unGept, OanoBeHb cBeTa, JOOUMEIl JKEHILMH, MOBEca U cepilee/, Bea ceds Kak
BIIOOJICHHBIN foHel. [mmbepT Tprkabl Aenan el mpeaioXeHHe U CyMmell CBOe
HACTOMYMBOCTBIO M  YINOPCTBOM  3aBOEBaTh IIBEJACKYHO KpacaBully. [leHb
OpakocoyeTaHus ObLJT HA3HAYEH.

B oxno, xazamoch Obl, IpPEKpacHOE yTPO, 3a HECKOJBKO AHEH J0 CBaabOBI,
JIkoHa pa30yaui myMm ¢ ynuibl. Ero xynamume omaceHus: noATBepawiuch: [Map6o
yexaina 0e3 00bSICHeHHI, 3a0paB BCE CBOM BEIIIH.

B Ha3HayeHHBIM NE€Hb OH B MAPAJHOM CMOKHMHIE€ B OKPYKCHHUM TOCTEU M
npy3ert xxnaan 'pety B niepkBu. Ha ['miibepra ObL10 CTpaItHO CMOTPETH: TIOCEPEBIIIEE,
OCYHYBUIEECS JIULO, TYCKIbI B3MsiA. YToOBI Kak-TO moadoapuTh npustens, Jlync
Maiiep Heynmauno nomyTwi: “Jla magHo, crapuna! TebGe moBesno: mepecnan c
KPAaCOTKOM M Jak€ KEHUTbCS HE HYXKHO UM TYT K€ OKas3ajlcsi Ha IOy C
paznpoOneHHoi yemocTbio. Koraa ux pacramunu, Maiiep, BeITUpasi KpOBb IIATKOM,
npokpuyai: “I'undept, Tebe koner! [loctaBb kpecT Ha cBoel kapbepe!”

OnuHokuii, 0e3 paboThl, NMpeAaHHBIM BO3TIOOJEHHOW, U HE CYMEBIIMN HHU
MOHSTh, HU MEPEXUTH 3TO, [ MnbepT sxectoko 3anui. B 37 net, He cHABIIKCH OObIIIE
HU B OJIHOM (pUsibMe, OH YMEp OT aJIKOTOJIN3Ma.

['pera u3 mBEACKON MPOCTYIIKU MPEBPATUIIACH B HACTOSIIYIO aKyJly OHW3HEca.
Ei#t nmocrarouHo OBIIO TOMHO 3aKaTWTh TJiaza | IpormrentaTth. “‘Kaxercs, s
Bo3Bpamiatoch B IlIBenuio”, U BOPOTUIIBI KHHOUHAYCTPUU MaAadd HUL, BBHITOJIHSA
mo0yro ee npuxoTh. B 36 ner, Ha MUKe CBOEH MOMYJISIPHOCTH, OHA OCTaBWJja IIOY-
Ou3Hec, He CHUMAaJach U u30eraisa KOHTAKTOB C mpeccoil. HUKTo He cMor pacTonuthb
€€ XOJIOAHOE CEpJLE, OHA YMEPJIA B OJUHOYECTBE, B BO3pacTe 85 JIET, OCTABUB CBOE
MHOTOMUJUIMOHHOE COCTOSIHUE TJIEMSIHHUIIE.
6.TemMbl 1UAJTIOTOB
- Discuss with your friend what genres of films you like and dislike.

- Discuss your favorite actors and actresses.
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- Discuss the quality of modern cinema.
- Discuss the films which won International prizes.
- Horror films: positive and negative sides.
- Talented actor: what does it mean?
- Discuss how you understand talent, gift, charisma.
- Discuss what TV programs you like to watch.
- To watch TV or not to watch: discuss the problems of the modern TV.
- A star or celebrity: discuss your attitude to them.
7. TecTbl KOHTPOJIbLHBIC 3a{aHUsI.
Test Ne 1.
Read the texts and fill in the blanks with the correct alternative from A,B,C, or

D. Choose one word or phrase that best completes the sentence (find the right word).

Warner Brothers

Warner Brothers, or WARNER BROS.INC, is the American motion-picture
studio that introduced the first (1) talking picture. The company was founded by
four brothers, Harry, Albert, Samuel and Jack Warner, who were the sons of
Benjamin Eichelbaum, A Polish immigrant. The brothers began their (2) by
showing moving pictures in Ohio and Pennsylvania on a traveling basis. Beginning in
1903 they started acquiring movie theatres, and they then moved into film
distribution. In about 1913 they began producing their own films, and in 1917 they
shifted their production headquarters to Hollywood. They (3)  Warner Brothers
Pictures, Inc., in 1923. The eldest of the brothers, Harry, was president of the
company and drove its headquarters in New York City, (4)___ Albert was its
treasurer and head of sales and distribution. Sam and Jack managed the studio in
Hollywood. When the company (5) _ into financial difficulties in the mid-1920s,
Sam Warner (6) ___ his brothers to collaborate in developing talking pictures. Warner
Brothers then made Lights of New York, the first full-length all-talking film, and On

with the Show, the first all-talking color film. The (7)___ financial success of these
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early sound films (8) __ Warner Brothers to become the major motion-picture studio.
By the 1930s Warner Brothers was producing about 100 motion pictures (9)  year
and controlled 360 theatres in the US and more than 400 (10) . Warner Brothers
became known (11)  its tightly budgeted, technically competent entertainment
films. Jack Warner was Warner’s (12)  vice president in charge of production and
became the company’s president in 1956, after the last of his (13) _ brothers had
retired. He retired in 1972.

(14) __, Warner Brothers had undergone various corporate changes and had
diversified into television programming, book publishing and musical recordings by
the 1970s. In 1969 it became Warner Bros Inc., a subsidiary of Warner
Communications Inc. In 1989 the (15)  company merged with Time inc. to form

Time Warner Inc., the largest media and entertainment corporation in the world.

1. A genius C genuine
B genual D genial
2. A careers C entertainments
B works D progress
3. A made C found
B established D did
4. A but C during
B while D as
5. A raised C made
B created D ran
6. A suggested C got
B made D let
7. A enormous C short
B vast D insignificant
8. A let C persuaded
B enabled D made
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9.Ain C pera
Bina Da
10. A'in abroad C over frontiers
B abroad D across boundaries
11. A for C by
B with D because
12. A long-lasting C long-time
B the longest D longing
13. A eldest C older
B elder D oldest
14. A meanwhile C nevertheless
B despite D while
15. A later C last
B latter D least
Test Ne 2.

1. Translate from Russian into English the following phrases:

- cOo37aTh LIEAEBP

- HeMoU (uIbM

- OBITH Ha BEPILIMHE CIIABBI

- KpYIHBIN IUIaH

- XYJIO)KECTBEHHBIN, KOBOOWCKMI, HAyYHO-TIOMYJISIPHBIMH,
buabm

- COBMECTHOE ITPOU3BOJICTBO

- omeparop

- pexuccep

- nyOnmupoBaHHBIA HUITEM

- KHHOXXYpHAJI

- CLIEHapHUCT

- COCTaB UCIOJIHUTEEN

JIOKYMEHTAJIbHBIN
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- IIOCTAaHOBOYHBIN CLICHAPUHI
- BJIMSHHUC
- Kaap
2. Read the film review below. Match the paragraph numbers to the following
summaries.
Recommendations
Plot and cast
Basic information

paragraph 1

paragraph 2

paragraph 3

One of the great London hypes of the year is the film “Snatch”; firstly, because
it is the follow-up to the much-acclaimed “Lock, stock and two smoking barrels”, and
secondly, because it is directed by Madonna’s latest boyfriend. Despite the hype, the
film lives up to expectations.

The plot is hard to follow, but centers around two petty gangsters who get
involved in a diamond robbery. However, the characters are more important than the
plot and some of them are particularly memorable. Bred Pitt, in a performance
worthy of an Oscar, plays an Irish boxer who speaks the language that sounds a little
like English, but is completely incomprehensible. Then there is a top boss, one of the
meanest villains in the history of the film, who feeds his enemies to his pigs. Last, but
not the least, the talented English footballer, Vinnie Jones, plays a hard man who
nevertheless still manages to win our sympathy.

In many ways, “Snatch” is like a Tarantino film. Strange camera angles,
convoluted plot and violence with humor, it’s rock and roll cinema at its best.
Savagely violent but savagely funny, it’s a film that is definitely worth seeing. It’s a
triumph of contemporary film-making, backed up by a great soundtrack and some
great acting.

3. Find phrases in the text (in italics) that are the opposite of the following:
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a)
b)
c)
d)
e)
f)

0)
h)

)

b)

d)

boring music

| would not recommend

instantly forgettable

Is a big let-down

of the worst kind

poor performances

second-rate

simple in the extreme

utter rubbish

whose acting was especially unconvincing

Translate from Russian into English.

3aBTpa OyjeM CMOTPETh dKpaHU3UPOBAHHBIN BapuaHT pomaHa J[xeiin OcTuH
“T'opnocts U mpeayOexaenue”. Jla, 3ToT ¢GuiabM npocro ImeaeBp. Mue
0COOEHHO HpPABUTCS apTHUCT, Urparoumii poias apcu. Thl HE TOMHUIIBL 3TOTO
akrepa? CMyTHO, OH — 3Be31a? He nymaro, HO OY€Hb TATAHTIIMBBIN aKTEP.
Buepa B HOBOCTSIX OISIThH MOKA3bIBAJIM MKU304bI BOMHBI B Mpake. [la, onepatop
MPaBIUBO CJeJal OCBEIICHUE COOBITUH. DTO BEPHO, CPEACTBA MaCCOBOM
uH(pOpMAIH TIEPEal0T Pa3INYHbIC TOUYKU 3PEHUS PA3HBIX JHOJCH.

Ceifuac MOJIHO coO37aBaTh (PUIBMBI COBMECTHOTO MPOU3BOJACTBA. S cuuraro,
YTO Takue QUiIbMbl OOBIYHO TMOJYYalOT MpuU3HaHWEe MmyOonuku. OpHaxo,
coOJIa3HEHHBIN OJIHAXK/IBI TOCMOTPETh TaKOW (PUIIbM, 51 TPOCTO TOTEPSIT BPEMSI.
Jx. Jlenmy HpaBUTCS CHUMAThCS B MHUCTHYECKMX (uiabMax. Pagu HUX OH
YacTO OTKA3bIBACTCS OT CYIEPBBITOAHBIX MPEMJIONKEHUN, KaK, HAampumep, OT
riiaBHo ponu B OjokbOactepe “Ckopocts”. B mepByro odepens ero
IPUBJIEKAET HE 3PEJIMIIHOCTh, a TJIIyOMHA XapakTepa reposi, KOTOPOro emy
HAJIJIEKUT ChITPATh.

VY Jlenma MHOTO MIpaMOB U TIOPE30B. “DTO MOU MPHUUY/IbI, - OOBSICHIET aKTep. —
Ecnu B Moei *KU3HM CITydaeTcsl UTO-TO 3HAYUTEIBHOE, TO S BOCIIPUHUMAIO 3TO

OyKBaJIbHO U Jienato ce0e HaJlpe3 Ha MaMsTh.”
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f)

0)

Huxons Kugman He pa3 ykaselBasia, 4TO JaXe €CIM €l OYEeHb HPABUTCH
CLICHApUil, OHA OTKaXETCS OT POJIM, €ClIM HE yBEpEHa Ha CTO MPOIEHTOB B
pexuccepe. “Beap UMEHHO OT pexuccepa OyJeT 3aBUCETh Cyap0a OyIyIiero
¢unbma. A eme s HE JIOOJI0 MOBTOPATHCA M €CIHU, K MPUMEPY, CHsIACh B
apamMe, TO CIEAYIIIMM MOUM IMPOEKTOM CTAHOBUTCS TPWIUIEp, a 3aTeM
CIEAYIOT CbEMKHU B KOMEAUMN ~ — MPU3HAETCS aKTPHUCA.

[Tocne pasBoma akTpuca cHsjack B ¢uiabMax “‘Mynen Pyx”, “Uyxwue”,
“JlorBusuib”. 3a posib B punbMe “Yacel” Kuaman nomyuuna Ockapa. Hukoinb
BCerJa COOJIIOaeT TpPaBWIIO, €IIe 3aydyeHHoe B jaeTcTBe: “Uto OBl HH
CIIyYWJIOCh, HY>KHO MPOJOJDKATh YiIbIOAThCcs. A 3aBTpa yke OyleT HOBBIU
JEHb.”

Write a short review about some actor (director). Here are some questions that
will help you.

What is the genre of film he (she) prefers to be shot?

What roles does he (she) choose?

How does he (she) act?

What personages does he (she) embody?

What attracts you in this person?
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PA3JIEJI 4. PAINTING

1.JIekcuvecknii MUHUMYM

plain-air technique; in the open (air)
He paints all his pictures in the open.

There is an open-air feeling in his work.

IJICHCpHAas )XUBOIIUCH

(the) altogether
in the altogether
I think you said you 'd sit for the altogether.

nude

to draw from the nude
to see a model in the nude
a nude male (female) model

a semi-nude model

(pa3r.) oOHa)keHHas HaTypa

B O0OHAKEHHOM BUJIE

oOHa)keHHOEe Telo (OCOOCHHO B JKUBOIMCH WU

CKYJIBITYpE); 0OHAKEHHBIN

amateur
amateurish

Your work remains uncouth and amateurish.

JIIOOUTENID, JUJIETAHT

HenpohecCHOHANBHBIN, AUITETAHTCKUI

appeal

IIPUBJIICKATCIIBHOCTL, HPABUTHLCA, IIPUBJICKATH

arrangement

exquisite sense of color and arrangement
composition

The silhouette is drawn in agitated, uneven
lines, the composition is unbalanced, a violent

contrast of light and shade is used.

PACIIOJIOKCHHUEC, KOMITO3UITH A

KOMIIO3UIINA, KOMIIOHOBKA

Design KOMIIO3ULUS KapTUHBl B JKUBOIIUCH WJIH
CKYJIBIITYpE; PHUCYHOK, 3CKH3; pHUCOBaTh,
n300paxarh, 1eJaTh ICKU3BI

antique art aHTHUYHOE HUCKYCCTBO

applied art MPUKJIATHOE UCKYCCTBO

Fine Arts n300pa3uTeIbHbIC HCKYCCTBA

folk art HapOJHOE UCKYCCTBO

graphic (black-and-white) art
(the) Academy of Arts

UCKYCCTBO IpaduKu

AKaneMus XyJ10KeCTB
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a work of art

MMPOU3BCACHUC NCKYCCTBA

art critic HCKYCCTBOBE/

connoisseur 3HATOK

art-dealer MapliiaH, TOT, KTO TIIOKyllaeT M IPOJaeT
KapTHHBI

artist XYIOKHHK

artistic XY10KE€CTBEHHBII

atelier (studio)

aTeClIbC, CTYAUs, MaCTECpCKaa

black-and-white

PHUCYHOK IIEPOM

blob

Kalljisa

block (in, out) / to rough in
to block in a picture (drawing)

HaOpackIBaTh BUEPHE

blot MSTHO; ()KUB.) TO, YTO MOPTHUT KAPTHHY
patch MATHO HEMPaBUILHON (GOPMBI
brilliance SIPKOCTh

The three attributes of chromatic color are: 1)

brilliance 2) hue and 3) saturation.

Intensity SIPKOCTh, ITyOHHA (KPacok)
brush KHCTh
the brush HCKYCCTBO XYJI0KHHUKA

Life around me cries for the brush.
brushstroke (dab, stroke)

Ma30K

brushwork MaHepa XYAOKHHKAa HaKJIaIbIBaTh KPACKH
KHCTBIO

canvas XOJICT; KapTHUHA, TIOJIOTHO

cartoon Kapukarypa (peuM. MOJUTHYECKas ); KapTOH

cast TUIICOBBIN CIICIIOK

I will draw from casts only when there are no
more hands and feet of living people to draw

from.

chiaroscuro (lights and shade)
Rembrandt derived his principles of painting

from Italian chiaroscuro.

pacmpesiesieHue CBETOTeHU
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a diffused light

pacCesitHHbIN CBET

highlights camas CBeTJiass YacTh  KapTUHBI;  SPKO
OCBELIaTh, BBABUTATh Ha MEPBBI IUIAH;
HpUIABaTh OOJIBIIOE 3HAYCHHE

class KJIacc; Kypc 00y4eHusl

an antique class

an illustration class
a life class
a sketch class

TUIICOBBIM  Kiacc (Kjacc, TJ€ PHUCYIOT C
AQHTUYHBIX MOJIEJIeH)

KJ1acc rpaduku

HAaTypHBIN KJIacc

KJIacC HAOPOCKOB

collection

private collection

KOJUICKIUA

HJaCTHasd KOJUICKIIMA

flesh color
local color

primary colors

oil colors

water colors

color scheme (palette)
the play of colors

riot of colors

hue

TEJIECHBIA LIBET

JOKAJIbHBIM 1BET (LIBET, XapaKTEpHbIA IS
OKpAacKHu CaMoro MpeaMeTa)

OCHOBHBIE LIBETa

MacJIsIHbIE KPacKu

aKkBapenu

HajauTpa

urpa (IepenmBbl) Kpacok

n3o0uIne, 60raTcTBO KPacok

IIBET, OTTCHOK

to convey

nepeaaBaThb, BbIPpAKATD (I/II[eIO n T.H.)

copy (transcript)

His pictures are truthful transcripts of the lives
and customs of bygone epoch.

reproduction

a colored reproduction

a reproduction in black-and-white

KOIIHA; KOIMUPOBATH

pENpOAYKIHNS, KON
LBETHAsl PETIPOTYKIUS

YepHO-0east pernpoIyKIIHs

craft (skill)
craftsman

craftsmanship

YMCHBE, HCKYCCTBO, PEMCCIIO
MacTep, pEMCCIICHHUK; XYIOKHUK

MacTepCTBO

crayon

[IBETHOM KapaHJAall; [[BETHOW MEJIOK; MacTellb;
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PUCYHOK LIBETHBIM KapaHIAIIOM, [TaCTEIbIO

dash ObICTpBIi ~ HAOpPOCOK;  MAa3oK,  IITPHX;
HabpackIBaTh KPacKy Ha XOJICT

daub II0Xast KapTHHa, Ma3Hs; MaJicBaTh

dauber TUIOXOU XYJIOKHHUK

delineation H300pakeHue

depict PHCOBaTh, H300pakaTh

depiction n300paxkeHue

detail JeTallb  XYJO0KECTBEHHOT'O  IPOU3BE/ICHMUS;

(cobupaT.) Bce JOeTaNM XYI0KECTBEHHOTO

IIPpOU3BCACHUS, B3ATHIC B LICJIOM

display (exhibition, show)
on display

exhibit

one-man exhibition

at the exhibition
exhibition halls (rooms)

BBICTaBKa

BBICTABJICHHBIN 11 0003pEHMUS
3KCIIOHAT; BBICTABJIATh, 3KCIOHUPOBATh
TEepCOHaNbHAasl BHICTaBKA

Ha BBICTABKE

BBICTaBOYHBIC 3aJIbl

dot

TOYKA; CTaBUTb TOYKH; Oco0as TEeXHUKa
MMChbMa B JKMBOIIKCHU (HE Ma3KaMH, a TOUKaMH)

— Ta Ha3BIBAEMBIH MMyaHTHJIN3M

draughtsman

to draw

to draw in pen and ink
drawing

pencil drawing

tinted drawing

wash drawing

the precision of drawing
out of drawing

drawing-block

PUCOBAIBIIUK
pUcoBaTh, YEPTUTH

PpUCOBATH TYLIBIO

PUCYHOK; PHCOBaHHUE

PHUCYHOK KapaHJIaloM

MOJKPALIEHHBIN PUCYHOK

aKBapeb; PUCYHOK TYIIBIO Pa3MbIBKOU
TOYHOCTH pUCYHKaA

HAPHUCOBAHHBIN C HAPYIIEHUEM NEPCIIEKTUBBI

TCTpaldb I pUCOBAHUA, aIL00M

easel

MOJTBOEpT

effect (often pl)

BIICYATJICHUC OT COYCTAHUA KPACOK HAa KAPTHUHC

WIH OT (POPMBI CKYIBITYPbI
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execute

BBINIOJIHATH, UCIIOJIHATH

execution MacTepCTBO HCIIOTHEHUS
five M300pakaTh. HCIOIHSITD
Face JIMIIO; BUJI CIIEpPEIH

full face aHdac

profile npopuiIb

three-quarter face (half-face) oJaypoduIIb

fade OJICKHYTh, CJIMBATHCA (00 OTTEHKAX)
finish 3aKOHUYEHHOCTb, OT/IEJIKA; 3aBepIarh,
OT/IE/IBIBATD

finishing touches

finished technique

MOCJICAHHUC INTPUXHU

OTTOYCHHOC MAaCTCPCTBO

foreshorten
You foreshorten, as though you never used the
model.

Foreshortening

COKpalIaTh B paKypce

pakypc

frame

a gilded frame

paMa; BCTaBJIATh B pamy

IIO30JIOUCHHAA paMKa

gallery

the National Gallery (in London)
the Tate Gallery (in London)

the Tretyakov Art Gallery

KapTUHHAaA rajcpesa

genre

KaHp

ground

in the foreground (background)

in the middle ground

against a background

A young woman in the foreground holding out
an infant against a background of golden
wheat-fields and fruitful countryside.

to prime

priming

(>kuB.) TPYHT; (OH
Ha mepeaHeM (3aaHeM) GoHe
Ha BTOPOM ILJIaHE

Ha QoHe

(’KUB.) TPYHTOBATh XOJICT

(>xuB.) ITPYHTOBKa (TOHKUH  CIOH

TpYHT,

CII€IMaJIbHOro CocCraBa, KOTOpBIfI HaAHOCHUTCH
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MOBCPX XOJICTA, MPCKAC UYCM XYAOXKHUK

HA4yHET NUCaTh KPacKaMH)

to group TPYIIUPOBATH(Cs); TMOAOMPATh TaPMOHUYHO
1[BETA, KPACKH

to handle 00XOIUThCs, 00PAIATHCS C YEM-ITH00

handling YMEHbBE XyJI0’)KHUKA BIAJCTh KUCTHIO

image 00pa3, n3o0paskeHue

impression BIICYATIICHUE

sharp impression
visual impression

to produce impression on

CHJIBHOC BIICYATJICHUC
3PUTCIBbHOC BIICUATIICHUC

IIPpOU3BOAWUTDL BIICYATIICHUC

landscape (scenery, view)

nen3ax

lay figure

life

life-like

true to life

to paint from life

MaHEKEeH XYJ0KHHUKA
Hatypa

KaK JKMBOH, OUYCHb MMOXO0KUHN
peaNuMCTUYECKUI, )KU3HEHHO ITPaBIUBbIN

IIACATh C HATYPbI

likeness CXOJICTBO; ITOPTPET
line JIUHHS, YepTa, MTPUX
line and color PHUCYHOK M Kpacka

line drawing (line work)

pictures hung on the line

PUCYHOK MEPOM HJIM KapaHIaloM
KapTUHBI, BBICTABJIEHHbIE TaK, YTO LEHTP

KapTUHBI HAXOAUTCA Ha YPOBHC TJIa3 3pUTCIIA

marine

MOPCKOH NEN3axK, MapuHa

mass

You handle your masses right.

HCTIPEPBIBHOC IMPOCTPAHCTBO (Hanp. CBC€Ta U

T.I.); Macca

old masters

moderns
masterpiece
mastery

the mastery of technique

cTapble MacTepa, oco0eHHO XxymoxHuku XVII
— XVIII BB.; KapTUHBI CTapBIX MAaCTEPOB
COBpPEMEHHBIE XYI0KHUKU

eI

MacTepCTBO, COBEPIIICHHOE BIIa/ICHUE

OBJIQJICHHE TEXHUKOU (4ero-mbo)
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medium (pl media

and mediums)

CPEICTBO, CIIOCO0

miniature

in miniature

MHHUATIOpa

B MUHUATIOPC

model (sitter, subject)

to draw from the model

HaTYypIIMK, HATYpPIIUIIA

mural

a mural painting (fresco)

YKUBOITUCH HA CTEHE (POCIHCH); CTCHHOU

a box of paints (paint-box)

OTIOJJHUK

painter

animal painter

painter of battle-pieces
easel painter

icon painter

genre painter

landscape painter

portrait painter (portraitist)
painter of seascapes

YKUBOITUCEL, XYJI0KHUK
aHUMAaJINCT

OaTamcT

CTAHKOBHCT
HKOHOIIHICEI]

YKaHPUCT

Neu3aXucT
MOPTPETUCT

MapUHHUCT

painting

battle painting

easel painting
historical painting
monumental painting
mural painting

still-life painting

KUBOIHChH; POCIIHUCH, KAPTHHA
OaranbHas )KUBOIHUCH
CTaHKOBasl JKUBOIIHCh
HCTOpHUYECKas >KUBOTIHCH
MOHYMEHTAJIbHAS KUBOTIHCh
(dbpeckoBast )KUBOMUCH

HaTIOPMOPT

palette

palette-knife

rajguTpa (neOounpias TOHKast JIOCKa

YeThIPEXyroJbHOW MM OBaJIbHOM (hOpMBI, Ha
KOTOPOH XyJOKHUK CMELIMBAET KPACKH)

MacTUXMH (MHCTPYMEHT W3 TMOKOW CTanu B
BHUJIC cIenuaIbHON

HOXa ¢bopmbl,

HpHMCHHCMLIﬁ JJI1 OUUCTKHU HaJ'II/ITpLI)

panel

IIaHHO, TOHKas HOCKa JJId >KHUBOITMCH, AJIMHHAsA

y3Kasi KapTuHa win oTtorpadust; muT

picturesque

YKABOIUCHBIN, KOJIOPUTHBIN
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picturesqueness

KHUBOIIMCHOCTH

piece

a piece of art (= production)
battle piece

conversation piece

sea piece (water piece)

KapTUHA
XYA0KECTBEHHOE MPOU3BE/ICHHUE
OarajpHas KapTUHA
YKaHpOBask KapTHUHA

MOPCKOM men3ax

portrait

a self-portrait

a half-length portrait
a full-length portrait

a group portrait

an equestrian portrait
portraiture

individual portraiture
to portray

portrayal

IIOPTPET
aBTOIOPTPET

MOSCHOM MOPTPET

IIOPTPET BO BECH POCT

I'PYIIIOBOM IOPTPET

KOHHBIN ITOPTPET

MOPTPETHASL JKUBOIKCH; (COOUP.) HOPTPETHI
MOPTPETHI OTAENIbHBIX JIIOIEH

pHUCOBaTh MOPTPET; U300paxaTh

pHUCOBaHHE MTOPTPETA; U300paKEHHE

pose (to stand for)

to pose naked

to pose sitting (standing)
to pose for a painter

to sit

to sit for one’s portrait
to sit to (for) an artist

sitting

1103a; IO3UPOBATh (XYI0KHUKY)

MTO3UPOBAThH XYJN0KHUKY

C€aHC

(the) primitives

IIPUMUTHUBBI (ycnoBHoe HAaUMEHOBAHHE
WTaJbIHCKUX XYI0KHUKOB U XYyI0KECTBEHHBIX

npousBeaeHuit Pannero Bo3poxaenus)

to render
to render with accuracy the silhouettes of

things

BOCIPOU3BOINTb, N300paxarh, epeiaBaTh

to represent

representation

M300paxarth

n3o0paxeHnue, oopas

saturation

HACBhIIICHHOCTH IIBETA B )KUBOIIMCHU
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scrape out (rub out, wipe out)

CTCPCTH YKC HANTMCAHHYIO YaCTb KAPTUHBI

screever (sidewalk painter)

XYJI0’KHUK, PUCYIOIUN CBOM KaAPTUHBI MEJIKOM

MpsIMO Ha TPOTyape

shade TEHb, ITOJYMPAK; OTTEHOK, HIOAHC
shadow TEHb
sketch 9CKM3, HAOPOCOK; pUCOBATh 3CKH3bI, IEJIaTh

a preliminary sketch
to sketch from memory

HaOpOCKH
MpeaBapUTENLHBI HAOPOCOK

JenaTh HabpOCKH 10 MaMSITH

sketchy ACKU3HBIN (HenopaboOTaHHBIN, HOCSIIMI
HE3aKOHYEHHBIN XapaKTep)

sketchiness 3CKHU3HOCTD

study 3TIOJI, 3CKH3, HAOPOCOK

His studies are exquisite, but his finished work

is disappointing.

subject TEMa, CIOXKET B JKHBOIIMCH, TOT, KOIO
HM300paXaroT

subject matter

TEMa, COACPIKAHUC

texture nepenadya  MOBEPXHOCTU  MPEIMETOB B
MPOMU3BEJICHUSIX UCKYCCTBA

tint Kpacka, OTTEHOK, TOH; CMEIIaHHBbIM TOH, B
KOTOpOM Ipeobiagaer Oemblil BT

tone (>kuB.) Tpajalys TOHOB; IpeobiaatoIuii TOH

touch IITpUX, YepTa, MA30K, CJICrkKka OKpalluBaTh,

to add a few finishing touches

npugaBaTb OTTCHOK

to touch up OTHEIbIBaTh, KIACTh IOCIEIHUE IITPUXH,
Ma3Ku

to treat TPaKTOBaTh

treatment TPaKTOBKa (CIOXkKeTa), epeaada u300paxeHus

suavity of treatment

MSATKOCTh U300paskeHus

trend

HarpasJieHue (111KoJia)

value

COUCTAaHUC CBCTA U TCHU B KapTUHEC
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out of value CIIMIIIKOM CBETJIOE WJIN CIIUIIKOM TEMHOE

varnish JIaK; TOKPBIBATh JIAKOM
varnishing day JCHb HaKaHyHE OTKPBITHS BBICTaBKH (KOrIa

XYOOXKHUKHU MOT'YT IIOAIIPABHUTL CBOU KAPTUHEI,

IIOKPBITh UX JIAKOM), BEPHUCAXK

Sidelight on usage
art, skill, craft

The earliest and still common implications of art are those which are now
associated specifically with skill: technical knowledge, and proficiency or expertness
In its exercise or practical application. Art and craft were once synonyms but now
tend to become contrasted terms; both words still imply ingenuity and subtlety in
workmanship, craft tending to be applied to a lower kind of skill or intensive power
revealing itself in the mastery of materials or technique and in effects that can be
analyzed or imitated, and art to a higher creative power capable of expressing a
personal vision and of achieving results which defy analysis and imitation, thus, an
artist may demonstrate his craft in painting sunlight but he manifests his art in
painting a scene that conveys his feelings to the spectator.
build, erect, construct

Build signifies the making of a house. Erect means ‘to set up straight’.
Construct signifies to build by piling stones one on the top of another, etc.

The word build expresses the purpose of the action; erect indicates the mode
of the action; construct indicates contrivance in the action. We build from necessity,
we erect for ornament, we construct for utility and convenience. Houses are built,
monuments are erected, machines are constructed.
building, edifice, structure

Building is the common in most cases the adequate term. Edifice usually
applies to large and elegant buildings only. Structure retains more frequently than
others the sense of something constructed, often in a particular way. Like edifice,

structure is often used of buildings of some size and significance.
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color, hue, shade, tint, tinge

Color is the ordinary term and the only generic term of this group.

Hue in poetry and elevated prose, is often synonymous with color. More
specifically, hue suggests some modification of color. Shade is often used in the
sense of one of the gradations of a color, especially as its hue affected by its
brilliance, as to seek a darker shade of blue. Tint is also used as meaning a gradation
of color in respect to brilliance, but it always suggests hue, and is commonly used in
reference to light colors and close to shade.

Tinge implies more of interfusion or stain than tint.
painter, artist

A painter is (a) one who puts paint on walls, ships, sides, etc. (b) one who
paints pictures. A painter of pictures would not usually speak of himself or another
of his craft as an artist, thereby implicitly claiming a monopoly for his profession of
a word that includes also writers, sculptors, musicians, etc. A painter of pictures may
not be an artist. On the other hand one may praise a talented artisan for using paint
with “the touch of an artist”. Nevertheless if a child asked Who (or what) was
Rembrandt? the answer should be A painter, and not An artist.
painting, picture

As nouns, painting describes rather the action or operation, and picture the
result. When we speak of a good painting, we think of its execution as to drapery,
disposition of colors and the like; but when we speak of a good picture, we refer
immediately to the object and the impression represented.
reproduction, copy, transcript

Reproduction may imply identity in material or substance, in size, and in
quality, or it may imply differences provided that the imitation gives a fairly true
likeness of the original.

A copy is a reproduction of something else often without the exact
correspondence which belongs to a duplicate. Transcript applies only to a copy

made directly from an original.
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2. Yrpa:kHeHHus 1J1s1 0OTPAOOTKH JIeKCHYEeCKUX YMEHU i
Assignment 1. Read the following text and make the plot of it.
Paul Gauguin (1848 — 1903)

Paul Gauguin came to painting in late twenties, first exhibiting in the Salon of
1876 and then with the Impressionists in 1880 and 1886. Under the influence of
Emile Bernard, a friend of Gogh’s, he broke away from Impressionism and adopted a
bolder style, somewhat inspired by Japanese prints, with radical simplifications of
drawing, brilliant, pure, bright colors, an ornamental character of composition and
willful flatness of planes — a style which he called Synthesism. It defined a less
Imitative approach to nature, a technique of reducing forms to their essential outlines
and arranging them with a new simplicity in brightly colored flat patterns.

In October 1888 he went to Arles and, working beside Van Gogh produced
violently colored landscapes. Again back in Brittany, he executed some of his most
telling works, including the Yellow Christ and Spring.

Gauguin consciously modeled his style on non-western cultures. It was drawn
from a variety of traditions: Indian, Indonesian, Egyptian. Gauguin’s primitivism was
the result of a socially conditioned aspiration toward a style of monumental
decoration and of the wish to rejuvenate art by going to “savage” sources. His desire
to find a new primitive basis for art and for his very life finally took him to Tahiti in
1891. His will to simplify forms as well as his arbitrary use of colors combined with
his literary aspirations, gave his work its decorative stamp. Thus the novelty of
Gauguin’s art consisted not only in his subjects, but also in his conception of these
subjects. In his efforts to reconcile the Maori idols with European art.

The White Horse illustrates particularly well the peculiar fashion in which
Gauguin combined the flat pattern and asymmetrical composition of Japanese prints
with an execution derived from the Impressionists and a palette rich in exotic colors

and contrasts. He painted this work with vivid brush strokes (occasionally using a
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palette knife) applied on coarse canvas, the rough texture of which adds to its
mysterious savagery.

The diagonal branches provide the arabesque that pulls together the various
large planes of more or less uniform colors. Against these flat areas, which give the
landscape an abstract character, appear the horses and the riders treated in a three-
dimensional way, with shadows carefully modeling their forms. Yet contrasts of
color, lines, and forms are well integrated, leading the eye from the white flower in
the right hand corner to the curved lines of the horse and across the meandering
branches into an undefined distance.

The Woman with Mangoes also known as The Female Chief or The Queen of
Beauty is described by Gauguin as follows: “I have just made a picture of 120 cm by
1 meter which I think is, better than anything else to date: a naked queen lying on a
green carpet, a servant picking fruit, two old men near the big tree discussing the tree
of knowledge, a beach in the background. I think that in color I have never made
anything of such majestic deep sonority. The trees are in flower, the dog is on guard,
the doves on the right are cooing. The fan signifies ancient nobility, and the mangoes,
Tahitian fruit in the foreground, recall the fruit of Eve.”

In a composition of appropriate formality, the oblique lines are punctuated by
the rhythm of the descending verticals.

In 1901, Gauguin left Tahiti for the island Dominica where his colors grew
even more lush and where he executed such pink and mauve paintings as Riders on a
Pink Beach and The Call.

Whenever he detached himself somewhat from his literary inspirations and
dreams, Gauguin conceived paintings which seem based more closely on his
observations of daily life in the tropical islands. The Call is one of these canvases.
Here the artist makes less frequent use of the ornamental elements and flat patterns
which appear in more imaginary works like The white Horse. Instead, he strives for a

more naturalistic representation, using small brush strokes which model forms and
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indicate textures and his color harmonies are softer. He avoids the sharp contrasts

which he favors elsewhere when he wants to create a dreamlike atmosphere.
Geographical and Proper Names

Paul Gauguin — IToxs I'oren, a French painter

Emile Bernard — Omuis beprap (1868 — 1941), a French artist and author

Arles —r. Apis, a city in Southern France

Brittany — bperans, a province on the north-western coast of France

Maori — Maopwu, a people of Polynesian origin

Dominica — o. lomunuka, an island in the West Indies

Riders on a Pink Beach — “berctpo”

The Call — “TIpu3sbiB”

Assignment 2. Find the English equivalents for:

HapquTa;I IIJIOCKOCTHOCTB, CBECACHUC q)OpMI)I K OCHOBHBLIM KOHTYpaM; JIy4lIcC,
4eM BCC, UYTO A IIHCAIT OO CHX II0OP;, PHUTMHYCCKH HHCXO/[AIIHNC BCPTHUKAIA
MMOAYCPKUBAIOT HAKJIOHHBLIC JIMHUHW, KPAaCKHW CTaJIu CHIC ooitee COYHBIMH, MCIIKHC
Ma3KH, KOTOpbIE JIETAT hopMy.

Assignment 3. Complete the following sentences using the text as a guide:
1.Gauguin’s palette is rich in ...
2.The diagonal branches (in “The White Horse™) pull together ...
3.In “The White Horse” by Gauguin, the horses and the riders are treated in ...

Assignment 4. Answer the following questions:
1.What style did Gauguin adopt after he broke away from the Impressionists?
2.What did the novelty of Gauguin’s art consist in?
3.What is the subject matter of his paintings?
4.Why did Gauguin go to Tahiti?
5.What is the general impression of Gauguin’s “The White Horse”? How is this
achieved? How does the composition hold together? How does the artist achieve
unity?

Assignment 5. Act as an interpreter:
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A.OTKpOBEHHO TOBOpsA, s HE coBceM NoHMMaro >kuBonuch Ce3anHa. C omHOU
CTOPOHBI, Y HCTO €CTb KAapTHHBI, HAIIOMUHAKOIIUC pa6OTBI HMITPCCCUOHUCTOB. Ounu
HaITMCaHbl MCJIKUM MA3KOM, U B HUX OH HUCIIOJB3YCT CBCTIIYIO KPACOYHYIO I'aMMY. C
JIPYrofl CTOPOHBI, B IPOTHBOIOJIOKHOCTH HMIIPECCUOHHMCTAM, OH, II0-MOEMY, HE
CTpEMUTCA IICPCAATb MHUMOJICTHBIC BIICYATIICHUA, 3aBUCAIINC OT ABHXXCHUSA, OT
aTMOC(EpHBIX SBJICHHH, CBETa, OH XOYET IMOAYEPKHYTh MATEPUAIBHYIO CTPYKTYPY
npeaAMCTOB, UX 06'[>€M, MMOCTOSTHHBIN IIBCT.

B.You are absolutely right. This seeming contradiction can only be explained by the
fact that there was a certain period in his career when, revolting against academic art
and searching for a new pictorial vocabulary, he was influenced by the
Impressionists. He painted out of doors, and his landscapes were painted in a lighter-
key and with small broken touches.

A.A B nanbHeiieM pa3Be OH pa3odapoBajcsi B umrnpeccuonucrax? Hampumep,
MHOIuc¢ C€ro HaTIOPMOPTBI B OOBOJIBHO TGMHOﬁ, s OBl JaKC CKa3all, Mpa‘{HOﬁ
1BETOBOM ramme. Ero pykTbl ¢ TaKuM K€ YCIEXOM MOTJM Obl ObITh HAIlUCAHBI C
mysspken (artificial fruit): on He mepenaeT HU UX CBEXKECTh, HM COYHOCTb.

B.It wasn’t quite right. The main thing was that he was greatly concerned with
rendering the weight, volume and mass of an object. He was forever striving for new
ways of representing nature the way he understood it.

A.A He Kaxercsa I BaM, 4TO B CBOCM CTPCMJICHHM OBJIaZICTb HOBBIM MCTOAOM
nepenayn HaTypbl Ce3aHH ObLI HECKOJIBKO OJHOCTOpOHEH? Benb MMIpPECCMOHHUCTHI
TaK)Xe CTPEMUJIMCH IOCTUTHYTh “‘“TallHbl IPABAMBOTO OTOOPAKEHUS MUPA.

B.To a certain extent you are right. But then every great painter or every important
movement tries to solve one pictorial problem at a time. Realizing that the
Impressionists sacrificed the pictorial structure, Cezanne admired in the Old Masters’
works, he took the formless touches of the Impressionists’ broken color and made
each brush stroke a distinct “little plane”. In an apple, for example, he realized its
form and color by integrating small modulating planes of color so that the apple

appears solid, round and glowing with light.
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A.He mnoscHuTe 71U Bbl MHE, KaKyl 3aJadyy OH pellaJl B ATOM CEpO-3€JICHOM
HaTIOpMopTE?

B.Well, you see that against rigid horizontal and vertical lines in the background,
Cezanne has juxtaposed the curves of apples, bottles, and folds of drapery in
turbulent, sweeping lines. Cezanne was aiming beyond simply reproducing the
appearance of an apple or a bottle. He strove for a total form in which every brush
stroke in his composition is integrated. Every touch of paint, like a link in a chain,
must contribute to the consistent unity of the picture.

A.Bboinbmoe cnacu6o. S, kaxkeTcs, HAUMHAK HEMHOT'O IIOHUMATh €T0.

3. TBopueckue 3a1aHuA.

Assignment 1. Read the novel by S. Maugham “The moon and sixpence”.
Describe the character of the main hero — Charles Strickland (the prototype of Paul
Gauguin).

Assignment 2. Read the novel of S. Maugham “Of human nature”. Analyze
the fragment devoted to relations of the main hero Philip and Fanny Price. Was this
girl talented painter? Why? What was her mistake?

Assignment 3. Look at some picture for 30 seconds, close it and reproduce all
the details in your memory.

Assignment 4. Find as many color nuances as you can. What color do you
like? Why? Find also explanation of colors from psychological point of view.

Assignment 5. Draw in your copybook 5 abstract notions. Look at your

symbols and try to explain why you choose these objects.

4. TeMbl 1JIS1 JOKJIAZA0B U COOOIIIEHUIA

- Prepare a report about your favorite painter. Show the most significant pictures and
explain your choice.

- Collect the main tendencies in art of the USA, United Kingdom of Great Britain and

Russia.
88



- Give an outline of the history of painting.

- Write an obituary of some famous person in art.

- Outline the most characteristic features of the works of the old masters.

- Characterize the Renaissance in the world art. Speak about the meaning of the term
Renaissance and the key ideas of Italian humanism.

- Explain the interrelation of art and science of the Renaissance period.

- Choose Art Gallery or Museum and speak about its collection.

- Tell about mysterious pictures.

- Modern painters and their pictures.

- Trends in modern painting.

S.®parmMeHThl 151 IePeBOAA 10 COOTBETCTBYIOLIEH TeMaTHKe
PoxoBoii aBTonmoprper

JIaBHO MOJAMEYEHO, YTO HEKOTOpPbIE IIPOU3BEACHUS HCKYCCTBA CJIOBHO
HAJICJICHbl Marn4eckoi cuinoil. Ho Hu BCEBO3MOXKHBIE CIIYXH, HA BBICOYANIINE L[EHBI
XYJI0’KECTBEHHBIX MPOU3BEICHUI HE CIIOCOOHBI yAEPKATh 3asIbIX KOJUIEKIIMOHEPOB
OT MOTBITOK 3aBJIAICTh 3aBETHBIM MTOJOTHOM. ..

B naganme XX B., B [lapwxke, HeKuil HUIIUKA ‘“‘DJIETaHTHOTO BHJA~ HEC IO
MBIIIKON KapTUHY, KOTOpasi Obljla €ro eMHCTBEHHBIM JOCTOSHUEM, OCTABIIMMCS OT
MPEKHEN, HUKOMY HE BeIOMOM *u3HU. Humuii 3aiiiesn B 1aBKy U pa3BepHYJI MOJIOTHO
— 910 OB “ABTOmOpTper’ BuHcenTa BaHH ['ora, OFHOTO W3 SpPUYANIINX
MPEJICTABUTENIEN MOCTUMIPECCUOHN3MA. Branenen jJaBKkW B3IJISIHYJ Ha MOPTPET U
0e3aneUIAIMOHHO 3asBWI, YTO BUIUT MOAJCNIKY, UOO OpUTHHAN, KaK €My XOpOIIO
M3BECTHO, BUCUT HaJ KamMuHOM OapoHa Portmmnbpaa. Tornma pasbspeHHBIH HUIIUAN
IIBBIPHYJI KAPTUHY B YTOJI, TPS3HO BBIPYTaJICs U MOCIAJ MPOKIIATHS BCEM, KTO KOT/1a-
7100 OCTaBUT ATOT MOPTPET cebe, MOCIIE YETO OBICTPO BHIIIEI HA YIIUITY.

Brnanenen naBKuM MOJMHSUT TOJOTHO W CTal pacCcMaTpuUBaTh, pelIas Kak
MOCTYNUTh C HUM Aanbiie. OH MPOIIENCs IO HEMY BJIQXKHOW TPSAIKOM, 3aT€M MPOTEP

ceIpoit kapromkoii. [locne aTux nponenyp ¢ nuna Ban ['ora — Xy10KHUK ©300pa3ui
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ceOsi B COJIOMEHHOW NUIANE — COUUIA TPsA3b U MOSBUIMCH 3HAMEHHUTHIE HEPBHBIC
Ma3KH BEJIMKOr0 >KMBOMHUCIA. JTO ObUT siBHO opuruHai! bapon Portmunben Brnagen
BCEro-HaBCcero Komwuen! Branmenmen jaBKM KHHYJCS HMCKaThb HHUILErO, HO TOT YK€
nexan Ha 1He CeHbl: OH YTOMUIICS, OCO3HAB O€3HAEKHOCTh CBOETO OBITHS. ..

Heckonpko JieT kapTuHa IpoJieXkana B JIaBKe, IOKa OJHaXIbl B Ilapmwxk He
npuOblT OoraThlii ApreHTUHCKUN 3emiieBnafiesiell ¢ jaodepbto. OHHU-TO U CTalu
MEePBBIMU TOKYTATEIsIMU ““ABTOMOPTpETa”, a HA CICAYIONIMA EeHb JEBYIIKa ObLIa
HailleHa YeTBEepPTOBaHHOM B nudTe. OTO OBLIO TPOMKOE MPECTYIUIEHHE — JIBa
OTBEPrHYTHIX MOKJIOHHUKA MOJIOJON KPEOJIKU PACIIPABHIINCH C HEM CTOJIb KECTOKUM
CIIOCOOOM.

JlecsATh JeT CIyCTs KapTUHA MIEPENUIa B PyKH OJHOTO ITOJIMTHYECKOTO IESTEIIS.
Bckope Ha Hero ObUIO COBEPIICHO MOKYIIEHHWE, HO OH ocTajicad XuB. OJIHaKO BO
BTOpOIl pa3 yOuiillbl HE MPOMAaxHYJIMCb, U KapTHHAa BHOBb CMEHWJA BiajJejblia.
HoBbiM oOnagatenem pokoBoro ‘“ABTONOpPTpeTa” CTall apreHTHHCKUN “KOpOJib
0O0JTOB U raek” — XO3IUH MHOTOYHMCIIEHHBIX METAJTIO00pA0aThIBAIOIINX MACTEPCKUX
B bysnoc-Aiipece. Kak TOJBKO MPOKIATOE MOJOTHO IMOCENUIOCHh B €ro OOMUTENH,
MMIIEpHS “KOPOJIA~ Hadajla PyIINThCSA. Jlena Monuwm u3 pyK BOH IJIOXO, M HACTYIHII
yepel pacupoiaX HMYLIECTBA.

OauH M3 KpyNHBIX KOJUIEKIMOHEPOB Manpuaa Ayrycto Maptu y3Hanm o
MpoJlaXke U peun, npenedperas MupaMu O MUCTHYECKUX CHJIaX MOPTPETa, BO YTO
Obl TO HU cTano mpuodpectu ero. Yactb neHer MapTu mopydusi CBOEMY areHTy
orBe3Tu B bysHoc-Aiipec. OnHako areHT ObuUI 3a/iepaH TaMOKEHHHKaMu, a Maptu
MPUBJIEKIN K CyAy 3a KOHTpaOaHIy, U TOJBKO IO CYACTIMBOW CIy4aHOCTH OH
n30exKal TIOPbMBI.

bynyun B Hbm—ﬁopKe, Maptu, npoxoas 1o MpdIHUCOH-aBEHIO, BIAPYT
[IOYYBCTBOBAJI ynap B CHUHY. M3 BUTPHHBI XYZOKECTBEHHOW Talleped H3-TIOA
OyecTAIel COJTOMEHHOMN NMUISITIBI HA HETO CMOTPENU MPOH3UTENbHbBIC I1a3a Ban ['ora.
W Ha cell pa3 KOJIEKIIMOHEp HE yCTOAN nepes cobia3HOM. AYrycTo Kynuil KapTHHY,

CcTaB €€ IIOCIICIHHMM BJIaACJIBLICM. YrtoOBI JOCTABHUTh KAapTHHY B Manpﬂ,u n HC
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OOBSICHATBHCS C TAMOKEHHUKAMH, OH PELIMICA Ha TPIOK: Ky MEPCUACKHI KOBEp U
3aBEPHYJ €r0 B KApTOHHYIO TPYOKYy — KOPOOKY C JBOWHBIM JTHOM, B KOTOPOM H
cupsitasl nojotHo. Ilepcuackuil koBep HpuUObLT OJArONONYYHO, M KOJUIEKIIMOHEP
JUYHO TPHOBUT B a’pOMOPT, YTOOBI MONyuynuTh cBOM Oarax. [IpmexaB B oduc, on
pENINII 0Ka3aTh KOBEP CeKpeTapiie, KoTopas Oblla €ro HEeBECTOM, U COBCEM 3a0bLI O
noyioTHe BHyTpu. OCTaBUB pPYJIOH B KOpuaope, MapTu BTalui KOBep B KaOWHET, a
yoopmuia 3adpaia makeT y IBepu. B 9To BpeMs, o YMCTON CIy4alHOCTH, y ABEpEH
YUpEXKACHUS OCTAHOBHJIACH MYCOPOYOOpOUYHasl MalllHa, OJJHO M3 TeX ‘“4yJoBUIL’,
YTO OJTHOBPEMEHHO MOXKET CIY)KUTh OCTOHOMEIIAIKOW U MyCOpOpE3Koi. YOopiuiia
BBIPHYJIA MENIOK B TJIOTKY ‘“‘4yJOBHMINA’, W MalllMHA YyBE3Ja MEePEMOJIOTHIN
aBTOIIOPTPET BEIUKOI0 UMIIPECCUOHUCTA HA CBAJIKY...
CuactiauBas Jjgeam /[’keilH

3HaTHbIE JaMbl bpuTaHuu 3aBUNYIOT €11, HE TOBOPS YK€ O IPOCTBIX CMEPTHBIX.
N nedictBurensHo: jeau JxeiH mosesno. byayun dpeinnHoi aHrauickoro JBopa,
oHa Obuta yaocroeHa BHUMaHus kopons ['enpuxa VIII —monapmero mpuxoTsro
BO3BEJICHA B KOPOJIEBHI, OChITIaHa MMOYECTsIMU U gapamu. M B nqoBepiienue tpuymda B
1537 r. ee mopTtper ObLT 3akazaH caMoMmy ‘‘Mactepy laHcy”, HUCKycHeWlemy
xuBonucity ['onpbOeiiny MiaamieMy — OHOMY U3 OCHOBOMOJIOKHUKOB CeBEpPHOIO
Bozpoxnenus. PabGoran oH jerko M OBICTPO, HE Mydass MOJAEIb JUIMTEIbHBIM
no3upoBaHueM. (C HaTypbl BBINOJHSJICA JIMIIb NPEIBAPUTENBHBIM PHUCYHOK,
OCTaJbHOE — OKpacka, JAeTajd, NOJpPOOHOCTH O0JMKa MOPTPETUPYEMOIO —
yAEpKUBaJa LEnKas namsATh XynoxHuka. [Ipyu cneqyronieM CBUIAHUM 3aKa34uK yxKe
MoJIyvaJl, Kak 4yJ[0, BIIOJIHE 3aKOHYEHHOE M300pakeHne MaciaoM. M BOT cuacTIMBBIA
XyJO0KHUK MULIET CYACTIIMBYIO )KEHILHUHY. ..

CoBceM He TpOCTO CTaTh AHTJIMMCKOM KOpPOJEBOW, HO YIEpPKATbCS B €€
MOJIOKEHUU €IIE TPyJIHEe. DTO J0Ka3ajd TParnyecKHil OmbIT BCEX NPEIIIECTBEHHHI
Jlxeiin Ceilimyp. IIpoxuB 17 net ¢ koposneBoit EkarepuHoil AparoHcKou, Karpu3HbIi
MOHApX BHE3AITHO YBJIEKCS JE€BYIIKOW U3 €€ CBUTHI — AHHOU bonelH. Y npuiBopHbIii

xKuBonucel] [ 0ib0eliH BEIHYK/IEH ObLI CTaTh YCTPOUTENIEM MBIIIHOTO MPa3THECTBA B
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yecTb KOpoHauuu Jjend AuHbL. OJHAKO BCKOpE OJHA M3 MOJOABIX (peinuH
nokasajach ['eHpuxXy TmpuBIEKaTeNIbHEW HEXKHOM, HO YeCTONOOWBON CYHpPYTH.
ToTuac Hamwiach NpHU JBOpPE YCIYXKJIUBAS MOXKHWIAS JIEAW, KOTOpas IMPU MOMOIIH
MOJICTAaBHBIX JIMII TIOMOIJIa MOHAapXy c¢aOpuKoBaTh J€JI0 O CYHpPYKECKOH
HEBEPHOCTU AHHBI, CKOpee Bcero, MHUMOM. KoponeBy ocyaunu, a uepes3 JeHb NOCIe
€€ Ka3HH KOpOJib, HE CHUMAas OENIbIX TpaypHBIX OJIEXKI, MOBEJ K alTapi0 HOBYIO
KOpoJsieBy — neau JIKenH.

Jlxeitn CeliMmyp ToJIHAa ONIIYLIEHUS HEJIETKOro OpeMeHU — ObITh KOPOJIEBOM.
ManeHpkuii poT €€ CyxoBaTo, MOYTH CKOpOHO cxaT. CBeTjble TIJia3a HE HIIYT
KOHTaKTa cO 3pureneM. B3rimsan ee kak Obl morpyxeH B ceOs. A MOXKET, 3TO
MIPOHUUATEIbHBIA XYJO0KHUK yrajal IMOJ] CIHOKONCTBHEM 3>KCHIIUHBI 3aTACHHYIO
TPEBOTY OXKHJIAHUS?

JleficTBUTENBHO, CITyCTsI HEMHOTUM OoJiee rojia nocie cBaabObl, jgeau Jxein
ymepia OoT ponxoB. Bce, OT NPUABOPHBIX CILIETHUKOB A0 IOYTEHHBIX HMCTOPHUKOB,
CUMTAIIA €€ CaMOW JIFOOMMOM M3 KOpPOJIEBCKUX K€H, HO KOIrJa JOKTOpa MPU3HAIUCH
['eHpuxy, 4TO MOTYT CIIaCTU KOIO-TO OJIHOTO — JIMOO MaTh, MO0 peOeHKa — MOHApX,
1M03a0bIB OT BOJIHEHMSI POJIb JIHOOsIIEro cympyra, 3akpudan: “Cracaiite peOeHka!
JKennun s Hali1y CKOJIbKO yroaHo!”

U Bce-taku neau JxeliH moBesso: BommmeOHass KUCTh [ op0eiiHa coxpaHuia ee
MOJIOZYIO CBEKECTh HAa BCE BPEMEHA, a €€ €AMHCTBEHHBIN ChIH, FOHBIN KOPOJIb DAyapa

VI, cran mporotunom repost moBectu Mapka Teena “Ilpunil u Hutmiz”.

6.Tembl qHaJIOroOB

- Discuss your preferences in art.

- Discuss your favorite painters and their pictures.
- Discuss the quality of modern art.

- Speak about the Impressionist style of painting.
- Discuss pictures which you don’t understand.

- What are talent, gift and charisma for you?
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- Discuss the role of painting in the history of human society.
- Discuss the role of painting in modern world.
- Discuss your last visit to Art Museum or Picture Gallery.

- What is art for generation pepsi?

7. TecTbl M KOHTPOJIbHBIC 32[JAHUA

Quiz Ne 1.
1.The greatest French Romantic painter, whose use of color was influential in the
development of both Impressionist and Postimpressionist painters.
2.An ltalian painter best known for his Madonnas and for his large figure
compositions in the Vatican in Rome. His work is admired for its clarity of form and
ease of composition and for its visual achievement of the Neoplatonic ideal of human
grandeur.
3.A French painter and printmaker who in his work stressed the definition of painting
as the arrangement of paint areas on a canvas over and above its function s
representation.
4.A French painter who undertook “to treat nature through the cylinder, the sphere
and the cone”.
5.An ltalian painter, draftsman, sculptor, architect and engineer whose genius,
perhaps more than that of any other figure, epitomized the Renaissance humanist
ideal.
6.A French painter whose compositions are oriented towards choreography.
7.A French painter, one of the central figures of Neoclassicism.
8.An Italian painter, sculptor, architect, poet and engineer, an outstanding
Renaissance genius.
9.0ne of his pictures gave the Impressionists their name.
10.A Dutch painter, master of chiaroscuro, whose works are characterized by great
psychological insight.
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11.Hair, red-yellow in hue, of high saturation and medium brilliance became known
after this Venetian painter who used the color in his paintings.
12.The archetypal Impressionist in that his devotion to the ideas of the movement
was unwavering throughout his long career.
13.A French painter, one of the great worshippers of the female form, who said: “I
never think I have finished a nude until I think I could pinch it”.
14.0ne of the great forerunners of modern painting, both for the way that he evolved
of putting down on canvas exactly what his eye saw in nature and for the qualities of
pictorial form that he achieved through a unique treatment of space, mass and color.
15.A French painter whose ethnographic and spiritual quest to Tahiti was embodied
in paintings that incorporated an eclectic array of quotations from other artists.
16.An Italian painter who said: “The first object of the painter is to make a flat plane
appear as a body in relief and projecting from that plane”.
17.The greatest Dutch painter after Rembrandt.
18.A famous Flemish painter, whose pictures are notable for their marvelous
spontaneity, creative vigor, superb animation and magnificent coloring.
Test Ne 2

l. Insert the necessary words.

I-variant
admitted aim arranged celebrity criterion extended found founded holdings

illustrates including personalities public superb used well

The National Portrait Gallery, in London, is the national collection of portraits
of British men and women, including drawings, miniatures, busts, and photographs,
as (1) ___ as oil paintings. The gallery was (2) 1856 and opened to the (3) __ in
1859 with a collection of 57 portraits. Its (4) __ is to record and collect historical
pictures and also to illustrate the (5) _ of great men and women. The (6) __ for
inclusion in the gallery has always been the (7)___ of the sitter rather than the merit

of the artist, though many (8) __ works of art are in the collection. Portraits of living
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persons were (9)  to the gallery only after many years of excluding them. The
gallery moved to its present building, just off Trafalgar Square, in 1896 and was
(10) __ in the 1930s.

The collection is (11) __ chronologically, beginning with the Tudors and
moving on through the 17", 18" and 19" centuries to portraits of living people. The
arrangement of the gallery (12) _ different themes in British history, and maps and
other objects are (13) __ to complement the pictures. Among the gallery’s (14)
are portraits of the kings and queens of England, (15)  one by Hans Holbein of
Henry VIII with his father and a fine portrait of Elizabeth I. Other famous portraits
include Peter Paul Rubens’ splendid portrait of Thomas Howard, 2" Earl of Arundel,
Sir Isaac Newton by Godfrey Kneller, Warren Hastings by Sir Joshua Reynolds, and
Emma Lady Hamilton, by George Romney.

Il-variant

beginning bottle containers created established fashion form glass included

interest invention like perfumes porcelain scent shapes

A perfume bottle is a vessel made to hold (1) . The earliest example is
Egyptian and dates to around 1000 BC. The Egyptians used scents lavishly,
especially in religious rites; as a result, when they invented (2) , it was largely
used for perfume vessels. The fashion for perfume spread to Greece, where (3)
most often terra cotta or glass, were made in a variety of (4) __ and forms such as
sandaled feet, birds, animals and human heads. The Romans, who thought (5)
were stimulant, used not only molded glass bottles but also brown glass, after its
(6)___ at the end of the 1% century BC by Syrian glassmakers. The fashion for
perfume declined somewhat with the (7) _ of Christianity, coinciding with the

deterioration of glassmaking.
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By the 12" century Philippe-Auguste of France had passed a law forming the
first guild of perfumers, and by 13" century Venetian glassmaking had become well
(8)__. Inthe 16™ 17" and particularly the 18" centuries, the scent (9) __ assumed
varied and elaborate forms: they were made in gold, silver, copper, glass, (10)
enamel or any combination of these materials; 18" century porcelain perfume bottles
were shaped like cats, birds, clowns and the (11)___; and the varied subject matter of
painted enamel bottles (12)  pastoral scenes, fruits, and flowers.

By the 19" century classical designs, such as those (13) by the English
pottery ware maker Josiah Wedgwood, came into (14)  ; but the crafts connected
with perfume bottles had worsened. In the 1920s, however, Latique, a leading French
jeweler, revived (15)  in the bottles with his production of molded glass examples,
characterized by iced surfaces and elaborate relief patterns.

Il.  Translate the following fragment of the text into Russian.

1. Describe a reproduction according to the following outline:

1. The general effect (the title and the name of the artist. The period or trend
represented. Does it appear natural and spontaneous or contrived and
artificial?)

2. The contents of a picture (Place, time and setting. The age and physical
appearance of a sitter. The accessories, the dress and environment. Any
attempts to render the personality and emotions of the model. What does the
artist accentuate in his subject?)

3. The composition and coloring (How is the sitter represented? Against what
background? Any prevailing format? Is the posture bold or rigid? Do the hands
(head, body) look natural and informal? How do the eyes gaze? Does the
painter concentrate on the analysis of details? What tints predominate in the
color scheme? Do the colors blend imperceptibly? Are the brushstrokes left

visible?)
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4. Interpretation and evaluation (Does it exemplify a high degree of artistic skill?

What feelings, moods or ideas does it evoke in the viewer?
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PA3JIEJ S, 6 ARCHITECTURE, SCULPTURE

1.JIekcuvecknii MUHUMYM

tracery aXypHas KaMeHHasi paboTa
arch apka

arcade apkaja

architecture 30/[9€CTBO

architect 309U

goldsmith 30JI0TBIX J€]T MacTep, FOBEJIUP
silversmith CepeOpSHBIX JIENT MacTep

artistic endeavor

artistic formulas

XYO0XKCECTBCHHOC TBOPUYCCTBO

XYOOXKCECTBCHHBIC PCLICIITHL

bas-relief Oapenbed
tower OanTHs
turret OareHka
bell tower 3BOHHUIIA
belfry KOJIOKOJIBHS
chapel YaCOBHSI
cathedral cobop
temple Xpam
dome KYTIOJ
vault CBOJI
concrete 0eToH

iconographic scenes

OuoIeiicKkue AMU300bI

highlight 01Uk (CBETOBOWA)
bronze Opon3a
limestone W3BECTHSIK
marble Mpamop
sculpture BasHUE

sculptor BasATEIb

to chisel / carve
to model
to cast

BadATb, BBIPC3AaTh (I/I3 KaMHs, 1C€pCBa, KOCTI/I)

U3 T'JIMHBI

13 OpOH3bI
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cast

CJICIIOK

solidity of figures

BECOMOCTb (hUTYp

stained-glass window

BUTpPaX

volute BOJIIOTA, 3aBUTOK, CIIUPAJIh

octagon BOCBMUTPAaHHUK

to evoke BBI3BIBATh (BOCIIOMHUHAHHS, YyBCTBA)
evocation BOCKEIIIEHUE B MAMSITH

to be silhouetted against

BBIPHCOBBIBATHCS Ha (poHE yero-inbo

block

riei0a

pottery TOHYApHBIEC U3JIEUS, KEpaMHUKa
gargoyle TOPTYJIbs

engraving IPaBEPHOE UCKYCCTBO

engraver rpaBep

to engrave rpaBUpPOBATH

to etch BBITPABUTh

tomb rpoOHuUIa

tombstone HaJrpoOHas IIuTa

range JMarnasoH, pa3Max, MaciiTad
diptych JUIITHX

triptych TPUITHX

commission (a portrait) 3aKa3aTh (XyI0KHHUKY) TOPTPET
to curve M3TUOATHCS

curving M3TUOAIOIIHIACS

curved W30THYTHIH

concave BOTHYTBIN

three-dimensional TpEXMEPHBIN

iconostasis MKOHOCTAC

crucifix pacristue

contorted / distorted MCKa)KCHHBIH

askew WCKPHBIICHHBII

masonry KaMeHHas (KUpIU4YHasi) KilajaKa
capital KaIuTelb
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cornice

KapHH3

outline

outline drawing

KOHTYP

KOHTYpPHOE U300pakeHue

pillar / column KOJIOHHA

mould JICTIUTh

molding JICTIHOE YKpAIlICHHE
spirituality OJlyXOTBOPEHHOCTH
to ornament, decorate, prettify yKpariarb

interlacing nepervieTeHue, IepPerIeTarOIUICs
pearly-grey epIIaMyTPOBO-CEPHhIii
perspective MEPCICKTHRA

pyramid nmupaMuia

apprentice MOJIMACTePhe, YICHUK
authentic O ITHHHBIH

gilding 030J10Ta

base nbenectan, GyHIaMeHT
plasticity penbeHOCT

fluted pudnensii

to blend, to fuse CIIMBaTh(Cs)

fusion CITUSHUE

layer CITOM

wash TOHKHUH CIOH (Kpacku)
tier Aapyc

ivory CIIOHOBAs KOCTh
terraced CTyIEHYAThIH
pediment (bpoHTOH

sense of moderation

YyBCTBO MEPHI

tent

tent-roofed tower

atep

maTpoBasi OamiHs

steeple
spire

pinnacle

ik (MMpaMuJalibHas KphIla)
UMb (OCTPOKOHEYHAs! KPbIIIa)

I, OCTPOKOHCYHAA OareHka
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pagan SI3BIYECKU I

a0cTpakTHOE HCKyccTBO — abstract art
aOcTpakimoHu3M — abstractionism
abctpakimonuct — abstractionist
aBTomoptpeT — Self-portrait

aXypHas kameHHas pabota — tracery
akBapenb — Water-color

anrapb — altar

ajTapHas 4acThb LIEPKBU — Sanctuary
aHuMairct — animal painter
aHUMAaJIMCTCKas )KUBOMKCH — animal painting
AHTHUXYI0XECTBEHHBIN — inartistic
aHTHYHBIN — antique

arcuaa — apse

apka — arch

apkana — arcade

apkatypHbiii ¢ppu3 — blind arcading; decorative band

apxutekTop — architect

apxuTekTypa — architecture

apxuTeKkTypHbIi — architectural

0asmuka — basilica

Oapaban — drum

OapOakan — barbican

Oapenbed — bas-relief

oaramuct — painter of battle-scenes (battle-pieces)
OaranpHas xuBoNKCH — painting of battle-scenes
Oamenka — turret

OarHs — tower

OE3MSTEXKHBIN — SErene
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OeToH — concrete

ouberickue 3mu30a61 — iconographic scenes

omuk (cBetoBoii) — highlight

OorarcTBo Kpacok — a riot of colors, a wide color-scheme

oponsa — bronze

OBITOBas JKUBOIIKCH — genre painting

OBITOBBIE CLICHKH — everyday scenes, genre scenes

BasiHue — Sculpture

BasTelb — Sculptor

BasTh, U3Bas’ATh (M3 KaMHs, JepeBa, koctu) — chisel, carve, (u3 raunas) — model, (u3
OpoH3bI) — cast

BEJIMKUI XyIOKHHK — Master

BecoMocTb (puryp) — solidity (of figures)

BUJ — View, B cOoky — a side view, Buna ciepeau — a front view, Bup c3agu — a back
view

BUJICHUE (MHIMBHIyaJIbHOE BOCIIpHATHE) — VISION

BuTpax — Stained-glass window

BKJTI0YATh (KaK COCTaBHYIO 4acTh) — INCOrporate

BHYTpPEHHHUH — Interior

BOTHYTBIN — CONCave

BO3JIBUTaTh, CTPOUTH — Erect

2. YupaxxHeHus 151 0TPAOOTKH JIEKCHYECKUX YMEHHUH
Assignment 1. Read the following text and make the plan of the main events
mentioned in it.
English art and architecture
The earliest surviving examples of English art are carvings and illuminated
manuscripts of Celtic and Saxon inspiration produced in the 7" century, in

Northumbria. Manuscript illumination remained the outstanding English art until
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after the Norman Conquest, and English painters, glass-strainers, and sculptors were
still strongly influenced by French styles in the 11™ century and throughout the
Gothic period, the native genius being expressed in grotesque architectural carvings,
amusing narrative scenes in manuscripts, exquisite embroidery, and small alabaster
reliefs and statuettes carved at, e.g. Nottingham and exported throughout Europe.

An English school of painters began to form with the late 16" century
miniatures of Nicholas Hilliard and Isaac Oliver, but in the 16" and even 17"
centuries the most prominent figures were foreigners brought in as Court painters,
e.g. Holbein, Van Dyck, Lely, Kneller; a notable exception was the sculptor Grinling
Gibbons (1648 — 1721).

The great age of English painting begins in the 1730s with William Hogarth; a
little later, Reynolds, Gainsborough, and the Scotsmen Raeburn and Ramsay were
producing fine portraits. Richard Wilson painted the first outstanding English
landscapes; George Stubbs was outstanding as an animal painter. With
Neoclassicism, a school of English sculptors, notably, Nollekens and Flaxman, began
to form. William Blake began to produce his visionary painting in the late 18" and
early 19" centuries and Lawrence emerged as the leading portrait painter, and
Constable and Turner as the greatest of all English landscape painters. The most
interesting Victorian artists were the Pre-Raphaelites, whose Brotherhood, with the
work of William Morris, influenced Art Nouveau in England. The philosophy of “art
for art’s sake” was articulated by Sickert, whose influence led to the formation of the
Camden Town Group in 1911. The 20™ century has produced outstanding sculptors,
including Epstein, Hepworth, and Henry Moore, the painters Augustus John, Graham
Sutherland, Stanley Spencer, L.S. Lowry, and Francis Bacon.

It is a fact that architecture is the highest physical expression of man’s
endeavor and in England there exists more beautiful architecture than in almost any
country in the world. Straight severe lines are splendid in English architecture. It is

not sculptural; churches are exceptionally long, walls tend to intersect at right angles,
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and what little baroque there is in Great Britain is tentative and angular. The best of
British architecture may be called classical, even that of the Gothic period.

Broadly speaking, there are three main periods into which English architecture
may be split, the Medieval, the Renaissance, and the Industrial. Between these
periods there came times of transition. One period slid into the next, the influences of
the one greatly affecting the other, so that hard-and-fast boundaries of “period”
become meaningless.

The Medieval period, which extended from the Dark Ages to the Reformation
(about AD 600 to 1500), was far the longest of the three. During the whole of this
time the buildings on which men lavished their greatest skill and care were those of a
religious nature. It is a fact that of all medieval buildings existing today ninety-nine
of a hundred are cathedrals, churches or monasteries. The remainder are nearly all
castles, which were built to subdue the country, to house the feudal lords, and to form
part of a chain of defensive strong-points throughout the land.

The beginning of the Renaissance in England was a period of great mental and
social upheaval. Material comforts and improvements in domestic building became
natural, and the 17" and 18" centuries show a complete revolution in domestic
architecture followed by a full development of the ordinary middle-class person’s
house. A great number of colleges and schools were founded in the Tudor period, and
this class of building continued to be of some importance during succeeding
centuries.

During the 19" century the principal types of buildings were industrial,
commercial, and civic; in the 20" century the accent has een on domestic building.

In the early 17" century the architect Inigo Jones introduced Palladianism to
England; in the late 17" century architecture was dominated by Christopher Wren,
John Vanbrugh, and Nicholas Hawksmoor, exponents of the baroque. The 18" and
19™ centuries saw the great era of town architecture, outstandingly expressed in the
work of the Adam brothers and John Nash; this was followed by the gothic revival.

The 20" century has produced outstanding architects, including Spence and Lasdun.
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Assignment 2. The following are parts of newspaper revues of visual and
performing arts and literature. Identify the subject of each (film, novel, etc.) and give
at least six words which helped you to decide.
1.The first movement is dominated by the strings with only occasional percussion
participation. So many bows dancing n unison made this a visual as well as an aural
delight and | abandoned my score to watch. In the second movement the wind section
takes command, and with such vigor that the baton seems to struggle to keep up
rather than the reverse. For once | did not envy the man on the rostrum, and was
content with my seat in the stalls.
2.His favorite medium is now oil, and the canvas which dominates this show, a still-
life of bottles, is a masterpiece of representational skill (his early abstracts and
collages were never good). His technique is superb. The brush-strokes are invisible,
the bottles real. Every section of the palette is used. I shall never again think of
bottles as colorless. Every hue of the spectrum is there.
3.Her weaknesses are characterization and dialogue. Her strengths are plot and
feeling for place. Her characters are two-dimensional, their words are wooden, but
the events are plausible and the places vividly depicted. The setting is now Mexico
City, now Tokyo, now Johannesburg. The twist at the end defies prediction. For once
the blurb on the back is true. It says, “Unputdownable”.
4.This new young choreographer has given us an exciting and unconventional piece.
Called simply “Mixture”, it is indeed influenced by classical, folk, progressive and
even tap and ballroom besides. The men are agile and athletic, the girls loose-limbed
and supple. The leaps are high, the pirouettes prolonged. What more can you want?
The night | went, they received a standing ovation.
5.First-night nerves are notorious, but | have heard so many lines fluffed, so many
cues missed. The prompter was busy last night and the director (and, doubtless, the
bakers) in tears. | do not expect this piece to have a long run, but critical reception

and box-office success are often two very different things and if it does survive, it
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will have been saved by a number of well—played supporting roles and a stunning
set. But the final curtain cannot, | think, be far off.
6.His fashion and portrait work is mostly posed and static. His lens does not seek out
the spontaneous gesture or unexpected expression. He uses filters and lighting
expertly. Otherwise his images owe more to expertise in the darkroom than
inspiration in the studio. The prints are sharp and clear, the close-ups are remarkable
for their detail.
7.In Britain sub-titles are normally preferred but this is dubbed. It is a low-budget
work shot mainly on location in a Swiss village with local people as extras, a director
unknown in this country and a mountain setting which looks spectacular and costs
nothing. The sensitive playing of the two leads also unknown here, is brilliant. |
predict awards for this one.
3. TBopueckue 3aganusi

Assignment 1. Interpret the following quotations.
1.“Art should be cold”. A. Schoenberg.
2. “It 1s art that make life, makes interest, makes importance, for our consideration
and application of these things, and | know no substitute whatever for the force and
beauty of its progress.” H. James.
3. “Art 1s not a special sauce applied to ordinary cooking; it is the cooking itself if it
is good.” W.R. Lethaby.
4. “Art is thoughtful workmanship.” W.R. Lethaby.
5. “All art deals with the absurd and aims at the simple. Good art speaks truth, indeed
is truth, perhaps the only truth.” I. Murdoch.
6. “Skill without imagination is craftsman and gives us many useful objects such as
wickerwork picnic baskets. Imagination without skill gives us modern art.” T.
Stoppard.
7. “Architecture cannot lie, and buildings, although inanimate, are to that extent

morally superior to men.” J. Gloag.

106



8. “In free society art is not a weapon... Artists are not engineers of the soul.”
President John F. Kennedy.

9. “If you want to know what is actually occurring inside, underneath, at the center, at
any given moment, art is a truer guide than “politics”, more often than not.” P.W.
Lewis.

10. “Art is the expression of the profoundest thoughts in the simplest way”. A.
Einstein.

11. “In England, pop art and fine art stand resolutely back to back.” C. Maclnnes.

4. TeMbl 1151 IOKJIAT0B M COOOIIEHM A

- History of architecture.

- Architecture of different countries.

- Techniques and materials in architecture

- 20™ —century architecture.

- History of sculpture.

- Forms, subject matter, imagery and symbolism of sculpture.
- Uses of sculpture.

- Representational and nonrepresentational sculpture.

- Relief sculpture.

- Modern forms of sculpture.

S.®parmMeHThl 151 IePEBOAA 10 COOTBETCTBYIOLIEH TeMaTHKe
/oM Ha HaOepe:RHOH
B 1928 r. apxutektop bopuc Modan momyumn mpecTH HOE U CEKPETHOE
3a/laHue: pa3pabdoTaTh MPOEKT MEPBOTO COBETCKOIO AIUTHOIO KUJbs. CTPOUTENHCTBO
Jloma mpaBUTENHCTBA OBLJIO CTPOTO 3aCEKPEYCHO, W TMOITOMY, KOTJAa JpyTHe
aApXUTEKTOPbl CTAJIA BO3MYIIAThCA TE€M, YTO KOHKYpC IO JAaHHOMY MPOEKTY HE

MPOBOAWIICS, T0e3/1 YK€ yiiel. Ha MecTe CHEeCeHHBIX CTapUHHBIX 37aHUNA BUHHO-
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COJISHOTO JBOpa OBUIM BOWTHI TPU C TOJOBUHOW THICSIYM KEJIe300€TOHHBIX CBaM:
CTpOMJICSA 3HAMEHUTHIN “J[oM Ha HaOepeKHOIT”.

B 1931 r. 3acennnu nepBbie KBApTUPBI. (COBETCKHE BEIBMOXH HCKPEHHE
CUHMTAIIA, 4TO OyAeT CHpaBEIJIUBO, €CIIM KOMMYHHW3M HACTYNHT Ui HUX Cpa3y U
HEMeIJIEHHO. [T0TOM MHOTHE HAa30BYT 3TO HAMBHOW BEPOU B BBICOKYIO HUJICHO.

Buemne, mpasna, 3gaHue /[oMa mpaBUTENBCTBA BBITIIANENIO ACKETUYHO, HO
BHYTPU — BCE OTBEYAJIO TMOCICAHUM JIOCTMIKCHHMSIM UUBWIM3aNMMU. ['a3,
NEepPCOHANBHBIN TUPT U TenedOoH B KaXKI0M U3 MATUCOT KBapTUP. BbICOKKE MOTONKU U
OTPOMHBIC JIOJUKHH, 3epKaibHbIe aBepu! Mebenb Toke Oblla W3rOTOBJIEHA TIO
MIPOEKTY ApXUTEKTOpa U BCS M3 MOPEHOro ayda, kKak W mapkeT. CTeHbl MOKPHUIH
KJIEEBOI KpacKoil, MMUTUpYIOLIEH MenK. B KaxIoM W3 Tpex IBOpPOB Kypyaiu
(hoHTaHBL.

CronoBas, OuIbApJ, TEHHUCHBIM KOpT, OMOIMOTEKa, IoYTa, Tenerpad,
MarasuH, fCJIM, Npady€yHas, MOJMUKIWHUKA, COJSPUHA — BCE K YCIyram >KUJIbLOB.
Camble OoJibllIME€ KBapTHpPbl — O-7 KOMHATHBIE IUIOMIAbI0 OKOJO 250 MeTpoB.
OrpoMHBII MITAT TEXHUYECKOW OOCIYTHM OT CAHTEXHHKOB JO0 TOJIOTEPOB paboTaer
KpyriocyTouHo. CHYIOT, TPYAsCh B MOTE JIMIlA, COBETCKUE HSHU U TOpHUYHBIC. BOT
TaKOM “TOPOJI COJHIIA” B OTJICIBHO B3STOM JOME OBLII BEICTPOCH 110 npoekTy Modana.

Cranmu xuth-noxkuBatb. M okazanoch, 4To Bce AeilcTByromue auna Kpemis
Temepb COOpaJiCh B OJHOM IMPEKPACHOM MECTe, M JKU3Hb HX TOJHOCTHIO
KOHTponupyercs: XO35SMHOM. XO34MH TIepeMellal CEeMbU TOJYMHEHHBIX B
3aBUCHUMOCTH OT cTerneHu OsaroBosieHus. I[lpoBuHmiics — mepee3xail U3
MATUKOMHATHOM B  JBYXKOMHATHYIO. BBICHYyXHUIIbCI — TaKk, MOXET, U
TPEXKOMHATHYIO KBApTUPY MOIYy4uIllb. YTO-TO Bpojae KPEmOCTHhIX mpu Oapune. B
pa3Hoe BpeMsl TaK NMOMEHsUIM KBapTUpbl TyxaueBckuid, Bopommnos, Karanosuwy,
[TockpebOnimeB u apyrue. Ho uame apyrux, roBopsT, nepeesxan Jlembsn bemusbril.
Korma nmetm w KyMymikd BUIEIM T03Ta, TMEPECEKAIOIIETO JBOP B OOHUMKY C
JTOOUMBIM 3€pKajioM B CTHJIE OapOKKO — JleMbsiH MpUBAaTU3UPOBAI €TI0, BUAUMO, T]Ie-

TO Ha IIbUIBHBIX AOpOrax pCBOJIIOOKWHU W BCCraa ICPCHOCHII CO6CTBCHHOpy‘-IHO, - BCC
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3HaJIM, YTO OMNSITh benHbI Hamucal “HenpaBWibHbIE” CTHUXH, BOAJl B HEMUJIOCTbh U
“yrtoTHsieTcs” .

A B 1937 r. HacTynwin BpeMEHa, CTaBIIME TPArMYE€CKUMH I MHOTHX, U
0COOEHHO 3TO Kacajoch kurteineit Jloma Ha HabepexxHou. Palickue kymu B Hapoje
cTanu Ha3biBaTh: ‘“aranom ['YJIAT'a”, “kpeMieBckuM kpematopuem’, “karadaikom”.
IToToM BCIOMHUIIM, YTO HA 3TOM CaMOM MecCTe CTOsT oM Maitotel CKkypaToBa, U OT
ero noma k Kpemmo u k Jlomy I[lamkoBa Bener noazeMHbil xoAa. MHOro Jierena u
pacckas3oB o [lome Ha HaOepeXHOU — U HU OJTHOTO PaIOCTHOTO.

Padoumnii 1 K0JIX03HHIIA

ConmanucTuueckass JepxaBa, €€ JOCTHKEHUS, €€ MPUHLHUIBI JIPYKObl H
B3aUMOIIOMOIIM, €€ HEOJOJIMMOE [BI)KCHHE BIIEPEN, €€ OIopa Ha JHEPTHUIO
Tpyasmuxcs, ee Oyaymiee — o000 BceM 3ToM o00Opa3HO ckazaHO B ‘“‘PabGouem u
Konxo3nune”.

Jlerkast ctpemMuTenbHas rpymnna, MNOJHAsl BOJM U JIBHXKEHUS, YTBEPAWIACH Ha
naswiboHe CCCP B Ilapmwxke. Han BeicTaBkod mnapuina smO0jeMa MHUPHOIO H
CBOOOJHOTO Tpyna — cepn U MoJoT. Ourypsl ObUTM BUIHBI OTOBCIOZY, C JIOOBIX
paccTtosiHUM ¥ pakypcoB. CKyJIbNTOP MOJYEPKHYJIA CUTY JBUXKEHUS, TUMHAMUYHOCTh
rpynnsl. Ho, kpome Toro, B Hel Obl1a U MOIIb YTBEPXKIeHUS. BrIIBUHYTHIE BIIEpe
pemuTeapHbBIM IHaroM Horw, PaGoumii m Koixo3HHIIa CTOAT KPENKO, YBEPEHHO,
o0pa3yloT enuHyr BepTuKainb. Crepeau rpynmna BBIMJISAUT  YPE3BbIYANHO
MOHOJIUTHO, M 3€pKaJbHAas acUMMETpHsi (UTYpP CHMBOJMYECKH TIEpPEacT TEeMY
HEPaCTOPKUMOCTH U KJIACCOBOTO €AMHCTBA COBETCKOTO oOuiecTBa. AHdac rpynibl
00pa3Ho BOIUIONIAET MadoC TOCTUTHYTOTO.

Ho kak TOIbKO MBI HQUMHAEM MEPEBOAUTD B3TJISLA OT 3TOM MOIIHON BEPTUKAIU
Hazaj, Bce OoJiee U OoJsiee OIIyIIaeTCsl CTPEMUTENbHOE, BUXPEBOE JBUKEHUE. TeMa
HKCIPECCUBHO TIOBBIIIEHHOTO JBM)XCHHS, BUXPSI BOOOIIE, CBOWCTBEHHA TBOPYECTBY
Bepbr Myxunoit. 3To mposiBuiiochk emie B padorax 20-x rr. “Ilmams peBomrorun’”,
“Berep”, B Oonee mnoznHem “bopee” u nppyrux. B komnosuumm “Pabounii u

KOJ’IXOSHI/IHa” Chujla W HaIIPaBJICHHOCTb JBHKCHHA IICPCAAHBI PA3BCBAIOIIHUMCA
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map@oM, MOIIMHBIMH TOPU3OHTAIBHBIMU CKJIQJKaMU FOOKH, BBITSHYTHIMH IIOYTH
napajuieIbHO 3eMJIE PYKaMH, JIETKUM, KaK Obl OTTAJIKWBAIOIIMMCS OT 3E€MJIM IIIarom,
OTKUHYTBIMU BETPOM BOJIOCAMU JIEBYIIIKH.

Haubonee cmenoii HaxoAkoil BasTens OBUIO MOJOXKEHHUE PyK. MyXuHOU
XOTEJIOCh CPABHUTENHLHO TOHKUMH, BBITSHYTBIMU, XOPOILIO YUTAEMBIMHU 1O CHIIYITY
TOPU3OHTAJISIMU CBSI3aTh TPYMIy C (OpMaMH OCHOBHBIX BBITSHYTHIX MOMEIICHUM
naBmwiboHA. Bepa HraaTheBHa oOTKa3zajach OT aHATOMHYECKOTO IMPaBIOMOI00US
KECTa paAl ero  XyJAO0XKECTBEHHOW, HUJEHHO-DMOIIMOHAJIBLHON  TpaBIasl |
BBIPA3UTEIBLHOCTH — YJIMHWAJIA W KaK Obl paciuiactajia OTKHMHYTHIE Ha3aa PYKH,
OCOOCHHO KEHCKYI0, JIOOMBIIKCH BIEYATIICHUS HEOJOJUMOIO IBUKECHHS BIEpE],
MoJIeTa, TEPEKIUKAIONIEroCcsS CO CTPEMUTENbHBIM HapacTaHUEM apPXUTEKTYPHBIX
00BEMOB 3/1aHUS.

Kpome Toro, orkuHyTasi Ha3aj pyka Pabouero mokasbpiBaeT, Kak TIIATEIHHO
UCIIONIb30Bajla MyxuHa [Jisi TOBBIMICHHUS OOpPa3HOTO 3BYYaHUsS TPYIIBI KaXAYIO
MJIACTUYECKYIO JeTallb. 3a XECTOM PYKH C Pa3aBUHYTBIMH TaJIbIlaMH M KaK OBl
pacIulacCTaHHOW JIaJIOHBIO B BOOOpPa)KEHUU 3pUTENST BCTAIOT OECKpailHHE MpPOCTOPHI
Hamel PoauHbl. DTOT XKECT mepepacTaeT B CUMBOJ U HAITOMUHAET CHUMBOJHUYECKU
MPOCTEPTYIO PYKY, TOJI KOTOPOM BCTaBalia U AbIOMIachk pa30yxkennas Poccus, - pyky
[Terpa | B mamsiTHUKE DanbKOHE.

Hcmonp30BaB BO3MOKHOCTH HOBOTO Marepuaia, MOHSIB €ro crenuduaeckue
ACTETUYECKHE KadecTBa, MyxuHa cymerna MPeoJoJieTh BIEYATICHUE TSDKECTH H
cAenaTh CBOIO pPabOTy JIETKOH. Y TPymHmbl XOPOIIO YWUTAeMbI CHIIYdT, HHU3 €¢
npeaenbHo  oOnerdyeH. BmedarneHue OBICTPOro  JBHXKEHMSI  BIEPEN  TaKKe
MIPOTUBOOOPCTBYET 3PUTEIBHON TsDKECTH 00bema. KomOMHaIMs mpocTpaHCTBEHHBIX
U OOBEMHBIX DPCIICHUM, BBISBIISISA JUHAMUKY KOMITO3HMIIMH, CO3Ja€T OJHOBPEMEHHO
OIYIICHHE W PAJOCTHOM JIETKOCTHU, W TPO3HOM, HEMOKOJECOMMO YCTPEMJICHHOCTU
BIiepesl. AXKypHOCTh KOMIIO3UIIMHU, TApaIM3ys 3PUTEIbHYIO TPY3HOCTh, OTHIO/b HE

MCITACT MOHYMCHTAJIbHOCTH I'PYIIIILI, €€ HO6CJIHOMy BCIINYUIO.
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PaccmatpuBas Temnepb, crycts MHOTO JieT, “Pabodero u Konxosuumy” B psaay
APYTUX Mpou3BeIeHU MyXUHOM, MOXKHO CKa3aTh, YTO B ATOW IPYyIIIE ¢ HAUOOIIbILIEH
CHJION OblJIa OCYIIECTBJIECHA Ta OJaropojaHas 3agada, KOTOPYIO CTaBUja CKYJbITOpP B
TEYEHUE BCEU CBOEH JKMU3HU: “... 1 XOTeNa clefaTh 00pa3bl MPOCBETICHHBIX JIFOACH

HaIIel cTpaHbl, OOPIIOB 32 CBET U MUPHYIO KU3HB .

6.Tembl qHAIOrOB

- Discuss architecture style of our city.

- Analyze architecture style of your block (district) with your friend.

- Discuss your ideal considerations concerning architecture style of the city.
- Discuss architecture style of the house of your dream.

- Discuss architectural styles of the buildings in Moscow and St. Peterburg.
- Discuss the buildings with strange architectural structures.

- Discuss the monuments in our city and other cities.

- What sculptures were you impressed by?

- Make your own design of smth and discuss it with your friend.

- Discuss the creative activity of different architects and sculptors.

7. TecTbl M KOHTPOJIbHBIC 32IAHUSA
Tect Ne 1.

Answer the following questions about architects and artists.
1.Who was:
a) a professor of astronomy at Oxford, and rebuilt many of London’s churches after
the Great Fire;
b) son of a miller, became England’s most famous landscape painter?
2.Who painted:
a) The Cornfield; c) The Light of the World,;
b) The Boyhood of Raleigh; d) the Fighting Temeraire?

3.Who were the Pre-Raphaelites? Name the most famous of them.
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4.Which famous art critic wrote “The Seven Lamps of Architecture”?
5.Which is the most famous building by each of these men:
a) Sir Christopher Wren;
b) Sir Charles Barry;
¢) Sir William Chambers?
6.Who was:
a) a theatrical designer, collaborator with Ben Johnson, and the first great English
architect?
b) born in Devon, and having studied in Italy, became first President of the royal
Academy?
7.Who were:
a) Lancelot (“Capability”) Brown;
b) Robert Boyle, Lord Burlington?
8.Who designed: a) St Pancras Station; b) Nelson’s Column?
9.For what type of paintings are these artists famous?
a) Sir Peter Lely? b) John Crome?
10.Put these artists in chronological order of birth: Hogarth, Constable,
Gainsborough, Reynolds.
Test Ne 2.

Answer the questions about monuments and statues.
1.What are the “Eleanor crosses™?
2.Whose monument and statue stands in:
a) Princes St., Edinburgh;
b) Litchfield market place;
c¢) Grosvenor Square, London?
3.Why is the Monument to the Great Fire in London precisely 202 feet high?
4. Where in London are the statues of:
a) George Stephenson; d) Captain Scott of the Antarctic?

b) Sir Francis Bacon; e) Queen Boadicea?
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c) Lord Byron;

5.Where in East Anglia is there another Nelson’s column?

6.Whose memorial is the statue of Eros in Piccadilly Circus, and what is its proper

name?

7.Whose monument stands at Glenfinnan, at the head of Loch Shiel in Inverness-

shire, and why was it erected there?

8.Where would one find monuments to: a) Robert Burns; b) Thomas Hardy;

John Cabot, the explorer?

9.Where in Yorkshire is there a statue and where is a monument to captain James

Cook?
10.Whose statues stand in O’Connell Street, Dublin?
Test Ne 3.

Answer the following questions about Museums and Galleries.
1.Where would one find museums devoted to these famous men:
a) William Wilberforce; ¢) Richard Cobden;
b) Oliver Cromwell; d) Benjamin Disraeli?
2.What special collections are housed at these museums:
a) London Museum;
b) Haslemere, Surrey
c) Brentford?
3. Where are there museums devoted solely to railways?
4.What is the connection between Sir Hans Sloane and the British Museum?
5.In which towns are these museums:
a) Ashmolean; c) Fitzwilliam;
b) Geffrye; d) Strangers’ Hall?
6.What would you expect to find at these museums:
a) Housesteads, Northumberland;
b) the Wellcome Building, London;
c) Valhalla Museum, Tresco, Scilly Isles?
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7.Where are these famous paintings:
a) The Hay Wain (Constable);

b) The Boyhood of Raleigh (Millais)?
8.Where can these be found:

a) The Book of Kells;

b) The Elgin Marbles;

¢) The Raphael Cartoons?

9.Which famous men have museums to their memory at:

a) Blantyre, Lanarkshire;

b) Downe, Kent?

10.Where are these:
a) Ulster Museum; b) Segontium Museum;
¢) Manx Museum; d) the Tramway Museum?
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OcHoenasa numepamypa

1. Mensenesa, E.B. AHrmiickuii $3bIK JUIsI  CTYACHTOB-(PHIIOJIOTOB
yuebHoe nocodue / E.B. Mensenera, U.B. CapenneBa. — Kemepopo : KemepoBckuit
roCyJapCTBeHHbIM yHUBepcuTeT, 2012, — 132 ¢. — Pexum poctyna: 1o noAmucke. —
URL.: https://biblioclub.ru/index.php?page=book&id=232368 (nara oOparieHus:
02.06.2025). — ISBN 978-5-8353-1245-0. — TekcT : 31€KTPOHHBIH.

Jlonoanumenvnuas aumepamypa

1. I'ynas, T.M. Communicate in English : mpaktukym / T.M. I'ynas,
N.®. Typyk. — Mocksa : EBpa3uiickuil OTKpBITBIA HHCTUTYT, 2010. — 112 ¢. — Pexum
J0CTyna: 1o MIOJIIIHCKE. —
URL: https://biblioclub.ru/index.php?page=book&id=90396 (nata oOpateHus:
02.06.2025). — ISBN 978-5-374-00438-0. — TekcT : 3JCKTPOHHBIIA.

2. I'ypeBuu, B. B. Ilpaktuyeckas rpamMMaruka AaHIJIMMCKOTO S3bIKA =
Practical English Grammar. Exercises and Comments : yrpa)XHEeHUsI 1 KOMMEHTapuu
: yaeObHoe nocodue : [12+] / B. B. I'ypeBuu. — 15-¢ uzn. — Mocksa : ®JIMHTA, 2022.
— 296 C. — Pexum JOCTyTa: 1o MOATIHUCKE. — URL:
https://biblioclub.ru/index.php?page=book&id=103487 (mara oOpalleHus:
02.06.2025). — ISBN 978-5-89349-464-8. — TekcT : 3J€KTPOHHBII.

3. Kynmucosa, E.A. Learn, Test and Practise Your Grammar=Teopus,
TECTOBbIE M MPAKTHUYECKUE 3aJaHUsl MO I'PaMMAaTHKE AHTJIUHCKOIO s3bIKa: yueOHOe
nmocoOre MO MPaKTHUECKOW TpamMmaTuke mjisg cTyaeHToB I[-II KypcoB sI3BIKOBBIX

dakynsTeToB / E.A. KynucoBa. — 3-¢ m3a. — MockBa ; bepnun : lupext-Menaua,

2015. - 129 c¢. : wn. — Pexum Joctyna: 1O  TOAMNHCKE. —
URL.: https://biblioclub.ru/index.php?page=book&id=427888 (nara oOpareHus:
02.06.2025). — bubmorp. B kH. — ISBN 978-5-4475-6016-4. — DOI

10.23681/427888. — TeKCT : 3IEKTPOHHBIH.
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4. Comnoseit, E.W. IlpakTuyeckuii Kypc aHIIMICKOTO s3bIKA @ y4eOHOE
nocobue / E.U. Comnoeii. — Openbypr : OpeHOyprckuii rocyaapCTBEHHBIN
yHuBepcuretr, 2014. — 139 c¢. — Pexum pgoctyma: 1o MOOANUCKE. —

URL.: https://biblioclub.ru/index.php?page=book&id=330596 (nmara oOpareHus:

02.06.2025). — TekcT : 3IeKTPOHHBII.
Ilepeyenn pecypcoB HH(POPMAIMOHHO-TEJIEKOMMYHHKAIUOHHOM ceTH
«I/IHTepHeT», H606XOI[I/IMLIX AJIF1 OCBOCHUA JUCIHUIIJINHBI
CJ'ICI[YIOHII/IG nporpaMmbl 1 IIPOCKTBI Ha MHOCTPAHHOM S3BIKC, HAXOIAIIHUCCS
Ha caurte IloBomxckoro IIpaBocmaBHoro HWMuctuTyta B pasgene BupryansHbin
¢bunuan Pycckoro My3esi:
http://pravinst.ru/news/virtualnyj_filial _russkogo_muzeja/1-0-15
1.dunsMoTEKa HA HHOCTPAaHHBIX SA3BIKaX.
- The Russian museum in the 21% century;
- Nikolay Smirnov. Never ending reinvention;
- St. Petersburg. Real and imaginary;
- Jesus Christ in Christian Art and Culture 14™ to 20" centuries;
- Kazimir Malevich “I depart into the space”;
- Empire of Stroganoffs
- Russian Museum. Mikhailovsky Palace;
- Russian avant-garde. A romance with the revolution.
2.lHTepakTUBHBIEC POTPAMMBI:
- Virtual guide to the Summer garden;
- Virtual tour. Russian Women’s Folk Costume of the 18" — 20™ centuries.
3.Bupaeodaitsibl ¢ mepeBOJHBIMU MaCCHUBAMMU:
- Palaces, rooms, collections of the Russian Museum. Virtual tours round the
architectural complex;
- Virtual tours round the Russian Museum. Internet version, 2010;
- Artists of Estonia in Russia, Russian artists in Estonia;

- Ludwig museum;
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- State Russian Museum: electronic album;
- The world of art. From the collection of the State Russian Museum:;
- Centenary of the State Russian Museum;

- Malevich. Transfiguration.

1. Englishtips.org . - Iomymsipublii 00pa30BaTENbHBIA CAUT IS W3y4YAIOIIHX
AHTJIMACKUHN SI3bIK W JIUTEepaTypy. XYIOKECTBEHHas JUTepaTypa, ydeOHbIe
nocoous, MyabTuMeana. — Pexxum qocryma: http://www.englishtips.org/

2. Modernlib.ru. - OnexktpoHHass OubOmmoreka. KHUTM Ha pyccKOM W
MHOCTPAHHBIX s13bIKax. - Pexum nocrtymna: http://modernlib.ru/

3. Anpnebapan. — Kpymnueiiimast anekTponHas OubmmnoTteka on-line. 3mech
coOpaHa OecIiaTHast XyJ0KECTBEHHAs!, yUeOHast M TEXHUUYECKas JIMTEpaTypa u
KHUTH Pa3jIMuYHBIX JKaHPOB: JAETEKTHUBBI, (PAHTACTUKA, pyccKas U 3apyOexkHas
auTepaTypa, CTUXM W TO33Us, JIOOOBHBIE POMAaHbI, JI€TCKas JUTEparypa,
KEHCKasl S)pOTUYECKas JIUTeparypa, (IHTe3u U T. A. B BUpTyanbHON MHTEpHET
oubmmorexke AubrebapaH Bbl MOXETE CKadyaThb OECIUIATHBIE SJEKTPOHHbBIC
kHury, kauru s KIIK, a Takke nmouuTaTe CTUXU M MPO3y OHJIAWH. — Pexnm
noctyna: http://aldebaran.ru/

4. ndopmanronnsiii nopran Axenanra: CoOpaHrue KHUT aHTJIMICKUX aBTOPOB. -
CoOpaHbl MPOU3BEACHHS aHTIUICKUX aBTOPOB Pa3HBIX BPEMEH, MHOTHE KHUTH
npoayOnupoBaHbl  HA  AHTJIMHACKOM  s3bike. —  Pexxum  moctyma:
http://adelanta.info/library/

5. Hayunas osnextponnas OuOmuoreka eLIBRARY.RU. -  Kpynuedmmuit
poccuiickuii MH(OPMAIIMOHHO-aHAIUTUYECKUNA TIOpTaJl B 0O0JIaCTH HAYKH,
TE€XHOJIOTUU, MEIUIMHBI U 00pa3oBaHus, coaepxkaluii pedepaTbl U MOJTHBIC
TEeKCThl Oosee 19 MiH. HayyHBIX cTaTell W NyONMKanuUii, B TOM YHCIE
anekTpoHHble Bepcun Oosnee 3900 pOCCHMUCKMX HAayYHO-TEXHUYECKUX
KYpHAJIOB, U3 KOTOPBIX Ooiiee 2800 KypHAJIOB B OTKPHITOM JIOCTyTIE. — Pexum

nocryma: http://elibrary.ru/defaultx.asp
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6. IMopran "LINGUSTS: Pecypcel mid nEpeBOJYUKOB U JIMHTBUCTOB'.
UwuTabHBIN 3aJ1, CJIOBAPU PA3IMYHBIX S3BIKOB, SI3BIKOBBIC TTPOTPAMMBI, KATAJIOT
CCBLIIOK.. - Peskxum noctyma :http://linguists.narod.ru/index.html

7. OUIOIOTHYECKHE PECYpChl YHUBEPCUTETOB MHpa. — PexuMm gocryna:
http://readeralexey.narod.ru/linksEduUni.html

8. DnexTpoHHas OuOmMoTeka «KeMuyKMHbl aHTJIIMACKOW MO33UU». — Pexum
nocryma: https://flatik.ru/jemchujini-anglijskoj-poezii-1620

9. S3piko3nanue. Jlunreuctuka. @uionorusi. Katamor cailToB M KHMr IS
OecrutaTHOM 3akauku. CroBapw, HaydHbIC TPYIbl, CAWTHl I 3aKa4yKH.
Knaccudukanus mo o6macTsiM THHTBUCTHKY U 1O S3bIKaM. - PexxuM moctymna
-http://lwww.zipsites.ru/?n=12/

Ilepeuens unoOpmayuoHHbLIX CHPABOYHBLIX CUCMEM, RNPOPeECcCUOHATbHBIX
0a3 0anHbIx:
1. DNeKTpOHHO-OMOIMOTEeYHasT cUcTeMa «YHHUBEpCUTETCKas OuOJIMoTeKa

oHJaitH». — Pexxum moctyma: www.biblioclub.ru.

2. British National Corpus: https://www.english-corpora.org/bnc/

3. British National Concordance: Corpus Linquistics Links from

Wordsmyth
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METOANYECKUE YKA3ZAHUSA JJISA OBYYAIOIIIUXCS

BoinosiHeHue ynpakHeHHMH Ui OTPA0OTKHM JIEKCHYECKMX YMeHHil
(dbopMHpyeT peueBbie JIEKCUUECKUE U TPAMMAaTUYECKUE HABBIKM MOATAMHO C YYETOM
yCIIoBHM  (DYHKIIMOHUPOBAHUS  JIGKCUKO-TPAMMATUYECKUX CTPYKTYp B  peEUm.
OOyueHue MPOUCXOIUT B TPH ITara:

- O3HAKOMJICHHUE M MEPBUYHOE 3aKPEIUICHUE;
- TPEHUPOBKA;
- TpUMEHEHHE.

Osnaxomnenue u nepsuyHoe 3axkpenjieHue jekcuieckoeo mamepuana. llenpro
JAHHOT'O dTara SBJSETCS CO3/JaHHE OPUEHTHUPOBOYHOM OCHOBBI JUISl MOCJIEAYIOLIErO
dbopMHUpOBaHUs HaBbIKAa YIIOTPEOJIEHUS CIOB B PA3JIMYHBIX CUTyanusx oomenus. Ha
ATOM AJTale HEOOXOJMMO PACKPBITh 3HAau€HHE, (POPMHUPOBAHUE U YHOTPEOJICHHE
JIEKCUYECKOU CTPYKTYphI, OOECIEYUTh KOHTPOJIb €€ TOHUMaHUS YYallUMHUCS H
MIEPBUYHOE 3aKPEIUICHUE.

O3HaKOMJICHHE C HOBBIM JIEKCHUECKUM MAaT€pUAJIOM OCYILECTBIISIETCA KaK MOJ
PYKOBOJCTBOM MPENOAABATENsA, TaK U CAMOCTOSATENBHO CTYyACHTAMHU. 3aKPEIUICHUE
HOBOTO Marepuaia OCYIIECTBISIETCS NpPU aHalu3e OCOOEHHOCTEH HM3y4aemMoro
JIEKCUYECKOTO SIBJICHUS.

Tpenuposka 1nexkcuuecko2o mamepuana. ITan (OPMUPOBAHUS PEUEBOTO
JIEKCUYECKOT0 HAaBBbIKA MPEANOoJiaraeT pa3BUTHE HaBbIKa OTHOCUTEIBHO TOYHOTO
BOCITPOM3BEICHUSI M3Y4aeMOTO SIBJICHUS B TUITMYHBIX JJIs1 €ro (DyHKIIMOHUPOBAHUS
pEUYEBBIX CUTyalUsIX W Pa3BUTHUE €ro TMOKOCTH 3a CUeT BapbUPOBAHUS YCJIOBUMI
oO1ieHus, TpeOyIomUX aaeKBaTHOro OodopMieHUs BbicKazbiBaHUsA. C 3TOH 1EBIO
UCTIONB3YIOTCS MMUTAIMOHHEIE, MOJCTAaHOBOYHBIE, TpaHC(hOpPMAaIOHHBIE,
MIePEBOJIHBIE YIIPAKHEHUS.

Ilpumenenue nexcuueckoco mamepuana 6 peudu. llepexol OT HABBIKOB K
YMEHUSM  OOecTeunBaeTCsl  YINPaXKHEHUSIMHA, B  KOTOPBIX  aKTUBU3HPYEMOE
JIEKCUYECKOE SIBJIEHUE HAJI0 YHOTPEOUTH 0€3 SI3bIKOBOM MOJCKA3KU B COOTBETCTBUU C

pPCUYCBBIMHA 00CTOSTEILCTBAMH. pra)I(HeHI/IH 9TOro srara MOryT IPOBOJIHUTLCS Ha
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Marepuaie YCTHBIX TEM, JIOMAIIHETO YTEHMS, BUICO(PPAarMEeHTOB.
CoBepIlIeHCTBOBAaHHE PEUEBOTO JIEKCUYECKUX HABBIKOB I€7€CO00Pa3HO MPOBOAUTH
IOCPEICTBOM:
- AKTUBH3AllMd B YYEOHOM pa3roBOpE HOBOM CTPYKTYpPbl B COCTaBE
JTUAJIOTUYECKUX U MOHOJIOTMYECKHUX BbICKA3bIBaHUI B CUTyalUsIX OOLLIEHUS;
- Ppa3sNM4YHBIX BHUJIOB II€pecKa3a WM W3JIO0KEHUS COLECPIKaHUS
IPOCITYIIAHHOTO (IPOYMTAHHOTO) TEKCTAa;
- ynotpe0JyieHus pazHoro TUIIA CTPYKTYp B
MOATOTOBJICHHOMN/HETIOATOTOBJICHHON PEYH U T.JI.

MatepuaioM sl yIpaKHEHUN CITy’KaT MPEUIOKEHUS, CUTyallud U OTPBIBKH,
B3STHIE M3 COBPEMEHHOW aHIJIMIICKOM M aMEpUKaHCKOM Mpecchl U OTOOpaHHbBIE C
TaKUM PacyeToM, YTOObl OHH, C OJTHON CTOPOHBI, HE OBLIIN OBl TPYIHBI JIEKCUYECKH, A
C APYToil CTOPOHBI, CIY>KUIH Obl 00pa3LOM XOPOIIEr0 AHTIMUCKOTO SI3bIKa, KOTOPBIN
MOKET OBIThb HCIOJb30BAaH HE TOJBKO JJIi TPEHUPOBKH U 3aKPEIUIEHUS TOTO WM
MHOTO TMpaBWiIa, HO U 00JIee WUPOKO — JJIA U3YUYEHUS MAUOMATHKU AHTJIMACKOTO
A3BIKA B LIMPOKOM CMBICJIE 3TOTO CJIOBA.

Buapl ynpaXHEHUN ONPEAEISIIOTCS XapaKTepOM MaTepuala, MOJJIEKAIIEro
TpeHUpoBKe. B pa3HbIX TeMax MOryT OBbITh MpPEACTABICHbl Ppa3HbIE BUJIbI

YIPaKHEHUM.

MeToanyecKkue yKa3aHusl 10 BHINOJHEHUIO TBOPYECKHUX 3a/IaHUIL:
1. TlpoumTaiiTe Bonpoc, o0 rymManTe ero.
2. CocTaBbTe IUIaH CBOETO OTBETa, MNpUBEAUTE 2 — 3 aprymMeHTra B IIOJIb3Y
obOcyxaaemMoro Bonpoca + 2 — 3 apryMeHTa npoTUB 00CYKIaeMOTO BOIIpoca
3. BrIpasute cOOCTBEHHYIO MO3UIMIO MO JAHHOMY BOIIPOCY.

4. 3anaiiTe cCOOCTBEHHBIN BOMPOC BAIIMM TOBAPHIIIAM 1O 00CY)IaeMOMY BOITPOCY.

OcHoBHbBIE TPeOOBaHUS NMPHU MOATOTOBKE JI0KJIaa
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Nznoxxenne mokmama / COOOIIEHUS KakK IIEJIOCTHOTO aBTOPCKOTO TEKCTa
OTIpeNeNsIeT KPUTEPUN €ro OIEHKH: HOBU3HA TEKCTA; CTEIICHb PACKPBITHS CYITHOCTH
BOITIpOCa; COOJII0IcHNE TPEOOBAaHUM K 0Ky, COOIOIEHHNE PErilaMeHTa BpeMEHHU.

HoBu3Hna: a) akTyalbHOCTh TEMbl MCCJIEAOBaHUSA, ©O) HOBH3HA WU
CaMOCTOSITEJIbHOCTh B IIOCTAHOBKE MpoOJieMbl, (hOPMyIMpOBaHHE HOBOI'O acleKTa
W3BECTHOM MpOOJIEeMbl B YCTAHOBJIICHMHM HOBBIX CBS3€H, CIIOCOOHOCTH COOpaTh,
MPOAHAIM3UPOBATh HCXOJHBIE JaHHBIC (MEXKIPEAMETHBIC, BHYTPHUIIPEIMETHEIC,
UHTETPAIlMOHHBIC); B) YMEHHE paboTaTh C HCCICIOBAHUIMHU, KPUTUUYECKOM
JUTEPATYPOH, CUCTEMATHU3UPOBATh U CTPYKTYPHPOBATH MaTEpHaNl; T) aBTOpCKas
MTO3UIINSI, CAMOCTOSITEIEHOCTh OIICHOK M CYKICHHM.

CreneHb pacKpbITHSI CYHIHOCTH BOINPOCA: a) COOTBETCTBHUE COJIEPKAHUS
TeMe JI0KJIa/1a; 0) MOoJHOTa U TITyOrHA 3HAaHUH 10 TeME; B) 000CHOBAHHOCTD CIIOCOOOB
U METOJIOB paboThl ¢ MarepuajioMm; ) YMEHHE 00001aTh, JejJaTh BBIBOJBI,
COTOCTAaBIIATh PA3IMYHBIC TOUKHU 3PEHUS IO OJJHOMY BOIpocy (mpobieme).

Coburonenne TpeGoBaHMI K JOKJIAXY: a) BIIaJICHUE HOPMaMU aHTJIMICKOTO
s3bIKa, TEPMHUHOJIOTHEH; 0) coOiofeHue TpeOoBaHUN K OO0BEMY M BPEMEHHOMY
perlaMeHTy  JIOKJaja; B) HCIOJIL30BAHUE  MYJBTHMCAWMHBIX  TEXHOJIOTHI

(mpe3eHTarus).

B nmpomecce MOATOTOBKHM  JHAJOra BHUMATEIBHO  HM3YYHUTE €TI0
COZICP)KATENIbHOC ~ HAIMOJHCHUE,  ONPEACTUTEe  KOHKPETHYK  CUTYallHl0 |
KOMMYHHUKATHBHYIO 3a/1a4y OOIICHUSI.

» Discuss all the options: O6s3aTenbHO 00CyAMTE Bee TpeiaracMbie BAPHAHTHI, BHE
3aBUCHMOCTH OT COOCTBEHHBIX MPEAMOYTCHUH.

» Take an active part in the conversation: bynbre MHUIIMATUBHBIM TApTHEPOM TIO
OOIlCHHI0, a HE TMACCHBHO OXHJAWTE BOMPOCOB CO CTOPOHBI COOECEIHUKA.
Heobxoaumo HauvaTth Oecely ¢ KpaTKOro BCTYIUIEHHSI — OOBSCHEHMSI CUTYyalluu.
Jlanee cremyer akTHBHO BeCTH Oecely: NpeiJiaraTh BapHaHTBI Ui OOCYXKICHUS,

3a/laBaTh COOTBETCTBYIOIIME PEUYEBOM CHUTyallMd BOIPOCHI, MPU HEOOXOAUMOCTU
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nepecnpainmBarh, YTOYHATh MHEHHUE COOECEIHHKA, OCYIIECTBISTh MEPEXOa OT
OJTHOTO BapHaHTa K JPyroMmy, B 3aBeplleHHE Oecelbl MOocie OOCYXKICHUS BCEX
BapHAHTOB CaMOMY IPEJIOKUTh PelIeHHe. PellieHne JOMKHO JTOTUYHO BBITEKATh U3
BCEr0 CKAa3aHHOTO O0O0OMMHM MapTHepamu, He 3a0yabTe NP ITOM eIle  pas
MOMHTEPECOBATHCS MHEHHEM COOCCEIHHUKA.

* Be polite: BexiauBocTh B jauaiiore Mpearioyiaract, Mpexkae BCEro, MPOSBICHUC
3aUHTEPECOBAHHOCTH [0 OTHOIICHHIO K CBOEMYy MapTHEPYy IO OOIICHUIO,
00s13aTeNIbHOC pearupoBaHue Ha ero perinku. HeoOXouMo BHUMATEIILHO CITYIIATh
napTHepa ¥ JIaBaTh aJICKBAaTHBIC PEaKIMM Ha TO, YTO OH TOBOPHUT. B mgaHHOM Ture
JMajora dYaiie BCEro OTBETHBIMH pEaKIMsIMU OyayT COrjacue WM HECOTIacue
(mpuyeM BEXKIMBOE), W, BO3MOXKHO, yIUBJIEHHE, comHeHue. [Ipu 3tom, ciemyer
CTapaThCsl HCIOJIB30BaTh PAa3HOOOpA3HBIC SI3BIKOBBIC CPEACTBA JUIS BBIPAKCHHS
JTaHHBIX S3BIKOBBIX (DYHKIIHH.

» Come up with ideas: AkTuBHO mpeIaraiTe BapuaHThl 115 00CYKICHUSL.

* Give good reasons: Ilpu npenioKeHn:u CBOETO BapHaHTa CIIEAYeT JaBaTh YETKHE
pa3BepHyTbIE apryMEeHTBI B €ro mojb3dy. B ciyuae Hecoriacus cobOecelnHUKa
HEOOXOIMMO pearupoBaTh Ha €ro PEIUIHKH CBOMMH KOHTPAPTyMEHTaMH, COTIIacysl UX
C ero JOBOJaMH. YMEHHE  YCIbIIIATh  [apTHepa ©  aJeKBaTHO U
ApryMeHTHPOBAHO PCarupoBaTh B CIIOHTAHHBIX OTBETHBIX PEIUIMKaX OCOOCHHO
[ICHHO B JaHHOM Tumne guanmora. OJHAKO COBCEM HeOOs3aTelIbHO Bcerga He
COTJIAIIAThCS C MAPTHEPOM, BEJb B PCaIbHON KOMMYHHUKAIIMH MBI JOCTATOYHO YacTO
MepecMaTpUBacM CBOIO TOYKY 3PEHHsI, B3BEIIMBAas TOBOJBI «3a» U «IpOTUBY. [Ipu
COTJIaCHU C MHEHHEM COOECeTHHKA Ba)KHO MPHUBECTH IOMOJHHUTEIbHBIC JIOBOIBI B
H0JIb3Y 00CYKaeMOT0 BapUaHTa WK Pa3BePHYTh apryMEHT COOCCEHUKA.

 Find out your friend’s attitudes: AKTUBHOCTP ¥ BEXJIMBOCTh COOECEIHUKA
IpeNoJiaracT 3aMHTEPECOBAHHOCTh BO MHEHUH MapTHEpa Mo OOIMICHUIO, IO3TOMY B
Oecene ciielyeT WHTEPECOBATHCS MHEHHUEM COOECEeTHHKA 10 MOBOY Mpe/iaracMbIX

BAapUAHTOB, 3allpalliliBaTb €TI0 COIJIACUC WKW HECOIJIacuc CO CBOCHM TOYKOU 3pCHUA.
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[Ipy HeoOXOAMMOCTH MOXKHO 33/JaTh YTOYHSIONIME BOMPOCHI, TIEPECIPOCUTH
coOeceTHUKA.

...and take them into account: Heo0xoauMo yYHTHIBATH MHCHHE COOECEIHHKA U
MPUBOJAMMBIC UM apTyMEHTHI TPHU MPUHATAA OKOHYATEIBHOTO PEIICHHS, KOTOPOE
JTOJDKHO CTaTh JOTHYCCKHUM 3aBEpIICHHEM auajiora. Eciu pelmreHue, mpeajiaracMoe
AK3aMEHYEMBIM, IIPOTUBOPCYHT COJICPIKAHHFO IIPOBEICHHOM Oecenbl,
KOMMYHHUKATHBHAS 3a/1ada MOYKET OKa3aThCsl HEBBITIOJHEHHOM.

* Invite your friend to come up with suggestions: MuunpatuBHocTh B Oecene
MpearnojaraeT yMeHrue BOBJIEYh MapTHEpa B AUANOr. B maHHOM TuIle auajiora 3To
MPOSIBJISIETCS. HE TOJIBKO B YMEHWUHW 3allPOCHTh MHEHHE COOECeIHHWKa, HO W B
MIPUTJIAIIICHUH TIPe1IaraTb CBOM BapUaAHTHI IS OOCYKICHUS.

« Come to an agreement: O0bsBIEHHE COBMECTHOTO BBIOOpa B JaHHOM THUIIE

3aJaHHUs — 3aBCPIHICHNC PCIICHUA KOMMYHI/IKaTHBHOﬁ 3aJa4H.

Phrases for your dialoques:

1. Suggest your idea:

- Why don’t we...

- Shall we...

- Do you think we should... +V

- Do you want to...

- Would you like to...

- Maybe the best thing would be to...
- I think the best thing might be to...
- | wonder if we should....

- How about...

- What about...

- Do you feel like... +Ving

- What do you think of...
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- Do you fancy...

- Let’s think about...

2. Prove your idea:
« ... would be a good idea because ....
« One thing we should remember is that ....
. Personally, I suggest ... because ....
« One advantage of ... is that ....
« In my opinion, it would be best to choose ... because ....

3. Agree or disagree:

Agree:

Yes, | completely agree with you.

You are right.

That’s a good point.

That’s just what I wanted to say.

It’s a great idea!

Disagree:

| agree up to a point, but ...

Well, I agree to a certain extent, but ...

I don’t think we should...

I’m afraid I don’t agree.

I have to disagree with you.

I’m not sure I agree, to be honest.

MeTtoauyeckue yKasaHus NPU NOAT0TOBKE MOHOJIOTHYECKOI0 BbICKA3bIBAHMS
O0BbeM TeMaTUYECKOTO MOHOJIOTHYECKOTO BBICKA3bIBaHUS 3aBUCUT OT TeMIa
Bameid peun. Ha otBeT mo 3amanuto otBoauTcs He Oosee 2 munyt. [lpu cpemnem

TEMIIE PEYH BaM CIIEyeT cKa3aTh 12—15 npennoxeHuid.
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PexomenmyeTcst 00Cy)aaTh BOMPOCHI B TOM MOPSIJIKE, B KOTOPOM OHHU JaHBI B
3alaHUU, OJHAKO BBl MOXKETE HU3MEHUTh MOPSAIOK MPH YCIOBUM, YTO Ballle
MOHOJIOTUYECKOE BbICKa3bIBaHUE OYAET JIOTUYHBIM.

He ocranaBnmBaiiTech CIMIIKOM MOJPOOHO Ha KaKOM-TMOO MYHKTE, TaK Kak
BaM MOJKET HE XBAaTUTh BPEMEHU OCBETUTH BCE BOIPOCHI 3a/1aHUS, a 3TO MPUBENET K
CHUWKEHUIO olOmiero Oamta. He cTouT Takke OTXOAWTH OT TEMbl M COOOIATH
nH(pOpMaIMI0, HE OTHOCSIIYIOCS K 3aJaHHOMY BOIIPOCY, TaK KaK HEYMECTHas
uHpopmalsi He OyJeT YYMTHIBATHCS MpPHU OIEHWBAHUM oOTBeTa. llomHHUTE, YTO
TOYHOCTh, JIOTUMHOCTh W TIpaBUJIbHASI apryMeHTallusi — TJaBHbIC KPUTEPUU
OIICHMBAHUS BaIlIETO OTBETA.

[Ipun oTBeTe 0053aTENBLHO HCIIOJIB3YUTE CPEICTBA JOTHYECKON CBSI3U MEXIY
OT/ICJIbHBIMM YacTSIMU MOHOJIOTAa (BBOJHBIE CJIOBA, PAa3rOBOPHBIC KJIUIIE, COIO3BI U
T.1.). Ilocrapaiitech, 1O BO3MOXXHOCTH, MPOUJUTIOCTPUPOBATH CBOU TE3UCHI
MIPUMEPAMH.

He mnblTaiiTech BCIOMHUTHL CJIOBO, €CJIM Bbl €r0 BIAPYT 3a0buth. Eciiu Bl He
3HAeTe KaKoro-Imbo CJI0Ba, MOCTapaTeCh 3aMEHUTh €0 CHHOHUMOM WJTH OOBSICHUTD
IpyrumMu ciioBamu. [lomMHUTE, 4TO BpeMs BallleTO OTBETA OrPAHUYEHO.

Crapaiitech TOBOPUTH YETKO U BHATHO.

[Ipu moATrOTOBKE BBICKA3bIBAHUS UCIIOIB3YNUTE CIEAYIOLIYIO0 CXEMY OTBETA:

a. CocraBJieHUE TJIaHa BHICKA3bIBAHMUSI.

b. Haxoxnaenne napopManvu K MOHOJIOTY.

c. BblmeneHnune u3 TekcTa marepualia — CJIOB, CIOBOCOYETAHUMN, MPEIJIO0KEHUM,
HEOOXOJIMMBIX ISl BEICKA3bIBAHUS; COOTHECEHHUE €ro C MMyHKTaMH ILJIaHa.

d. HaxoxaeHue IOMOTHUTENHHOTO S3BIKOBOTO MaTepHalia Jjisi HWCIOJIb30BAHHS B
TOTOBSIIIEMCS BBICKa3bIBAHUH.

e. KoppektupoBanue noiroTOBJIEHHOTO MaTepuara.

f. BOCHpOI/ISBeI[eHI/Ie MOHOJIOTHYCCKOI'O BbICKA3bIBaAHU .
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9.Korma BBl 3aKOHUMTE CBOW OTBET, BaM OYJET 3aJaHO HECKOJHKO BOIPOCOB.
BHuMartenbHO BBICIYIIAWTE BONPOCHI U MOCTAPAUTECh NAaTh Pa3BEPHYTHIE OTBETHI,
apryMEHTHUPYS CBOIO TOUKY 3PEHUS.

IHoaroroBka K Tecram:

- HEOOXOMMO BECTH CIIOBAPUK OCHOBHBIX MOHATHH MO U3Yy4aeMbIM TEMaM;

- B CJIOBapUKE, MMOMHMO OIPEACIECHUS COACPKAHUS TEPMUHOB, HYKHO YKa3bIBaTh
MIpUMEPBI TPUMEHEHUS JAHHOTO TEPMUHA B PEYH;

- MIPY BBINIOJIHEHUU YNPAKHEHUM, YTEHUU TEKCTOB U MOATOTOBKE MOHOJIOTMYECKHUX
(mmamornyecknx)  BBICKAa3bIBAaHWM  HEOOXOAWMO  oOpaliarh BHUMaHue  Ha

yrIOTpe6JICHI/I€ HN3YUCHHBIX TCPMHUHOB U BBIIIMCBIBATDH IIPUMCPBI;

- paboTaTh ¢ TEPMHUHAMH HEOOXOUMO PETYIISPHO;

- KOHLIEHTpauusi BHUMAaHMs BIHMSET Kak Ha o0lee BpeMs IMPOXO0XKJICHUE TeCTa U Ha
KOJTMYECTBO CIIYIaHBIX OIMMOOK; YIYUIIHTh 3TOT HaBBIK MOKHO TOJIBKO C TIOMOIITHIO
PEryJIIPHBIX TPEHUPOBOK;

- omnpeaejieHHe 3HAYUMBIX CJOB B 3aaaHud. Her Humuero oOumHee, ueMm
HEIMPaBUJILHO OTBETUTH HAa BOIPOC TOJBKO HW3-3a HE3aMEUEHHOTO IMPEIJIOTa «HE
nepes; KaKuM-HUOyAb CIIOBOM. PellleHne o4eHb MpOCTOe, BBIPAOOTAaWTE IMPUBBIYKY
TIBYKBI IEPEUYNTHIBATH 3a/1aHHC;

- HCKJII0UYEeHHe 3aBe/IOMO HEBEPHBIX OTBETOB. DTOT METO/ UCIIOIb3YETCsI, KOT/Ia BBI
TOYHO HE 3HAaeTe TMPaBUIbHBIA OTBeT. MCKIIOUMB HECKOJIBKO  3aBEJIOMO
HEIOAXO/ISIINX BAPUAHTOB, BBl YBEJTUYMBACTE CBOM IIIAHCHI yrajaTh MPABUIbHBIN;

- KOHTPOJIb BpeMeHH. OOBIYHO Ha MPOXOXKIECHHE TECTa BBIJACIACTCS JTOBOJILHO
orpaHu4eHHOe Bpems. [lodToMy ecnm BBl «3aCTpSHETE» Ha OJHOM BOIIPOCE, TO
MOKETE MPOCTO HE YCIETh OTBETUTh Ha OCTajbHBIC. Beerna moMuuTe, B pe3yiabTaThl
TecTa BXOAUT OOIIHH OaJl.

3ajior ycnemHoi ¢1auM TecTa B peryJispHbIX TPEHUPOBKAaX.
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Ykazanus npHu BBINIOJTHEHUH nepesoja (¢pparmenToB 1o

COOTBETCTBYIOLIEH TeMaTHKe:
OcHoBHBbIE TpeOOBaHMS, KOTOPHIM JOJDKEH YIOBJIECTBOPSATH XOPOIIMM MEpPEBO:
1.Tounocts
2. CxarocThb
3. ScHoCTh
4. JIutepaTypHOCTb.

PABOTA HA/J ITEPEBOJIOM TEKCTA. Ilpuctynas Kk nepeBoay, CIeayeT
BHUMATEJIbHO MPOYUTATH €r0 10 KOHIIA, YTOOBI MMO3HAKOMUTCS C €r0 COICPKAHUEM.
YurTas TEKCT, Hy’)KHO OTMETUTh BCE TPYJIHBIE MECTA, 3aTEM Pa30UTh TEKCT Ha ab3albl
Y BHUMATEJBHO IO MPEJIOKEHUSIM HayaTh MPOBOAUTH e€ro. Ecinu B ab3ane uMmeroTcs
CJIOXKHBIE MPEAJIOKEHUS, CIEAYET Pa300paTbCsa B KAKJIOM OTIENIBHO, CBA3BIBAS €TI0 C
MOCJIETYIOLIUMU ITPEII0KECHUSIMU.

AHAJIN3 MMPEJJIOXEHUA. Tlpennoxkenuss aHaIU3UPYIOTCS TaK: a) HAWTH
MojyIeKallee u ckazyemoe; 0) pa3OuTh BCE MPEJIOKEHHUS HAa CMBICIOBBIE AJIEMEHTHI;
B) MEPEBECTH JOCIOBHO; ') HE IV Ha MPEAJIOKEHUE paccka3zaTh ce0e MpOCThIMU
CJIOBAMHM OCHOBHOM €r0 CMBICI; 1) C/eJIaTh OKOHYATEIbHBIA NEPEBO/I, CTPOSI PYCCKOE
MpeJIOAKEHUE COTJIAaCHO MPABHIIaM PYCCKOTO SI3bIKA.

[lepeBons mpennokeHue, CIEAyeT BBIIKUCHIBATH HE3HAKOMbIE CJIOBA U
OJIHOBPEMEHHO OTHICKMBAaTh B CJIOBApE 3HAYEHHUS, COOTBETCTBYIOUIUE JaHHOMY
KOHTEKCTy. YacTo mpu mepeBojie MOXKHO BCTPETUTh UAMOMBI, KOTOPbIE Ha PYCCKU
A3BIK JOCIIOBHO HE MEPEBOJSATCS, TOITOMY IEPEBOJT X HANO AENaTh, TM00, UCXOS U3
0OIIEro CMpICNIAa JAHHOTO NPEASIOKEeHHs], TMOO MPUOEerarb K MOMOIIU CHEIMaTbHOIO
cioBaps. [lepeBons Bce ab3arbl TEKCTa, CIEIyeT €ro emie pa3 MpoYuTaTh, YTO ObI
YCTaHOBUTh, XOPOILO JU YHUTAETCS MEPEeBOJ, MOHATEH JIM €ro CMBICI, a TaK Xe
00paboTaTh BCTPEUAOIIMECS IEPOXOBATOCTH CTHJIS.

[TAMATKA ITEPEBOAUYUKY

1. [Ipoutute Bech TEKCT (UJIU TJIaBY) 0 KOHIA (0OpaTuTe 0c000€ BHUMaHUE Ha

3arojI0BOK) M ITOCTapaiTech MOHITH 00Iee coaep kaHue.
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2. IIpourture nepBoe NpeJIoKEHUE U ONPEIEIEHUE IPOCTOE OHO WIH CIIOKHOE.
Ecnu npennoxkenue ciioxHoe, paz0eite ero Ha OTACNIbHbIC NPeasioKeHus (TI1aBHOE,
NPUIATOYHOE, CAMOCTOATENbHBIE).

3. Haiimure B MpOCTOM MpPEJIOKEHUN CHAYaJIa TPYIIILY CKa3yeMoro, 3a TEM I10
HEW ONPEAEIUTE TPYNITY MOJIEKAIIETO U TPy JTOMOTHEHHUS.

4. Onupasich Ha 3HAKOMBIE CIIOBA, PUCTYIHUTE K MEPEBOAY B TAKOM MOPSJIKE:
rpynmna MojJjieXallero, TIpynna CKa3yemMoro, TrpyImna JONOJIHEHHs, TpyIIa
00CTOSITEHCTBRA.

5. He3nakomble Cl0Ba HIYT B CJIOBApe, ONPEAECIMB CHayajaa, KaKOW 4acThIO
peur OHM SBJISIOTCS B MNpemsiokeHuu. HezHakomble ciioBa ¢ UX 3Ha4YeHHEM ( H
MIPOU3HOIIICHUEM ) BBITUCHIBAThH B TETPA/Ib.

6. [Ipu nepeBo/ie HE3HAKOMBIX CJIOB, MPUMEHSIMTE 10TAa/IKy, HO IPOBEPSUTE €ro
I10 CJIOBApIO.

7. OTbICKaB W BBIIHCAB HE3HAKOMBIE CJIOBAa JAHHOTO NPEJIOKEHHUS,
MEPEBOJIUTE €T0 CHaYaia HAa4epHO (JOCIIOBHO).

8. OrrankuBasCh OT YEPHOBOTO (JIOCIOBHOIO) IMepeBOja, Halaurte
JUTEpaTypHBIA BapUaHT MyTEM MEPECTaHOBOK U 3aMEH.

9. 3aKOHYMB MEPEBOJI BCETO TEKCTA, IPOUYTUTE €r0 LIEJIMKOM BCIyX U MPUIANTE

€My OKOHYATEJIbHYIO JTUTEPATYPHYIO OTAEIKY.
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